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GREAT BEER STARTS WITH GREAT HOPS 


< o o c 


Hops from Idaho s renowned Elk Mountain Farms give Goose IPA 
its bright citrus aromas and bold hop finish. Our full-flavored take on a 
traditional English IPA has won over beer lovers and beer critics, alike 
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Stft v the, mo6t wmdekfid 

tlm& ofi the, aeah/ 

EMERALD JANE S LITTLE TUBBIES $4.20 

1 g pre-roll, limit one per transaction 

PIONEER NUGGETS DUFF STUFF $4.20 

1 g roll your own, limit one per transaction 

BUY ANY FOUR ITEMS 20% OFF! 

Cannot be combined with other offers 

Specials valid 4/18-4/20, while supplies last. 



dockside 

cannabis 


EDIBLES I FLOWER I OIL I INFUSIONS I CBD'S I PRE-ROLLS 

15029 AURORA AVE N1206.402.48391 D0CKSIDECANNABIS.COM 


This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination, and 
judgment. Do not operate a vehicle or machinery under the influence of this drug. There may be health risks associated with 
consumption of this product. For use only by adults twenty-one and older. Keep out of the reach of children. 



"We believe that 
every woman's engagement ring 
should match her personality." 


Open seven days a week. 


TURGfON^RAINf 

1407 FIFTH AVENUE | FIFTH & UNION | SEATTLE, WA 98101 | 206.447.9488 

turgeonraine.com 


FLAX FXAw* 


Research Study Looking for Volunteers 

Flaxseed and many nuts contain lignans. These "phytochemicals" are thought 
to be beneficial to health but it is not clear how they work. 

Help us research how flaxseed lignans affect the colon. 


Who is Eligible 

► Men and women, ages 20-45, non-smokers 

► Don't eat a lot of vegetables 

► Not on any prescription medications 

(including oral contraceptives) 

Main Activities 

► Take study capsules 

► Blood draws, stool and urine 
collections 

► Sigmoidoscopies 

► Receive $700 for participating 


Over a 
period of 
12 months 



More at www.FlaxFX.info 

or call 206-667-4353 or e-mail FlaxFX@fhcrc.org 



IRB approved 07/31/2012 

FRED HUTCH 

CURES START HERE 
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Paratex Fumigation 
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PARATEM 

[ www.paratex.com 





Central Co-op 
Owners: Vote in our 
Annual Election 
April 13-25 

Vote online, in-store, < 
at the Annual Owner 
Meeting on April 26! 

For details visit 

www.centralcoop.coop 
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central 

co-op 


Open 7 am to 11 pm daily 
1600 E Madison St • 206.329.1545 
EBT Accepted 
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LAST DAYS.7 

NEWS.9 

RECORD STORE DAY.13 

EVERYONE SEES THROUGH 
YOU: PART 4.19 

STRANGER SUGGESTS.21 

ARTS.23 

CHOW.29 

MUSIC.35 

FILM.51 

I V TELEVISION.52 

CLASSIFIEDS.54 



Outfit, TODAY A 
* ^GICHINGC TOMORROW 

BUY*SELL*TRADE ° 




U-DISTRICT: 

4530 University Way NE • 206-545-0175 
BALLARD: 2232 NW Market St. • 206-297-5920 
BELLINGHAM: 1209 N. State St. • 360-676-1375 
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By DANIEL CLOWES 

Clowes’s Eightball turns 25 this year, and he’ll 
be appearing at the Fantagraphics Bookstore 
on Sat April 18 at 6 pm. See page 23. 
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MELTDOWN 


AUGUST 6TH - 9TH, 2015 






GREENSKY BLUEGRASS ♦ GALACTIC 

NAHKO AND MEDICINE FOR THE PEOPLE 

THE MOTET * MINNESOTA • PHUTUREPRIMITIVE 

LYRICS BORN **YPPAH * BROTHERS COMATOSE 

FRUITION * FLOW MOTION • POLECAT * DELHI 2 DUBLIN 



THE DIP • ElORIDGE GRAVY & THE COURT SUPREME • ^THEORETICS 
TUB ALU BA * A CEDAR SUEDE * WARREN G. HARDINGS 


& MORE TO BE ANNOUNCED! 


FESTIVAL ADVENTURES INCLUDE 
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WWW,SUMMEHMELTDOWNFEST.COM 
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AMAZING 420 DEALS AT 


POT SHOP 


TMLfSUmirSL^T 


BEGINNING 4/16 

SB GRAMS tr GECKO GROWERS.SOX OFF AYITA5 DEEP SPACE! 


4/20 STOCK UP & SAVE 

• BUY ONE GET ONE FREE OFSPOIS BIFFS BAG 

• 16 FOR HALF THE PRICE $39 OFSKYWALKER OG WAX 

MEET THE GIRLS BEHIND MCNKEYGRASS FARMS AND PICK DP S9 GRAMS! 


NEW STRAIN: TRINITY ' BY TRAIL BLAZIN' PRODUCTIONS 

FIRST 100 PEOPLE TO USE THE CODE 'DREAM WEAVER GET AN 

*** 1/8 ONLY $15 ★** 


UncfoMeb. GLASS & GOODS 


S3 STOP BY GLASS & GOODS BEGINNING 4/16 TO JOIN 
5 THE RAFFLE OVER $ 1,000 IN PRIZES! • 


STAX BONG ($250 VALUE), COMPLETE DAB KIT ($150 VALUE) | 
or AMAZING VAPE PACKAGE ($225 VALUE| 

Including n w&tr Connor,, Hibar Alins. Lypnlroml Cm! i fell Aw r wWa! 


- APRIL 1-30, 2015 

m. \r 


23BD + UNION * CHEAPEST + CLOSEST TO DOWNTOWN*UNCLEIKESTOTSHORCOMl 


Fro-o Poking | Open ? Days | Dog-FM^dly | Nfc Curd N c adud | 21 + 

^ u -^T|t~* dJr. y^m Ik^7j r*T 

km ■ ™ nAn — 1 ^ Hi. H " "| ■ ■» 1 --‘i 11 M fc 1 


A month-long 
exhibit of poetry 
along the trails. 


- iT' 

I , ' *j>f a iJ 

- J 


Curated by UW professor/poet 
Linda Bierds and author/poet 
David Guterson. 


Check the website for information 
and a list of special events: 

www.bloedelreserve.org 

Bloedel is a 150-acre public garden 
on Bainbridge Island featuring a series 
of sculpted landscapes in the forest. 

The perfect day-trip! 

OPEN TO THE PUBLIC YEAR-ROUND 

No reservations needed. 
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The Week in Review by david schmader 


MONDAY, APRIL 6 This week of con¬ 
victed terrorists, deadly weather, and history- 
altering, justice-enabling, absolutely horrify¬ 
ing cell-phone video kicks off with the saga 
of Fredric Brandt, the 65-year-old “derma¬ 
tologist to the stars!” whose pioneering Botox 
treatments and other dermatological wizardry 
made him a revered source for such notable 
skin-havers as Madonna and Gwyneth Pal¬ 
trow—until yesterday, when Brandt was 
found dead in his Miami home after commit¬ 
ting suicide. Hogging the spotlight as news of 
Brandt’s death spread: reports that Brandt 
was “devastated” by comparisons to a derma¬ 
tologist character on the newish Netflix series 
Unbreakable Kimmy Schmidt, played by Mar¬ 
tin Short in a distinctly Fredric Brandt-like 
wig. “The show definitely deeply hurt him,” 
said Brandt’s publicist, Jacquie Trachtenberg, 
to the Hollywood Reporter. “He was being 
made fun of because of the way he looks... But 
the show was not the reason for his depres¬ 
sion, and it was not the reason he would take 
his own life.” Trachtenberg’s assertions are 
backed up by suicide experts, who agree any 
single-factor theory of suicide is usually bunk. 
“The risk of looking just at the precipitating 
event is that it does not help us to understand 
what leads people to take their lives,” said Dr. 
Jill Harkavy-Friedman to New York maga¬ 
zine. “Your distressor is the thing that we see, 
but it doesn’t mean it’s the cause.” Instead, 
Harkavy-Friedman suggested, society should 
focus on the big, prevalent, always-and-forever 
risk factors for suicide: depression, substance 
abuse, and family history. As for the departed 
Brandt: “In all ways, Dr. Brandt was a tre¬ 
mendous presence in the beauty industry,” 
read a statement released by his agency. “He 
loved singing show tunes and creating raps 
while he worked, keeping his patients happy 

HHB9-l 

To submit an unsigned confession or accusation, 

send an e-mail to ianonymous@thestranger.com. Please 
remember to change the names of the innocent and guilty. 


z 


UBER CONSIDERATE 

To the Uber driver who brought the 
drunken girl to my apartment build¬ 
ing early one morning: Thank you. You 
could have just dropped her off and 
been on your way. But you hung around 
and tried to help her find her home. 

You were able to get her phone, call 
a friend, and take her to her friend's 
place. I don't know if you even got paid 
for driving her, but you spent a good 
deal of time being responsible for her 
when she couldn't be responsible for 
herself. Though great heroics are often 
needed, evil is most often ground down 
by the common man or woman doing 
simple acts of kindness and respect, and 
being responsible for one another. What 
could have been an ugly situation ended 
up being no more than a hangover. 

—Anonymous 


and laughing while they were being injected 
with needles. It was impossible to walk out of 
his office without a smile on your face, feeling 
rejuvenated inside and out.” 

TUESDAY, APRIL 7 In exponentially 
worse news, the week continued in South 
Carolina, with a crucial twist in a saga set in 
motion last Saturday, when 50-year-old North 
Charleston resident Walter Scott was pulled 
over for a broken taillight on his Mercedes and 
wound up fatally shot by 33-year-old police 
officer Michael Slager. As ThinkProgress 
reminded us, initial reports on the latest fatal 
shooting of a black man by a white police of¬ 
ficer told a story of a traffic stop gone seriously 
wrong: “On Saturday the police released a 
statement alleging that Scott had attempted 
to gain control of a Taser from Slager and that 
he was shot in a struggle over the weapon.” 

Yesterday, Slager doubled down on this sto¬ 
ry, releasing a statement reiterating his belief 
that he followed protocol and “felt threatened” 
before resorting to 
deadly force. But all 
of Slager’s testimony 
was upended by a 
cell-phone video, 
shot by a bystander, 
which clearly showed 
Walter Scott running 
in the opposite di¬ 
rection from Slager, 
who failed to offer a verbal warning before 
fatally shooting Scott in the back. “The video 
also shows that in the aftermath, Slager puts 
handcuffs on Scott,” reported NPR today. “Af¬ 
ter Scott was fatally shot, the video appears 
to capture Slager planting an object next 
to Scott,” noted ThinkProgress. Could this 
planted object be the Taser that Slager claimed 
was wielded by Scott? Time will tell, but today 
Slager was arrested on charges of first-degree 
murder. Hero of today: Feidin Santana, the 
23-year-old Dominican immigrant who, as New 
York put it, “recorded the last moments of Wal¬ 
ter Scott’s life—and completely invalidated the 
description of his death as previously described 
by the North Charleston police officer who 
shot him.” As Santana told NBC News, “I felt 
that my life, with this information, might be 
in danger. I thought about erasing the video 
and just getting out of the community, you 
know, Charleston, and living someplace else.” 
But as he told Matt Lauer, “I recorded the 
video so that maybe he can feel that someone 
is there. There were just the three of us in 
that moment. I couldn’t tell what was going to 
happen, so I just wanted him to know that he’s 
not by himself.” 

WEDNESDAY, APRIL 8 Speaking of 
justice for American tragedies, the week con¬ 
tinued in Boston, where today Boston Mara¬ 
thon bomber Dzhokhar Tsarnaev was found 
guilty of using weapons of mass destruction 
resulting in death, guilty of bombing a place of 
public use, and guilty of 28 other charges, 17 
of which could get him executed by the state. 

THURSDAY, APRIL 9 Speaking of Ameri¬ 
can destruction, today brought a deadly tor¬ 
nado to Northern Illinois, where homes 
were ripped from their foundations, roughly 
a dozen people were injured, and two people 
were killed. 

FRIDAY, APRIL 10 In lighter but still 
less-than-good news, the week continued 




Sponsored Content Sponsored Content Sponsored Content Sponsored Content 
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A Note 
to Our 
Readers 


Created in Partnership with Whiskas® 
a Savory Feast for Your Cat 


I t's been brought to our attention that several of you have voiced objections to 
our recent content partnerships with the makers of such incredible products as 
Tree Top®, Chunky Soups, and Reddi-wip®. We, and our partners at Whiskas®, 
just want you to know that we hear you loud and clear. 

For more than 20 years now. The Stranger has maintained our commitment 
to excellence. Our spotless record of covering news, politics, social justice, arts, 
gay stuff, and food free from outside bias speaks for itself. But we're not com¬ 
placent. There has never been a more important time to renew the principles 
of independence that have made us the number-one newspaper in the best city 
on earth. And no company understands the rigors of maintaining high ethical 
standards while navigating the shifting sands of media in the digital age bet¬ 
ter than Whiskas®, which is why we're proud to introduce them to our family of 
branded content partnership solutions. Although any cat will tell you: They need 
no introduction. Just ask our friend Scruffles, the GOP kitten. After a long day of 
wondering how many dead Americans' bodies were desecrated by the smolder¬ 
ing pile of deleted Benghazi-related e-mails by Madame Secretary Clinton, there's 
nothing Scruffles likes better than a big crunchy bowl of Whiskas®. 

Isn't that right, Scruffles? 


Warm regards. 

The Stranger 

Sponsored Content Sponsored Content Sponsored Content Sponsored Content 


with the time-delayed self-desecration of an 
American star: Jon Hamm, the television actor 
whose legacy of moistening America’s under¬ 
pants as the hand¬ 
some shitbag Don 
Draper on AMC’s 
Mad Men is forever 
complicated by this 
week’s discovery of 
Hamm’s past life 
as a violent frat 
bro. As the Associ¬ 
ated Press reported, 
Hamm’s bad acts 
went down in 1990 
at the University 
of Texas at Austin, 
where Hamm was a 
member of the Sigma 
Nu fraternity—until 
the frat was permanently disbanded after a 
Hamm-involved hazing incident led to crimi¬ 
nal charges. Details on the alleged hazing come 
from court documents unearthed this week by 
Star magazine: According to a 1991 lawsuit 
filed by a former Sigma Nu pledge, frat brother 
Hamm become furious when the pledge failed 
to properly recite something he was supposed 
to recite properly, inspiring Hamm and his 
frat brothers to hit the pledge 30 times with 
a paddle, after which Hamm allegedly set the 
pledge’s jeans on fire, pushed his face in dirt, 
and “hooked the claw of a hammer under¬ 
neath [the pledge’s] genitals and led him 
by the hammer around the room.” “Criminal 
records show Hamm, now 44, was charged with 
hazing and received deferred adjudication,” 
reported the Associated Press. “A separate 
charge of assault was dismissed.” Dear every¬ 
one whose sense of morality requires them to 


cease jacking or jilling off to Jon Hamm-based 
mental porn: May we suggest proceeding di¬ 
rectly to Cary Grant? 

SATURDAY, APRIL 11 Nothing hap¬ 
pened today, unless you count the woman 
who accidentally dropped her 2-year-old son 
into the cheetah pen at the Cleveland Zoo. 
Happy facts from Reuters: The wild preda¬ 
tor cats ignored the fresh-dropped boy, who 
emerged unhurt. “The zoo says Cleveland 
Metroparks plans to seek child endangering 
charges against the mother,” reported the As¬ 
sociated Press. 

SUNDAY, APRIL 12 The week ended with 
the unsurprising but wonderful news that Hill¬ 



ary Clinton is running for president, laying 
the foundation for what Last Days prays will 
be the first female leader of the free world, 
following a campaign that should play out like 
a real-life, DC-based The Good Wife. ■ 

Send hot tips to lastdays@thestranger.com 
and follow me on Twitter @davidschmader. 


Proceed directly to Cary Grant at 

0 THESTRANGER.COM/SLOG 



HELPFUL HAMM 
REPLACEMENT! 
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Jt Kran^rPERKS 

SHOP LOCAL. SAVE MONEY. 

50% OFF 


THIS WEEK’S HOT DEALS: 


DEEP RIVER BODYWORKS 


Looking for reliable deep tissue mas¬ 
sage or injury treatment work? Look no 
further! Get the depth of pressure that 
you are seeking to resolve long stand¬ 
ing pain patterns, soft tissue injuries, or 
just run-of-the-mill stress. Whatever your 
complaint, the goal is to offer top quality 
bodywork geared toward your needs. 




One Hour Deep Tissue Massage or Custom Bodywork 
($75 Value). Your Price: $37.50 


PRAXIS BRAZILIAN 
JIU JITSU 


Praxis is Seattle’s only school teaching 
Brazilian Jiu Jitsu exclusively. Jiu Jitsu is 
designed for the smaller person to defend 
against a larger aggressor using leverage 
and timing. Jiu Jitsu provides a safe way 
to develop solid self-defense skills and get 
into phenomenal shape without weights or 
treadmill. 



braziuan jiu-jrrsij 



One 6-Class Package 
($65 Value). Your Price: $32.50 


DARLING SKINCARE 
& SUGARING 




Sugaring is an all-natural way to remove 
unwanted hair that never burns the skin. If 
you’ve only tried waxing, shaving depilatory 
cream, or other cumbersome hair removal 
techniques then you’ll be delighted to find 
a quick, natural and sanitary way to look as 
good as you feel. Men, don’t be shy! They 
also offer the very popular male brazilian! 


$50 to Spend. 
Your Price: $25 


PURCHASE THESE GREAT OFFERS AND MORE AT 


STRANGERPERKS.COM 


Want your business in StrangerPerks? 

E-mail StrangerPerks@thestranger.com or call 206-323-7101 




ENJOYINGENIOUSFUNWIYHAN $ 
EARNEST LOWBROW SENSIBILITY 


TOWN-HALL 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


(4/15) Anne Lipton 

The Seven Steps to Caring for 
Someone with Dementia 


(4/15) Seattle DOT presents 

Janette Sadik-Khan 

Blueprints for a New Road Order 

(4/15) TC Boyle 

'The Harder They Come' 
at Hotel Sorrento 

2-for-$5 Double Feature! 

(4/16) Paige Northway 

Improving Magnetic 
Measurements in Space 

(4/16) Cedric Villani 

Journey into the 
Mind of a Genius 

(4/16) Robert Putnam 

America's Opportunity Gap, 
Failing Today's Youth 

(4/17) Joe Wenke, Gisele Alicea, 
and Aidan Key 

Gender Identity in 
Seattle and Beyond 

(4/17) Simple Measures: 

Simple Measures 
with Turtle Island Quartet 

(4/19) Thalia Symphony 
Orchestra 

Beethoven’s ‘Eroica’ 

(4/19) Molly Wizenberg 
and Matthew Amster-Burton 

Spilled Milk Podcast Live 
with KIRO's Rachel Belle 

(4/20) World Science Festival 

Watch Party 

at Ada's Technical Books 

(4/20) Brigid Schulte 

Reclaiming the American 
Woman's Leisure Time 

(4/20) Andrew Lawler 

How the Chicken Dominated 
Society 

(4/21) Third Place Books: 

Kate Mulgrew 

(4/21) Christian Hageseth 
and Bruce Barcott 
with Dominic Corva 

The Changing Fate of Marijuana 

(4/22) Seattle Speaks 

Privacy Politics 

(4/22) Joshua Roman 

A Community-Curated Concert 
of Cello Suites 


CAST YOUR VOTE! 

THSea.org/BachPoll 

TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


WWW.TOWNHALLSEATTLE.ORG 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 



MEGA MINIATURE 


t 


GOLFAPOCALYPSE 0 


\4 


IT YOUR SMASH 
WITH CHAOTIC 
MECHANIZED 
OBSTACLES AND 
LOVE YOU SOME 
IEVI0US DEVICES 
WITH WICKED 
ROBOT BRAINS 
COOKED UP BY 
MAD SCIENTISTS. 
!RUEL AND CLEVE) 
[INIATURE GOLF! 


21+ FUN GETS YOUR 
BALLS SMASHED AND 
YOUR HOLES TRASHED 
LATE INTO THE NIGHT 


i 

V 

i 


t 


1110 23rd AVE 

SEATTLE 98122 

WEEKEND 
EVENINGS a 

MSS SO • JOLT 

DROP IT IN YOUR 
CALENDAR PRONTO! 

DOX’T MISS XT!!!^j 

\t 
\i 



SPONSORED BY: 
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NEWS 


How One Tribe Could Slow the Rate 
of “Bomb Trains” Through Seattle 

Worried About Increased Crude-by-Rail Shipments, 
the Swinomish People Are Going to Court 

BY SYDNEY BROWNSTONE 


I n 1889, the acting commissioner of Indian Affairs heard 
about a new railroad construction project that was under 
way, laying track on Swinomish land about 70 miles north of the 


city, without permission. He fired off a telegram 
to a federal employee in Seattle, but it was too 
late. A subsequent telegram from the federal 
agent shows that the railway company had al¬ 
ready built 1,130 yards. The telegram couldn’t 
halt the railway’s construction, but it was stored 
away by the tribe until a tribal historian dug it 
up decades later. And now its concerns are 
being renewed in a legal fight that could slow 
crude-oil trains through Seattle. 

According to Swinomish chairman Brian 
Cladoosby, the telegram shows how the Swin¬ 
omish people have the right to limit the trains 
that run across Swinomish property on their 
way to a refinery near Anacortes (after run¬ 
ning beneath Seattle and up to Burlington). 
“No authority for railroad to cross Swinom¬ 
ish reservation present,” the message reads. 
The telegram, and railway construction that 
followed despite its warning, illuminates a 
fundamental disagreement that’s now in a dif¬ 
ferent form, 126 years later. “[The telegram] 
said they were building this railroad across 
our reservation without our permission,” Cla¬ 
doosby said. 

The Swinomish Indian Tribal Community 
couldn’t have known that more than a cen¬ 
tury later, crude-oil trains would be rattling 
along that very route—and across reservation 
land—carrying with them a well-established 
risk of derailing and exploding. In fact, the 
only way today’s Swinomish people knew that 
trains full of crude oil were passing through 
their land was from media reports in 2012. 
They’re not alone. As it stands, railroads still 
don’t have to disclose crude-by-rail routes. 

But if the Swinomish can stop the crude-oil 
trains with a lawsuit that echoes the concerns 
in this telegram, and tries to assert their 
rights under a rare agreement the tribe has 
with the railway company, then this one tribe’s 
stand could also begin to check a runaway in¬ 
dustry that mayors, governors, firefighters, 
senators, and federal regulators have been 
failing to rein in. It’s a story that goes back 
hundreds and thousands of years, back to a 
time before anyone had even thought of tak¬ 
ing oil from beneath the ground. 

T he Burlington Northern Santa Fe 
route through Seattle follows the 
shapes glaciers left in the earth 15,000 years 
ago, conforming to a flat edge of inland coast 
while navigating volatile crude oil north along 
Puget Sound. 

This railway traces the same stretch of 
coastal waters that the Swinomish people have 
fished for thousands of years—long before time 
got codified on things like telegrams or Apple 
Watches. Today, a small, critical branch of the 
BNSF railway line runs right across the Swin¬ 
omish reservation, hugging a highway and then 


crossing the Swinomish Channel as it passes 
the tribe’s casino en route to the Tesoro refinery. 

Crude-by-rail shipments have skyrock¬ 
eted throughout the Pacific Northwest in 
recent years, ever since producers in North 
Dakota started horizontally drilling and 
fracking the richest oil discovery in the Unit¬ 
ed States since 1968: Bakken shale. Crude-oil 
unit trains, some as long as a mile, now move 
beneath Seattle and across the Swinomish 
reservation toward Anacortes smokestacks. 

But the oil boom ushered in by modern 



The Burlington Northern Santa Fe route 
through Washington. 


innovation has also brought the threat of 
modern-scale catastrophe with it. Tank cars 
containing volatile mixtures of crude and fuel 
gases are derailing—potentially creating fire¬ 
balls that can shoot the length of a football 
field into the sky—and they’ll continue to de¬ 
rail at an average rate of 10 a year, according 
to one US Department of Transportation re¬ 
port. Hence the phrase “bomb trains,” which 


was slapped on them by opponents. When 
these trains move through cities, the risk of 
potential fatalities increases dramatically. In 
the summer of 2013, a crude-oil train that was 
supposed to be parked on a downward slope 
rolled toward the 6,000-person town of Lac- 
Megantic, Quebec, at a top speed of 65 miles 
per hour. The explosion killed 47 people. 

It’s cheaper and faster for producers to 
ship crude without stripping the more vola¬ 
tile elements out of the oil. But there are no 
voluntary standards, and the US Department 
of Transportation has already missed a con¬ 
gressional deadline to come up with finalized 
regulations for this kind of oil transportation. 
Some US senators, including Maria Cantwell 
and Patty Murray, are pushing legislation 
that would ban older models of tank cars, set 
volatility rules, and force railroads to disclose 
their routes to first responders. But in the 
meantime, the trains are still rolling through 
Washington every week. 

The future promises even greater volumes 
of the stuff. In 2014, an average of 19 trains 
of crude moved through Washington State a 
week. A Department of Ecology draft report 
published the same year predicted 118 more 
by 2020. 

B efore a transcontinental railroad car¬ 
rying crude through Seattle belonged 
to Burlington Northern Santa Fe, the idea 
of a railroad crossing the country was just 
a vision in Isaac Stevens’s mind. As the first 
governor of Washington Territory, Stevens 
had lots of jobs. In 1853, he was also the 
superintendent of Indian Affairs in Wash¬ 
ington, which meant he was responsible for 
negotiating treaties. At that time, the federal 
government’s strategy with Native Ameri¬ 
cans was to move them out of the way of 
incoming white settlements. Stevens was also 
chief surveyor for a transcontinental railway 
line running through Washington. 

Stevens’s aim for the Swinomish, one of sev¬ 
eral Puget Sound tribes, was to remove them 
from fisheries they had stewarded for millen¬ 
nia to the east side of the Cascades, where they 
were supposed to farm on land that hadn’t been 
cleared for farming. After those negotiations 
failed, the Puget Sound tribes and Stevens 
eventually came to a treaty agreement. At the 
Treaty of Point Elliott, in 1855, the tribes ceded 
land to the Feds. In return, the Feds promised 
to maintain tribal rights to hunt and fish in their 
accustomed areas while holding reservation 
lands “in trust” for the tribes. For the Swinom¬ 
ish, the end result of this was a relatively small 
reservation near Anacortes. 

But land reserved for the tribes wasn’t 
the Feds’ only concern. At that time, the fed¬ 
eral government was also drunk on manifest 
destiny. 

“The government is supposed to be a guard¬ 
ian [of tribal rights], but in many ways they’re 
acting as agents for the railroads,” Richard 


White, a Stanford University expert on the 
history of the American West, explained. This 
conflict also explains why, later, in the 1870s 
and 1880s, the federal government started 
splitting apart reservations in order to make 
way for private interests, like railroads. 

F or nearly a century, tribes had limited 
power to do anything about these sorts 
of disputes. The Department of the Interior 
had control over tribal attorney contracts. 
“Federal law said that no attorney may be 
paid by an Indian tribe unless the DO I ap¬ 
proves the contract,” explained Matthew 
Fletcher, director of the Indigenous Law and 
Policy Center at Michigan State University. 
“So if the DO I didn’t want a tribe doing the 
claim, they could bar a tribe from hiring an 
attorney, to be frank.” 

That control decreased in the late 1960s, 
though the approval rule was only finally re¬ 
jected in 2000. In 1978, the Swinomish filed a 
lawsuit against BNSF alleging that the rail¬ 
road had been trespassing on their land over 
the previous century. 

As a result of the suit, by 1991 the tribe 
and BNSF had settled on a unique agree¬ 
ment: BNSF could send only one train in 
each direction across the reservation a day, 
and the train had to consist of 25 cars or less. 
In addition, the railway company would have 
to update the tribe regularly on the type of 
cargo contained within. 

Every expert I spoke to agreed on one 
thing: They had never heard of an agreement 
like that before. “This is huge,” Fletcher said. 

The aim of the new Swinomish case is to 
hold the railroad to that original agreement. 

“In a nutshell,” Cladoosby said, “they said 
they were going to honor our agreement”—but 
BNSF was telling the tribe its clients wanted to 
send through trains with a hundred cars. “We 
decided to say, ‘Okay, we’ll see you in court.’” 

If the Swinomish make the railroad limit 
trains through the reservation to two relative¬ 
ly small shipments a day, it would drastically 
cut crude-oil traffic through Seattle to the 
Tesoro refinery just north of the reservation. 
The Shell refinery in Anacortes also has a 
proposal for building a rail spur off the same 
line. If built, the Shell Puget Sound refinery 
would drive another 102-car-long unit train 
full of crude through the reservation a day. 

“My estimate is that Tesoro was send¬ 
ing five trains a week through Seattle, and 
Shell would put through six trains a week,” 
explained Eric de Place, policy director at 
the Sightline Institute. He believes that if oil 
train shipments have to abide by the Swinom¬ 
ish interpretation of the agreement, it would 
make it prohibitively expensive for the ship¬ 
pers and refiners. Essentially, a reaffirmed 
easement agreement “would basically knock 
out all of those oil trains,” said de Place. 

But the easement agreement does contain 
a possible poison pill related to the need for 
long unit trains. It says that the tribe will not 
“arbitrarily withhold permission to increase 
the number of trains or cars when necessary 
to meet shipper needs.” 

“The Easement Agreement includes a 
mechanism to address rail traffic volumes to 
meet shipper needs, and we have been work¬ 
ing with the Swinomish Tribe for several 
years to resolve this issue,” BNSF spokes¬ 
person Gus Melonas said in a statement. 
“Freight rail traffic has continued to grow not 
only in Washington State, but across our en¬ 
tire network.” 

Swinomish tribal attorney Stephen 
LeCuyer says that the tribe’s argument is 
anything but capricious. “If you look at the 
history of derailment, and explosions and 
spills involving transport of Bakken crude 
by rail, the tribe’s decision to not agree to in¬ 
creasing train traffic is not arbitrary.” 

A federal judge will now decide whether 
caring about exploding trains is valid or not. ■ 
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The Great Pot Cash 
Heist of 2015 

How Senate Republicans Want to 
Redirect Washington State’s Pot Taxes 

BY HEIDI GROOVER 


I t was right there in the name: New Ap¬ 
proach Washington. 

That was the banner under which lawyers, 
criminal-justice officials, and soccer-mom 
types urged voters to approve legalizing mari¬ 
juana in Washington State through a statewide 
initiative in 2012. Instead of just wiping all the 
anti-pot laws off the books, we would replace 
them with a highly regulated, public-health- 
focused system in which an infusion of new 
taxes from all that legal weed would fund 
drug treatment, prevention, education, and re¬ 
search. We would take a new approach. 

Now, just a couple years after 56 percent 
of Washington State voters approved this 
legalization plan, state Republican leaders 
are hoping you won’t mind if they go ahead 
and abandon the new-approach promise 
completely. 

A budget plan introduced in the Republican- 
controlled senate tries to address the state’s 
massive K-12 education funding problems by, 
in part, robbing the marijuana tax lockbox. 
(Their political aim: avoid creating new 
taxes to fund education.) If ap- ( J | 
proved, this would mean that 
instead of directing those 
marijuana tax dollars to¬ 
ward the substance-abuse 
prevention and research 
efforts outlined in 1-502, 
all but a small portion 
of marijuana taxes and 
fees would go to pay pri¬ 
marily for public schools. 

That small portion set 
aside—$6 million out of 
the projected hundreds of 
millions in state pot taxes— 
would go to local governments. 

If you’re wondering whether 
this kind of redirecting is legal, the 
answer is yes. These changes are allowed 
with a simple majority vote in the legislature 
because the initiative that created the pot tax¬ 
es—and directed them to social services—is 
now more than two years old. 

Here’s how the money was supposed to 
be divvied up, according to 1-502: A cut off 
the top is shared between the Washington 
State Liquor Control Board, the University 
of Washington (for an educational website), 
the state Institute for Public Policy (for a cost- 
benefit study), and the state Department of 
Social and Health Services (for a survey ask¬ 
ing middle- and high-school students about 
their drug and alcohol use). Then whatever’s 
left is split between prevention and treatment 
programs, educational campaigns about mari¬ 
juana, research at the UW and Washington 
State University, a high-school drop-out- 
prevention program, and health care. 

This is no small bundle of cash we’re talk¬ 
ing about. State revenue forecasts predict that 
marijuana taxes and fees will bring in about 
$222 million over the next two years and $363 
million by 2017-2019. The senate and house 
both count on even higher marijuana numbers: 
The senate includes $296 million in its current 
budget and the house expects $270 million. 

As Representative Reuven Carlyle (D- 
Seattle) ruefully puts it: “The irony of the 
Republicans who were almost categorically 
opposed to Initiative 502 now opening their 
veins and being addicted to marijuana is not 


lost on anyone.” 

Senator Andy Hill (R-Redmond), who 
chairs the Senate Ways and Means Commit¬ 
tee, didn’t respond to The Stranger's requests 
for comment, but he outlined his logic for 
raiding the pot taxes in a press conference an¬ 
nouncing the senate budget. “Citizens expect 
us to govern with what we have,” Hill said. 

But might citizens also want the marijua¬ 
na legalization model they voted for? 

“What we’re really talking about is wheth¬ 
er we’re serious about ending the war on 
drugs and how we’re going to go about doing 
that,” says Alison Holcomb, the ACLU lawyer 
who was one of the primary authors of the 
initiative. “These [funding] dedications were 
built in, in an effort to test the theory that 
there are public-health options we could be 
pursuing instead of arresting and locking up 
people for problematic drug use.” 

It’s not just Republicans who are eyeing 
pot money. While the house Democrats’ bud¬ 
get maintains most of the dedicated funding 


in 1-502, they also want to divert some of the 
pot money to non-marijuana-related needs 
like life-skills training in schools and home- 
visitation programs for new parents. 

“In either case,” says a recent letter from 
the ACLU of Washington to lawmakers, re¬ 
directing pot money “contravenes the will of 
the voters.” 

If legislators are successful in redirecting 
pot revenues, the programs expecting that 
cash—because, you know, it was promised 
to them two years ago—will have to either 
abandon their marijuana-related plans or 
make do with whatever limited budgets they 
already have. 

The UW had hoped to use some of its 
research dollars to address unanswered 
questions about driving while high, whether 
marijuana is really a “gateway drug,” and what 
medical conditions marijuana can successfully 
treat, according to Dennis Donovan, director of 
the school’s Alcohol and Drug Abuse Institute. 
“This is the time to do it,” says Kristi Week, 
who works on marijuana laws for the Depart¬ 
ment of Health, which is also hoping for pot 
tax money. “Before cultural and societal norms 
change further.” ■ 

Upset that the Republican-controlled senate is 
trying to steal pot money ? Write to the senators 
who crafted this proposal: Republican Andy 
Hill (andy.hill@leg.wa.gov) and Democrat 
Jim Hargrove (jim.hargrove@leg.wa.gov). 
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THE FUTURE 

OF RECORD 

STORE DAY 

Don’t Let a Beautiful Thing Go the Way of SXSW 

BY TRAVIS RITTER 


R ecord Store Day 
began as a beauti¬ 
ful idea, an event 
designed to seduce a 
very specific popula¬ 
tion into doing 
something it already 
wanted to do: buy 
records in locally owned record shops. The 
enticements were real, but also a little bit 
self-aware—a handful of special releases by 
indie bands and indie labels, local in-store 
performances, meet-and-greets, and loads of 
freebie giveaways. As important as the com¬ 
merce was, the key ingredient was the shared 
space of the record store, which was suddenly 
threatened by technology and circumstance. 
Record Store Day (which this year falls on 
Saturday, April 18) was a reminder to people 
who cared that if they actually cared, they’d 
better start caring for real. 

And people did. When it began in 2008, 
the event was limited to the 40 or so stores 
that were part of CIMS (the Coalition of In¬ 
dependent Music Stores—there are 50 now, 
along with 25 that are part of AIMS, the Al¬ 
liance of Independent Media Stores). It was 
more along the lines of a house or tailgate 
party than a festival of any kind. In the Ala¬ 
bama vernacular of cofounder/then-president 
Don Van Cleave, CIMS were good people, 
who knew how to be smart and creative while 
still minding the store. 

And guess what: It worked. They were 
winning. Not the big war—there was no big 
war left to fight. Napster, Soulseek, and their 
file-sharing descendants had scorched the 
earth. Big chains were dead or dying. It was 
left to the forces of independently owned re¬ 
cord retailers to assert their sustainable exis¬ 
tence again, and it turned out that the people 
who cared were on board—especially when 
given a cool inducement to leave their laptops 
at home for a few hours. And then it kept 
working. As the popularity of Record Store 
Day swelled, so did the number of RSD-only 
exclusive releases. In 2008, there were 10. 

In 2009, there were 85. And then something 
else happened, the same thing that happened 
to college radio in the ’80s, indie labels in 
the ’90s, and SXSW over the past decade. 
Major labels got wise to the possibility that 
these Record Store Day freaks had figured 
out a scheme for moving tons of product. So, 
over the next year or two, they followed the 
protocol that has served them so well in the 
past: (1) Crash party. (2) Flood market. (3) 
Poison well. (4) Leave behind a big mess for 
someone else to clean up. Repeat. 

Last year, the list of Record Store Day ex¬ 
clusive releases climbed to more than 700. The 
2015 total will come down a bit to 592. That’s a 
lot of records. Are some of them good? A ton 
of them look incredibly good: Amanaz’s Af¬ 
rica, Swans’ debut 12-inch El? J Dilla’s “Fuck 


the Police” (on a police-badge-shaped picture 
7-inch), and Koes Barat are just a few high on 
my radar. But even the most passive, “I like 
all kinds of music” listener can’t deny that a 
list of 600 new records released in one day is 
going to involve a fair amount of shit. 

To be clear: Record Store Day is still a 
beautiful idea, executed nobly by smart, com¬ 
mitted people. The handsome profits help 
keep record stores afloat, giving music fans 
and collectors a place to talk shop and geek 
out after throngs have moved on. But many 
stores, like Portland’s Green Noise Records, 
are simply choosing not to participate at all. 
Smaller independent labels find themselves 
pushed to the back of the line at the press¬ 
ing plants for months at a time during the 
buildup to the big day, then relegated to the 


or most of the last 38 years, Scott 
has worked as a record-store clerk. 
And while a lot of people might 
greet that news with a shudder 
of dread or a derisive sneer, the 65-year-old 
lifer couldn’t, it seems, be happier. 

Popular culture often portrays record- 
store clerks—not without cause—as elitist 
assholes. Scott embodies the genus’s other 
prevailing stereotype: the benevolent, mysti¬ 
cal font of esoteric music knowledge, a mel¬ 
low docent of the best records you’ve never 
heard or even heard of. In keeping with the 
third major caricature of music retailers, he 


back of the rack just like in the old days—be¬ 
hind the Johnny Winter and Lee Ann Wom¬ 
ack reissues, obscured by Jethro Tull Live 
at Carnegie Hall 1970 and the John Oates 
7-inch. Many of them are sidestepping Satur¬ 
day’s festivities, prepping their releases for 
Tuesday, the traditional music-release day. 
Sonic Cathedral and Howling Owl are releas¬ 
ing a 7-inch split by sending out one each 
day to different record stores to instill the 
notion that “every day is Record Store Day.” 
The financial bubble of Record Store Day 
seems close to bursting, and there’s no more 
damning evidence than the sheer number of 
RSD-exclusive releases gathering dust in the 
jam-packed shelves year after year. 

It’s just good business sense that leads in¬ 
dependent shops that might otherwise de-em- 
phasize mainstream releases to stock the big- 
name titles on the busiest sales and release 
day of the year. As long as a record store sells 
at least 66 percent of what they brought in, 
they’re not losing money. But 66 percent isn’t 
always in reach, leaving a healthy portion of 
what doesn’t sell to sit there until it sells on 
the floor or online, if ever. 

I was an employee at Sonic Boom Records 
for the first few RSDs. They were days of 
celebrating independent vinyl and the inde¬ 
pendent stores that specialized in selling it 
to the discerning listener. Once major labels 
got heavily involved, RSD started to feel like 
it was targeting the more general customer 
with gimmicky, deluxe-packaged, substan¬ 
dard scrapings of the catalog barrel—the 
kind of records you can easily find for a dol¬ 
lar in any used bin—disguised as collectible 
vinyl ephemera for purists. But one tricky 
thing about stocking vinyl, as opposed to 
CDs: It’s nonreturnable to distributors. 

Two formats that seem to fare worse 


takes the role seriously and brings his work 
home with him. His apartment in Fremont 
teems with vinyl, roughly 3,000 records, 
including covetable LPs like Anna Sjalv 
Tredje’s Tussilago Fanfara and Master Wil¬ 
burn Burchette’s Psychic Meditation Music. 
It’s the kind of collection instantly recog¬ 
nizable to a fellow adept as a sign of true 
vocation, a life’s work. But vinyl immersion 
wasn’t always his chief ambition. When not 
behind the counter at Jive Time, Scott paints 
colorful, surrealist abstracts. (He takes them 
seriously, too—enough that he prefers to 
keep his artistic identity 


RECORD STORE LIFE 

The Art of Spending 38 Years Behind the Counter 

BY DAVE SEGAL 



“Vinyl has an ability to tell the whole story in a way the other formats don’t. ” 



than others: “limited” vinyl 7-inch box sets 
containing material from otherwise-easy- 
to-find LPs and 10-inch singles. The Beatles 
singles (red) box set has been sitting on the 
shelf since Record Store Day 2009,25 times 
more expensive than the $2 double LP in 
the used Beatles LP section. Then there’s T. 
Rex’s Electric Warrior from 2012 and Pink 
Floyd’s The Wall from 2011—both albums 
chopped down into box sets of 7-inch singles. 
Would 30 years of teenage stoners have had 
so many killer epiphanies if they were too 
comfortably numb to walk to the turntable 26 
times before they got to the end? 

Outkast’s first single, “Player’s Ball,” was 
reissued as a green vinyl 10-inch on Black 
Friday Record Store Day 2014 in a gold- 
stamp-numbered limited edition. Three stores 
I visited still had them for sale. Same goes for 
Bruno Mars’s The Grenade Sessions 10-inch 
(RSD 2010). Beach Boys’ Surfin’ Safari on 
vinyl from 2012? It’s all yours. And these are 
the ones that would’ve seemed like safe bets. 
Safer than the Those Darlins/Diarrhea Planet 
LIVE at Pickathon split 10-inch, due this 
year, anyway. It’s never easy to predict which 
ones people will buy, which will become relics. 

The downward trend from last year is en¬ 
couraging. Because I love record stores and 
believe Record Store Day is very good for 
business, I’m hoping the mania will continue 
to subside into a more carefully selected list 
of offerings, in keeping with the original spirit 
of the event. They don’t all have to be for de¬ 
vout collectors or opportunistic eBay flippers. 
But no matter what we keep hearing about 
the vinyl resurgence, the threat to these 
stores is still very real. The one thing you 
can’t say—as anyone who has ever worked at, 
or even been to a record store before knows— 
is that there’s plenty of room for all. ■ 


separate from his record-peddling exploits, 
and requested we omit his last name.) 

Dozens of smallish canvases stacked neatly 
alongside the record shelves are reminders 
of the fine-arts career that might have been, 
and even briefly was, until the refuge of the 
crates proved irresistible. 

Scott’s odyssey through music retail 
began in 1977, at the U-District branch of the 
legendary Cellophane Square, which in those 
days featured a pinball room. Sketchy deni¬ 
zens would regularly try to sneak unpaid-for 
records past the machines. “There were more 
addicts running the Ave then,” Scott says. 
Dealing with crazies till midnight didn’t fit his 
easygoing demeanor—nor did getting held up, 
as he did one night in ’77. (“It wasn’t a hugely 
frightening thing,” he remembers. “The guy’s 
gun looked almost like a starting pistol.”) 

After six months, Scott was hired at 
Everybody’s Records, a more corporate, less 
junkie-riddled shop in Bellevue, where he 
toiled for about two years. Then one day, he 
turned up for his shift and found the doors 
had been locked for good. “There wasn’t much 
warning,” Scott says. “In retail, they don’t like 
to tell you because they fear that stuff will dis¬ 
appear.” Next came Roboto’s, an uncommonly 
counterculture-friendly outpost also located 
in Bellevue. Scott still rhapsodizes over the 
“crazy, rare” records that passed through its 
doors. In 1987, one of Roboto’s owners bought 
out the other and moved the shop to West 
Seattle, and Scott realized it was time for a 
change. After 10 years behind various retail 
counters, the dream he’d been harboring, of 
pursuing an artist’s life in some hypothetical 
future, was in danger of entering the past 
tense. “You tell yourself, T don’t want to be 
working in a record store my whole life.’” 

So he quit. 

Scott had also been caring for his parents, 
who were in ill health. After their passing, he 
decided to use the money they left him to make 
Continued on page 1 J ► 
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* ACUPUNCTURE INSTITUTE 


New Class Starts Every September 


*• Monthly Weekend-intensive Format 
*• Small Classes 
*• Nature-based Curriculum 
^•Classical-inspired 5 Element Acupuncture 
^Traditional Chinese Medicine Acupuncture 

360.336.6129 

www.middlewayacupuncture.com kY’ Like 



◄ the art dream real. It went well at first. He 
enrolled in the Art Institute, and even secured 
an agent who sold to Japanese and Hawai¬ 
ian patrons. He began to sell paintings on “a 
semi-regular basis”—at one point he sold a 
painting to the Neiman Marcus department 
store chain in Manhattan. But he never quite 
made enough money to live on, and the work 
he found as a commercial artist wasn’t satisfy¬ 
ing. He began to feel like he might not be cut 
out for the life he’d been dreaming of. 

“Some of my hanging back has hinged on 
just not showing people my paintings,” he 
tells me, a little obscurely “But still it’s not 
quite as simple as that.” He realized that 
whatever other elements he might be able to 
secure (“good representation, a successful 
gallery, great painting, and the building of a 
good name”), the hallmark of the hungry art¬ 
ist in a marketplace—aggressive self-promo¬ 
tion—didn’t come naturally It soon became 
clear that for him, becoming an art star was 
every bit as likely as becoming a rock star. 

His path back to the predictable, practical 
grind of music retail began with a fortuitous 
trip to the Fremont Vintage Mall, where a 
collector named David Day—soon to open 
a new store called Jive Time—had a huge 
trove of used vinyl for sale. After working 


through the standard countless Streisand 
and Poco castoffs, Scott found himself face- 
to-face with a rare LP by Italian prog-folk 
genius Claudio Rocchi, priced at 99 cents. 
The score was too phenomenal for him not 
to regard it as an omen; he found the record, 
but the record also found him. Art hadn’t 
worked as a career, so he needed a job. But 
he also needed somewhere to belong. 

Thirteen years later, he still considers 
himself Jive Time’s ambassador. 

“In truth, the record store is an oasis,” 
Scott tells me. “Music makes you feel good. 

It takes you away from the mundanity of 
your life.” I know what he means. I frequent 
record stores multiple times a week and 
never don’t feel good in them. I’ve met some 
of my best friends in those aisles, formed 
lifelong bonds over shared musical tastes 
and the exchange of esoteric knowledge— 
like many others have formed bands, DJ 
collectives, and romantic relationships from 
similar encounters. Stories about the death 
of the music industry tend to focus on the 
businesses being threatened, with little time 
spent on the profound cultural sanctuary 
they provide people like Scott (and me). 

The best record-store clerks act as 

Continued on page 17 ► 
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Locally owned 
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David Bowie/ 

Tom Verlaine 

"Kingdom Come" 7-inch 

Television frontman Tom 
Verlaine and David Bowie, 
each performing their 
own version of "Kingdom 
Come," one of the best 
tracks from Verlaine's self- 
titled 1979 debut album, 
which Bowie covered on 
Scary Monsters (and Super 
Creeps) the following year. 

D'Angelo 

"The Charade"/"1,000 
Deaths" 7-inch 

If D'Angelo's December 
2014 release Black Messiah 
wasn't the best a l bum to 
hav e s e x to surprise album 
in recent memory, I don't 
know what was. Here 
are the second and third 
songs from that wonderful 
record—"The Charade" b/w 
"1,000" Deaths. 

The Dead Milkmen 

Beelzebubba 

Own the fourth album from 
Philly's best irony-wielding 
punks for the first time in 
more than 25 years. Beel¬ 
zebubba contains the Dead 
Milkmen classic "Punk Rock 
Girl," plus 16 other tracks 
of unhinged satire on topics 
like trailer parks, jerks with 
nicer stuff than you, fra¬ 
ternity brothers, and what 
happens when Ringo Starr 
gets fed up. 

J Dilla 

"Fuck the Police" 7-inch 

The late, great rapper/ 
producer J Dilla on an 
especially relevant topic. 

The record is shaped like a 


police badge. 

Rocky Horror 
Picture Show 

"Time Warp" 10-inch EP 

Just imagine how much 
nerd cred you'd get if you 
whipped this out during 
your DJ set. In fact, come to 
think of it, if I invited you to 
DJ my party and you didn't 
play this, I would be pissed. 
It also contains a karaoke 
track, thank god. 

ESG 

The Moody EP 

Early 1980s polyrhythmic 
post-punk/art-funk from the 
Bronx's Scroggins sisters: 
"Moody" (and the spaced- 
out edit), "You're No 
Good," and "UFO," pressed 
onto three-color (emerald, 
sapphire, and gold, of 
course) splatter vinyl. 

The Lemonheads 

Bored on the Fourth of July 

Four tracks from alt-punk/ 
power-poppers the Lemon- 
heads' John Peel session, 
recorded July 4, 1989— 
"Mallo Cup" and "Circle of 
One" from the album Lick, 
"Clang Band Clang" from 
the album Creator, and 
"(The) Door" from Lovey. 

Run the Jewels 

"Bust No Moves" EP 

Four tracks from El-P and 
Killer Mike—aka Run the 
Jewels, aka makers of one 
of the best albums of 2014, 
Run the Jewels 2 —"Pew 
Pew Pew" (the UK bonus 
track on Run the Jewels), 
"Love Again" ( Run the Jew¬ 
els 2), "Blockbuster Night 
Pt. 2" ( Run the Jewels 2 


bonus track), and "Bust No 
Moves," which has never 
been released. 

Shocking Blue 

"Love Buzz"/"Boll Weevil" 
7-inch 

You may recognize "Love 
Buzz" as a Nirvana single, 
but it was written by Neth- 
erland psych band Shocking 
Blue (first released on their 
1969 album At Home). Their 
version features sitar and 
Mariska Veres's striking 
voice. Side B is the more up¬ 
tempo "Boll Weevil." 

Electric Wizard 

Time to Die 

England's best contempo¬ 
rary stoner/doom-metal 
band's latest album, re¬ 
leased as a specially 
numbered double LP with 
silver vinyl. 

Neko Case 

Fox Confessor Brings the 
Flood 

A special red-vinyl pressing 
of Neko Case's 2006 heart¬ 
squeezing, clear-voiced folk 
album Fox Confessor Brings 
the Flood. Also includes a 
special RSD slipmat with the 
album's whimsical artwork. 

Brian Eno 

My Squelchy Life 

The mythical "lost" Eno 
album. My Squelchy Life — 
slated for, but then pulled 
from, Warner Bros release 
in 1991—can now be yours 
on deluxe gatefold vinyl 
with an additional, never- 
before-heard track from the 
original recording session. 


EMILY NOKES 






























NEWS gmnni SUGGESTS ARTS CHOW MUSIC FILM 


THE STRANGER April 15, 2015 15 


we like to 



share. 


mONTO 


zipcar 


Save when you join Pronto and Zipcar 
during #ProntoWeek (April 13-19). 

Get all kinds of wheels at zipcar.com/prontoweek. 





" !!■-. [ir&fcfWrt Ilii j>:l m.r,- hn- halhi| ^!nK|. MafinlplM -ns- irl^ir 

rr>;s-r-:Ji iu'i| t;ui And JinHiirilf. D# ^ 4 # mJCNr^V 


Seattle's neighborhood destination for quality 
recreational cannabis 

Wither youVe .1 hta-taiq' cjAv^Mur ur F„iri i> >.,■ Sen- Llit- lust Lnn:, we’re 
tD hawfi you c-ome visit us Our friendly. krmvl&cipcablp Hair .in:- 
hnp|]y to hr^aymi finH .=i pmdi,ir( thaCsju^ nthl fprvOu! 

Join us at our grand opening on 4.20,2015! 


W Flimni ■* 


3S-i0 Sccine VV.iv N, Sf.ilEk- 


irtd .VIS let iih.fi lAg. OQ4T1 


unucr 'rrhicr-:-c or tryj s.“m. inpc rruy -Dc Pwmui rrtfci j^tkiCDd will* r-iitiumpiiwi 
at Cfria pr-iitl. Fm* uh nvrlv fcflr ndWti 21 nnd Mw. K«si ual rf itkK ofth.ltiren, WAC 
31*-5fi55 



4||BS^K P ' c j j 

, 




i Hi 

1 ■ B 

f * i> 




Care Package $25 


nduaes filters, memory card, 
warranty, cleaning kit + more 


Save $25 
on tickets 


AT THE ZOO 


• Talk from renowned safari photographer 

• Curated photo walks 

• Free prints 


with Glazer’s 

Camera 


Saturday, May 16 
Woodland Park Zoo 


» GOS 

511 


Register at 

glazerscamera.com/zoo 


Double Lens Kit 

w/ EF-S 18-55mm IS STM + EF 75-300mm F4-5.6 

$ 599" . 


e °s 

&mT5 

Double Lens Kit 
w/ EF-S 18-55mm IS 11 + 
EF75-300mm F4-5.6 III + 
Canon Gadget Bag 

$49999 

alter $250 Instant Rebate. Valid thru 5/2/15. 
Orig. $749.99 

Canon 


*Purchase a Canon product 
at Glazer's Camera between 
April 1 and May 15 to receive 
a $25 voucher toward 
Day at the Zoo tickets. 


after $300 Instant Rebate. Valid thru 5/2/15. 
Orig. $899.99 


All Canon cameras include 
Canon USA Inc. one-year limited 
warranty. See store for details. 


Canon 


8o 

Years 

1935-2015 


Glazer’s 

Camera 


Open 7 Days a Week 
433 8th Ave N 

FREE PARKING 

206.624.1100 

GLAZERSCAMERA.COM 
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and get all the latest Seattle 
food news right in your inbox! 
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Learn 
Digital Media 
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◄ conduits for musical revelation. Patrons 
often ask Scott for recommendations, and 
his selections have the potential to affect 
their lives in a meaningful way. This requires 
powers of intuition and deduction, as well as 
years of research. But it’s also an art form— 
one he’s managed to make into a career. 

“Music and conversation change lives,” 
Scott says. “They validate us. The store is an 
organic space that allows for these kinds of 
reciprocal interactions. My role is to be en¬ 
thusiastic and connect with the inspirational 
part of music. The customers inspire me, too.” 

Well, maybe not all of them. “In the hu¬ 
man community, there are time bombs,” he 
admits. “Some of those guys are great music 
lovers and spend a lot of money. If they’re in 
the store, there are things I know not to talk 
about with them. You can go from talking 
about Neil Young to a conspiracy theory ex¬ 
traordinarily quickly—in extra-loud voices, 
causing people to look at their feet, just 
wanting to chill the situation.” 

It’s all part of the job. 

Like nearly every other independently 
owned store in the country, Jive Time is deep 
in preparation for Record Store Day, which 
falls on Saturday, April 18. Because com¬ 
mitted collectors often have mixed feelings 
about this event, I find the remarkably posi¬ 
tive view Scott radiates toward it a pleas¬ 


ant surprise. I suppose it shouldn’t be that 
surprising: RSD has become something of a 
financial savior for brick-and-mortar shops, 
despite the glut of unnecessary major-label 
reissues and the negative impact it has on 
indie imprints trying to get vinyl releases 
manufactured in the months prior. Jive Time 
was slow to embrace the event, merely hold¬ 
ing big sales in lieu of ordering the special 
releases. But they participated last year and 
benefited handsomely, Scott says. 

“Part of our identity is not to have that 
full madhouse thing. We have a really won¬ 
derful sale, and our customers come in and 
treat us like gold, so it’s a really nice day for 
us. To me, Record Store Day is miraculous. 
It just blossomed.” 

He also likes Record Store Day’s 
fetishization of vinyl, which, he says, “has 
an ability to tell the whole story in a way 
the other formats don’t. Eight-tracks and 
cassettes had mechanical liabilities. CDs 
have mechanical liabilities. Vinyl is a fully 
archival format. It’ll be here as long as stuff 
is here. Vinyl itself is reality : You’ve got a 
needle creating friction and a groove. CDs 
are a snapshot of that. The highest stories 
of our generation come through our art and 
our music, so that’s another reason why vinyl 
seems like a treasure to us: It’s a remnant of 
something really special in our culture.” ■ 


THE 
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The Mighty Mighty 
Bosstones 

Question the Answers LP 

Selling points: Colored vinyl. 
Limited edition of 3,000. 

"Far and away one of the 
most important ska-punk 
records ever recorded." 
What it really is: The first 
sign of the dreaded mid- 
late-'90s ska-punk revival. 

Mumford & Sons 

"Believe" 7-inch 

Selling points: Officially 
sanctioned "bootleg style 
7-inch hand numbered and 
hand stamped. First physi¬ 
cal release of music from 
upcoming album." 

What it really is: Non-boot¬ 
legged studio tracks from 
an upcoming full-length 
by incredibly bland British 
lumbersexuals who recently 
discovered synthesizers. 

A-Ha 

"Take On Me" 7-inch 

Selling points: 30th-anni- 
versary picture disc of the 
1985 studio hit and live BBC 
version from 2009. 

What it really is: To Catch 
a Predator, the comic-book 
vinyl edition. 

Citizen Dick 

"Touch Me I'm Dick" 7-inch 

Selling points: "7-inch single 
of the fictional band Citizen 
Dick from the Cameron 
Crowe film Singles featuring 
members of Pearl Jam." 
What it really is: "Touch Me 
I'm Dick," in essence, speaks 
for itself, y'know. I think a 


lot of people might think 
it's actually about, you 
know, "My name is Dick, 
and, you know, you can 
touch me." —Cliff Poncier 

Mystery Release 

Unknown 7-inch 

Selling points: "Colored 
vinyl. Two artists perform 
the same song." It's not the 
Black Keys and Junior Kim¬ 
brough or Syd Barrett and 
R.E.M., who also take part 
in the Side by Side series 
this year. 

What it really is: A new 
jam by Matthew Lesko, 
the "free money" guy who 
wears the question-mark 
suit and is number 99 in the 
book 100 People Who Are 
Screwing Up America. 

Rockabye Baby 

Lullaby Renditions of the 
Grateful Dead LP 

Selling points: "Translucent 
purple vinyl." 

What it really is: Dick's 
Parenting Picks. 

Various Artists 

Sons of Anarchy Volumes 2 
& 3 LPs 

Selling points: "A stunning 
collection of 15 revered 
performances from the 
first four seasons of the 
award-winning FX televi¬ 
sion show." 

What it really is: That terri¬ 
ble theme song "This Life," 
a twangy cover of "Gimme 
Shelter" that would make 
any Hells Angel reach for 
his knife, and 13 other 


songs to cringe at. 

Various Artists 

The Wrestling Album / 
Piledriver LPs 

Selling points: "Red and 
yellow colored vinyl featur¬ 
ing The Wrestling Album 
and Piledriver: The Wres¬ 
tling Album 2, originally 
released by the World Wres¬ 
tling Federation (WWF) in 
1985 and 1987." 

What it really is: Tone-deaf 
wrestlers rap and sing the 
blues, and other corny 
theme songs from the '80s 
heyday of the WWF. 

Various Artists 

Music to Drink Beer To LP 

Selling points: "A limited- 
edition compilation put 
together by longtime 
friends Sam Calagione of 
Dogfish Head Brewery and 
Adam Block of Sony Music's 
Legacy Recordings." 

What it really is: A puke¬ 
worthy compilation of 
keg-blown songs to spill 
your beer on. 

Bruce Springsteen 

Born in the U.S.A. LP and 
six studio albums he re¬ 
corded before that 

Selling points: "180-gram 
audiophile vinyl, remas¬ 
tered from the original 
source tapes." 

What it really is: The Idiot's 
Guide to Record Digging in 
2015. 
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WHAT DO YOU SEE WHEN 
YOU LOOK AT THIS SQUARE? 

A REAL CONFLICTED ACTOR SITS ON 
SHEILA HETI’S FICTIONAL COUCH 

BY SHEILA HETI 


This square is one of 21 paper backgrounds Sheila Heti discovered in a 1940s-era paper-doll set called Make a Picture 
Story, developed by psychologist Edwin Shneidman. On top of the square are three paper dolls chosen at random. 
Telly, an actor, was asked what he sees when he looks at this scene. 


T elly is an actor in his mid 20s. He 
sometimes gets cast in film and 
TV roles, but he has more talent 
as a writer. Though he gets a lot 
of pleasure from writing, he has 
no interest in pursuing it as a vocation, yet 
there is something odd about his attraction 
to acting—he is contemptuous of the pursuit 
and is never able to articulate convincingly 
why he wants to follow this path. Recently, 
his father, Johann, wrote him a raging and 
self-pitying letter about how he had been 
abandoned by his son—a letter designed to 
induce shame and guilt. It was not the first 
time Telly has received a letter like this. Jo¬ 
hann has lived a hermetic life since his bitter 
divorce from Telly’s mother, who Telly sides 
with. Johann was on his mind the day we 
met since, for the first time ever, Telly did 
not reply to his father’s accusations, which 
resulted in Johann sending an even more 
dramatic e-mail disowning his son. 

What do you see when you look at 
this picture. Telly? 

This is a prince [in the middle], and his 
father is actually the king. What the prince 
does in secret—he’s sort of a buffoon—is he 
gets dressed up in his father’s clothes, just 
for fun, and puts on the crown, which is a 
massive offense, and gets his assistants to 
act out these elaborate political assassina¬ 
tions and stuff. They’re totally unwilling, 
but they don’t really have a choice because 
they’re employed by the court. At this point, 
the prince has even given a pistol to this guy 
and had him dress up in clothes from a dif¬ 
ferent country that he saw in a magazine 
once, and even put a blank in the gun, and 
he’s acting out this elaborate scene where he 
casts himself as this benevolent and intelli¬ 
gent monarch who’s rudely assassinated by 
this brutish thug. This is the woman who’s 
going to catch him after he falls, and sob and 
bemoan—do this whole thing. He demands 
they go completely hardcore, acting-wise. 
He wants to see real tears. And if he doesn’t 
feel really released in a spiritual way in the 
moment of the fake assassination, he’ll have 
them do it again. He’ll have her brush off her 
tears and reapply her makeup. He’s even 
gone so far as to make sure that her eyeliner 
and mascara are not waterproof, so that 
when she sobs, it actually runs down her 
face. And this guy [on the left] is just totally 
frustrated that he’s at the point in his life 
where he still has to do this shit. He thinks 
he is so much better than this, but they’re 
both in the employ of the court and have to 
do it. They’re miserable about it, though. 

Does the prince know that his assis¬ 
tants don't like doing this? 

He’s so delusional that—he knows that 
they don’t like doing it, but he actually 
thinks he’s achieving some greater good in 
terms of developing his own kingliness and 
stuff. He has real illusions of grandeur. 

Will the prince ever be king? 

I don’t know. I think his father knows 


how much of a tool he is, and he has prob¬ 
ably made constitutional amendments and 
arrangements for him to not succeed in any 
situation, whether it’s natural death or as¬ 
sassination or anything. But this guy is so 
out of the loop regarding the machinations of 
state that he doesn’t realize that succession 
can be altered. He’s a real buffoon. 


DIAGNOSIS 


T elly and his mother are the “as¬ 
sistants” who are made to “act out 
these elaborate political assassina¬ 
tions” with Johann, who sees himself 
as a “benevolent and intelligent monarch.” 
Johann seems to Telly—as he says of the 
prince—“a real buffoon” who “thinks he’s 
achieving some greater good” in playing the 
victim in these “elaborate” scenarios. Like 
any narcissist, the purpose of Johann’s ma¬ 
nipulations is to create energies between 
himself and those around him that can be 


“released in a spiritual way in the moment 
of the fake assassination”—the climax of the 
narcissist’s game. People who manipulate 
others to create drama, casting themselves as 
the victim, achieve a spiritual high when the 
fantasy scenario has been realized. Such peo¬ 
ple suspect those around them of committing 
the very crimes they are in fact committing. 
Someone who is intimate with a narcissist— 
who is, in Telly’s words, “in the employ of the 
court and... still has to do this shit”—often 
senses that they are being forced to play a 
role they have not chosen, that is not really 
them. Yet the expectation is that they will act 
it out “hardcore.” Telly, in being unwilling to 
respond to Johann’s letter in the way Johann 
expects him to, is finally refusing to play the 
role his father has given him, making Johann 
more angry than ever—his “spiritual” high 
frustrated as it began its climb. The narcis¬ 
sist, believing himself all-powerful, “doesn’t 
realize that things like succession can be al¬ 
tered”—that his claims to woundedness can 
be overlooked. 

Although Telly is “totally frustrated” and 
“miserable” about having to do this, he re¬ 
mains in this familiar dynamic by pursuing 


his career as an actor. When we are young, 
we have no control over the conditions we 
find ourselves in. By re-creating these con¬ 
ditions as adults, in such a way that they 
are different enough that we don’t recog¬ 
nize them as being the same (playing a role 
on TV as opposed to playing in the drama 
one’s father has orchestrated), we gain a 
sense of control that we lacked in the origi¬ 
nal scenario, yet accompanied by a mysteri¬ 
ous helplessness. In pursing acting, Telly is 
attempting to heal a “miserable” childhood 
wound of being forced to “act out” these 
tearful scenes. Yet Telly’s healing could be 
more complete still. He ought to put acting 
behind him in every aspect of his life. In¬ 
stead of pursuing roles created by others, 
as an actor, he ought to create scenarios and 
roles himself—by writing. He is, as he sus¬ 
pects, “so much better than this,” and finally 
can decide whether or not to continue to be 
“employed by the court.” ■ 


SHEILA HETI is the author of several hard- 
to-classify books , including How Should a 
Person Be? This is the fourth of five install¬ 
ments of this column. 
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Prom Queen m 


The concept of Prom Queen (aka Celene "Leeni" Ramadan 
and her band) is more than simply songs, it's a larger-than-life 
throwback of lavish camp and swoopy eyeliner. With ingredi¬ 
ents like spaghetti-western surf scores, sweet retro pop, and 
Nancy Sinatra's clear-voiced sultry heart¬ 
ache (and boots)—all perfectly arranged 
against a backdrop of swanky 1960s 
exotica —Prom Queen's self-described 
"cinematic '60s rock" will make you 
want to down a couple purple martinis 
and bust out the Hula-Hoop. Or crash 
your neighbor's poolside barbecue while 
dressed in a velvet bikini. Or both! 
(Barboza, 925 E Pike St thebarboza.com, 
8 pm, $6, 21+) EMILY NOKES 




‘Complex Movements: 
Beware of the Dandelions’ 


o 

Q 



Members of this Detroit-based 


THEATER/POLITICS 


collective— "sci-fi, hiphop, 

technological geeks with a passion for social 
change"—cite 99-year-old Marxist activist Grace Lee 
Boggs as a mentor and inspiration, including her 
interest in quantum physics. Everything, she says, is 
relational. Part of Complex Movements' project is to 
grow activist rhizomes in several cities, connect¬ 
ing them. The other part is its multimedia Beware of 
the Dandelions , performed for groups of 35 people at a time inside 
a pod, in which "the audience and the company work together to 
create real-time art." (On the Boards, 100 W Roy St, ontheboards.org, 

7 and 10 pm, $23 adv/$25 DOS, April 16-19) BRENDAN KILEY 


EV 

‘Ex Machina’ B 

It's hard to believe that we will see a better sci-fi film this 
year than Alex Garland's Ex Machina, which is certainly 
the most important sci-fi film since Spike Jonze's Her. 
The film has a great soundtrack (which includes contribu¬ 
tions from the man behind Portishead, Geoff Barrow), 
a solid story (which contains a solid idea of 21st-century 
capitalism), and an amazing performance by one of 
the rising stars of our times, Oscar Isaac, who plays a tril- 
lionaire who owns a social-network corporation that's 
very much like Facebook. The future is now. (See Movie 
Times: thestranger.com/film) CHARLES MUDEDE 



EMP Pop Conference B 



Unlike multiday music festivals, public applications of intellec¬ 
tual energy toward music are, in the immortal words of Climax, 
precious and few. Which is why you mustn't miss this annual 
convocation of academics, journalists, and even actual musicians 
gathered to defend, discuss, debate, deride, and debunk all 
forms of pop. Names: Greil Marcus, Ann Powers, Robert Christgau, 
Eric Weisbard, Jody Rosen, Jessica Hopper, Joshua Clover, and Carl 
Wilson, plus many more. Plus live music. I know: Not everyone is 
into expansive critical engagement with music. But that's all 
right (ma), everyone at the Pop Conference is. ( EMP, 325 Fifth Ave N, empmu- 
seum.org, free, all ages, April 16-19) SEAN NELSON 



Agelgil Ethiopian Restaurant -ES 


Now that my favorite Ethiopian restaurant, Abay Ethiopian Cuisine, has closed, and under very curious circumstances (gossip has it that it was not in 
the best neighborhood—deep North Capitol Hill—for a lively black business), I have decided to name Agelgil Ethiopian Restaurant as its rightful re¬ 
placement. Thankfully, Agelgil is in a neighborhood that is still safe for happening black businesses (the center of the Central District), and the food here 
is simply amazing. It is not as light as Abay, but it has a heaviness that feels almost royal. (Agelgil Ethiopian Restaurant, 2800 E Cherry St, 324-6402, 11 
am-midnight) CHARLES MUDEDE 





Puget Soundtrack: 
Newaxeyes Presents ‘Alien’ 



FILM/MUSIC 


Puget Soundtrack is an 


excellent concept: Have a 
band perform a live musical score to a 
classic film as it flickers behind them. 
This provides a chance for a group to 
expand beyond its usual repertoire of 
moves; for cineasts, it casts a familiar 
movie in a slightly altered context. Given 
their wizardly ways with distortion, Newaxeyes are wholly equipped to 
render the ominous, queasy moods that Alien, Ridley Scott's 1979 sci-fi/ 
horror nail-biter, demands. (Northwest Film Forum, 1515 12th Ave, 
nwfilmforum.org, 8 pm, $15/$12 members) DAVE SEGAL 


‘Lesbian Mayor: The Lisa 
Orth Story’ HUD 

Lisa Orth's legacy as Seattle's "lesbian mayor" and inspiring member 
of the queer community is honored in this 40-minute film. It chron¬ 
icles not only Orth's accomplishments—she is an artist (she's a tattoo 
artist and her resume includes designing the album cover of Nirvana's 

Bleach) and musician (she has played in 
several bands, started a record label, and has 
DJ'ed tons of queer dance nights)—but also 
Seattle's history, back to when rents were 
cheap enough for artists to live on Capitol Hill. 
After the film, see live sets by bands Pony Time 
and S. (Wildrose, 1021 E Pike St, thewildrose- 
bar.com, 8 pm, $5, 21+) KELLY O 




Eddie Huang HBBB 

I first encountered Eddie Huang's words in a 2012 article titled "Is It Fair for Chefs to Cook Other Cultures' Foods?" In it, Huang called 
out white chefs who make money by cooking the cuisine of another culture. Since then, Huang's excellent memoir Fresh Off the 
Boat (about assimilation, race, Charles Barkley, Tupac, and Taiwanese food, among other things) was published and turned into a prime¬ 
time comedy series. Improbably, Huang's made it, but he's still got a lot of truth and trash to talk. The food world—not to mention 
the world at large—needs more voices like his. (HUB Ballroom, University of Washington campus, 7 pm, $15) ANGELA GARBES 
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ANN HAMILTON 

the common SENSE 


LAST WEEK — CLOSING APRIL 26 
HENRY ART GALLERY 


COME SEE THE 
COMMON SENSE 
WITH YOUR FAMILY 

SUN, APR 19,1 PM 
Arty Party 
Spend the afternoon 
going on mini gallery 
explorations, creating 
with artists, dancing 
to tunes by KEXP 
DJ Larry Rose, and 
enjoying time with 
friends and family! 


HENRYART.ORG 


Ann Hamilton. Digital scan of 
a specimen from University of 
Washington’s Burke Museum 
of Natural History and Culture 
Ornithology Collection. 2014. 
Courtesy of the artist. 


question 

do you know 
where to turn 
to for academic 
counseling, 
writing and 
pre-publishing 
services? 

we do 



1 646 568 5537 
acad-write.com/en 

ACAD WRITE the ghostwriter 


SEATTLE 

ART 

MUSEUM 



NATIVE 
CULTURE AND 
THE BUILT 
ENVIRONMENT 


SAM TALKS: JOHNPAUL JONES 
WEDNESDAY, APRIL 22, 7 PM 
SEATTLE ART MUSEUM 


On earth day, join a discussion with National 
Museum of the American Indian architect 
Johnpaul Jones on the relationship between 
Native culture, land use, and built environment. 

Tickets: $10; SAM members $5 

visitsam.org/tickets 

Sponsored by KCTS 9 
Supported by KUOW 94.9 


Photo: Main entrance of the Smithsonian’s National Museum of the American 
Indian on the National Mall, © 2004, Judy Davis/Hoachlander Davis Photography. 
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The Masterpiece That Helped 
Transform Comics and Culture 


and not turn any lights on... I remember see¬ 
ing Night of the Living Dead for the first time 
at three in the morning in Chicago when I 
was 10 or 11 years old and just being so terri¬ 
fied. But mainly it was the situation, being up 
when nobody else was up. And then I went to 
school on Monday and found out that four or 
five of my friends had done the same thing. 
It was a really intense thing, that night. Til 
remember it the rest of my life. Now you’d 
never have that experience. I’m sure my son 
can’t remember the 11 times he’s watched ev¬ 
ery Pixar movie. 


Daniel Clowes’ Eightball Is 25 Years Old. How Old Does That Make YOU? 

BY SEAN NELSON 



FANTAGRAPHICS BOOKS 


eightball Like a Velvet Glove Cast in Iron is like trying to remember a dream. 


fit/"* omics were just not a thing yet.” 

Daniel Clowes (who would know) is 
talking about the period that led to the creation 
of Eightball , the stunningly smart and innova¬ 
tive comic that did what almost no other comic 
seemed able to do at the time: enter the culture 
of people who didn’t like comics. Eightball be¬ 
came one of the essential comedic touchstones 
of 1990s culture, a way to help the self-select¬ 
ing weirdos of the pre-internet—or at least 
pre-^ood-internet—era identify kindred spir¬ 
its and speak in shorthand. (For a time, if you 
heard someone say the words “Needle Dick, 
the Bug Fucker,” there was a reasonably good 
chance that person would become your friend.) 
As a result, it joins the now-long line of things 
still unaccountably hied in your consciousness 
as bold new works that are, in fact, older than 
you were when you first discovered them. No 
matter how timeless it always seemed, Eight- 
ball being 25 is a stiff drink. 

Like any great breakthrough (and many 
stiff drinks), it was born of desperation. As 
Clowes writes in the intro to the gorgeous 
new The Complete Eightball collection that at¬ 
tends the 25th anniversary of his masterpiece, 
“Overwhelmed by failure, I decided to put ev¬ 
erything into one last hopeless non-commercial 
effort, hoping to finish one or two issues before 
being expelled from comics forever.” In the im¬ 
mortal words of Devil Doll, “HAW HAW” 

Like a Velvet Glove Cast in Iron often felt like 
it was made of very specific visual references 
that disappeared the more you tried to iden¬ 
tify them, like trying to remember a dream. 
Was that strategic, or were your references 
just that much more obscure? 

I liked things that were obscure, things 
that were a mystery to me. Back in those 
days, you might see a movie halfway through 
in the middle of the night in black and white 
and have no idea what it was. 

There was no way to find out 
any information about it. That’s 
how I wanted that story to feel: 
like a movie there was no trace 
of. That was a very exciting 
feeling, that kind of fleeting notion when you 
wake up in the middle of the night and you’re 
half awake and you turn on an episode of The 
Outer Limits or something and you can’t fig¬ 
ure out what you’re watching. 

At the time, there was a strong subculture 
dedicated to appreciating pop culture that 
wasn't popular. When did you become 
aware that Eightball was becoming impor¬ 
tant in that world? 

I wasn’t aware at the time. I knew it had 
caught on to some degree, but it was so hard 
to tell how many people were actually read¬ 
ing it. It was a comic that people talked about, 
but it was still during that time when a guy 
who was collecting Alpha Flight or whatever 
would hear about a comic like Eightball or 
Love and Rockets and add it to his weekly pull 
list at the comics store. It was hard to tell if 
it was a lot of those guys or if it was ah these 


kind of tastemakers in the counterculture 
who were responding to it like they’d never 
read a comic before. 

Do you enjoy revisiting your old work? 

The funny thing about reading ah my com¬ 
ics, but especially those old comics—which I 
usually avoid like the plague, but when I was 
putting this collection together, 
I went back and read every sin¬ 
gle issue—is that it’s really like 
a record of your life. Almost ev¬ 
erything in the comic is based on 
something, a joke I had with one 
of my friends or a real-life experience, and ah 
the characters are based vaguely on people I 
know... It all feels like reading a diary almost, 
even though it’s entirely fictional. 

There's an interesting correspondence to the 
readership in that, since Eightball was really 
significant to a lot of people. In a way, it's 
like reading a diary for them, too. I mean, 
the number of things in the comic that be¬ 
came inside jokes for me and my friends— 

Which is funny, since they probably origi¬ 
nated as inside jokes that I had with friends. 

Do you have the sense that the '90s have 
had absolutely zero cultural impact on the 
decades that followed? Do you have any 
sense of why? 

It feels like it was the last monolithic cul¬ 
tural era. After that, everything got so dis¬ 
sipated. In the ’90s, or more in the late ’80s, 


it really felt like the mainstream culture was 
not satisfying to anybody. There were these 
little things that came up around the cracks, 
but it felt like there was a huge expanse of cul¬ 
tural terrain that we could occupy and no one 
was even thinking of going in those directions. 
I think now that’s not necessarily the case, al¬ 
though I’m not sure anything is any better 
now. The overall quality of movies or books 
hasn’t improved. It’s just the way it feels. I 
think more about 1974 than 1994. You hit this 
certain thing where ah the decades seem re¬ 
ally similar because ah the things you’re do¬ 
ing don’t have anything to do with the culture 
anymore once you hit like age 22. The 2000s 
have zero distinctive qualities to me. 

That sense of being captive to culture was 
really frustrating at the time, especially 
when it seemed like whoever was in charge 
didn't know what they were doing. 

Exactly, it ah felt like it was a corporate 
board making decisions, and they figured 
out the average entertainment, and that was 
passed on down—and if you didn’t like that, 
too bad. You really had to go out of your 
way to find something... When I was a kid, 
the only time they’d show really crazy hor¬ 
ror movies was at like three in the morning. 
And I’m not sure who this was for. Just for 
really disturbed insomniacs who didn’t have 
jobs—which was certainly what I was hoping 
for in my job description. But you’d have to 
really plan it out: You’d tell your friends and 
set your alarm and sneak into the other room 



Daniel Clowes 

Sat April 18, Fantagraphics 
Bookstore, 6 pm, free 


Was there a point that you felt like Eightball 
had outlived its usefulness? 

I never wanted to stay in one place. You see 
a lot of cartoonists, especially guys who did 
mainstream comics or daily strips, they fall 
into something successful and they just do that. 
Like the thought of the guy drawing Funky 
Winkerbean for 40 years... that’s the perfect 
example, ’cause it’s a strip that was meant to 
be in 1973, and if it had been a TV show, you 
would not have heard about it again by 1975. 
But because it was a comic strip, it just stayed 
there forever. And the thought of that guy 
waking up and thinking, “What can Funky do 
today?” was terrifying to me. I always wanted 
to move around. I felt like I had perfected the 
early Eightball style by the 18th issue, the last 
one I did in that format. I thought I’d get back 
to it, but it never felt right. I got more inter¬ 
ested in immersing myself in a world or a story 
and spending time in that place. 

Was that because you became more ambi¬ 
tious as a writer with the longer, nonserial- 
ized stories? 

Back when I first started doing comics, a 
little before Lloyd Llewellyn , I was looking 
around for a writer. I thought I’d like to find 
a guy who has my sensibility who’d write the 
kinds of stories I wanted to draw. I thought 
that’d be no problem, that I’d have 15 or 20 
guys to choose from. Of course, everybody I 
tried: (a) it’s really hard to write for comics, 
and (b) nobody was doing anything like what 
I wanted to do. So I thought I’d do it for my¬ 
self for a while, until I eventually met my col¬ 
laborator. And that just never happened. At 
a certain point, I realized I had more natural 
ability as a writer, imagining things and sto¬ 
rytelling, than I do as an artist. The art part 
is always a struggle. ■ 


BOOKS 


Weed the People 
Promises the 
“Future of Legal 
Marijuana 
in America,” 
Focuses More on 
Old News and 
Stoner Jokes 

Still, as Legalization 
for Dummies, It’s 
Pretty Useful 

BY HEIDI GROOVER 

I n Weed the People (Time Home Enter¬ 
tainment, $27.95), former Seattle Weekly 
writer/editor Bruce Barcott describes a per¬ 
sonal transformation common among people 
who never imagined they’d see a system of ► 
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SEATTLE 
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DIGITAL PAINTING I 3D MODELING I ANIMATION 


DO AS WE SAY, AND AS WE DO. 

It’s simple. Creating art for video games is our day job, 
teaching you is our night job. Don’t you think learning from 
artists who actually work in the industry is a good idea? 

We do. 
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Bruce Barcott 

Wed April 15, Elliott 
Bay Book Company, 
7 pm, free 


◄ licensed and taxed legal marijuana. After 
almost voting against Initiative 502, which 
legalized marijuana in Washington—he wor¬ 
ried about the rise of drugged driving and 
the prospect of kids having increased ac¬ 
cess—Barcott ends up becoming a medical 
marijuana patient, at¬ 
tending the Cannabis 
Cup and Hempfest, and 
calmly sharing a joint 
with sources in the alley 
behind an art gallery 
In between, he weaves 
a rudimentary history of the war on drugs 
and the campaigns for legalization in Wash¬ 
ington and Colorado, threaded with predict¬ 
able observations about the a-changing times 
and tired jokes about stoners getting “the 
munchies.” 

To be fair, the book serves as an accessible 
primer for those who haven’t been paying 
close attention to the progress of legalization. 
It’s easy to forget there are many people to 
whom, after living through decades of anti¬ 
drug messaging and lawmaking, legal weed 
is a shocking development in what must 
seem like a very short period of time. Weed 
the People seems to have been created with 
these folks in mind, and it serves their needs 
reasonably well. 

But those who’ve followed the story at all 
will find a rehash of issues Washington and 
Colorado reporters have covered ad nauseam 
over the past three years. Barcott’s telling 
relies heavily on dusty ironies that have long 


It’s easy to forget there 
are many people, after 
decades of antidrug 
messaging, to whom 
legal weed is a shocking 
development. 


since become commonplace—weed is legal, 
but you can’t smoke it outside, some mari¬ 
juana businesspeople wear suits, etc.—and 
old-line cultural cliches. Reporting on a medi¬ 
cal marijuana clinic, he can’t resist spotting 
the “stringy-haired beanpole stoners” in the 
waiting room. These lapses undermine the 
seriousness of his inquiry. More importantly, 
they also prevent the book, even after wan¬ 
dering for 320 pages through the past and 
present, from substantially answering the 
question posed by its subtitle: What is the 
“Future of Legal Marijuana in America”? 
Weed the People doesn’t really say. 

Barcott is at his best when he ditches the 
dad jokes and digs into the stories that in¬ 
spired the legalization experiment to begin 
with: the dying AIDS patients who prompted 
the first medical marijuana clinics in Califor¬ 
nia, or Bernard Noble, a black man sentenced 
to 13 years in a Louisiana prison for carrying 
two joints. Barcott also explores still-murky 
questions about how cannabis interacts with 
schizophrenia and affects teenage brain de¬ 
velopment—pressing issues that demand 
research, the funding for which is expedited 
by normalization and new tax revenue. A cen¬ 
tury of prohibition and propaganda has mar¬ 
ginalized concerns like these; only now are 
intelligent people able to have a real conver¬ 
sation about them without being interrupted 
by boring old stoner jokes. 

It follows that Barcott seems genuinely 
engaged by these segments, which enable 
the book to take its own premise seriously. 
He’s absolutely right when he argues that 
“the place of marijuana in our lives is being 
rethought, reconsidered, and recalibrated.” 
That’s why Weed the People would’ve benefi¬ 
ted from a realignment: more of those mean¬ 
ingful stories, and fewer easy punch lines. ■ 


BOOKS 
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Poetry That 
Deconstructs 
Language 
and Love 

The Physical Intelligence 
of Hannah Sanghee Park’s 

The Same-Different 

BY RICH SMITH 



P uns are the highest and lowest form of 
wordplay. At worst, they’re schlocky 
uncle jokes that remind you why you only 
see that part of the family once a year. But in 
their most exalted form, puns restore physi- 
cality to language, reminding us that words 
have many senses, facets, and valences. 

They’re charged stones we 
can pick up off the page or 
remove from our mouths and 
throw at people. 

Hannah Sanghee Park’s 
first book of poems, The 
Same-Different (LSU Press), 
winner of the 2014 Walt Whit¬ 
man Award from the Acad¬ 
emy of American Poets, makes invigorating 
use of this most maligned literary device. Her 
poems send the mind racing down the rabbit 
holes Park digs for it. 

The first line of the first poem, “Bang,” 
revels in the nesting-doll thrill of the word 
“river:” 

Just what they said about the river: 
rift and ever. 

It’s a play on the old metaphysic “You 
can’t step into the same river twice.” Park 
both abridges and expands upon Heraclitus 
by locating his lesson within the word itself— 
the ever-rifting aspect of “river” hides out 
loud, in its phonemes. 

Using this same interruptive verbal log¬ 
ic—we later discover that the word “bang” 
has been hiding its spirit in plain sight, too— 
Park steers the rest of the poem toward a 
theory of desire and detachment: 

It may have been holy as scripture 
as scribes capture 

meaning all that was there and only 
(one and lonely) 

is all that is left, and wholly 
whose folly. 

The sky bleached to cleanly 
clear, evenly 

to have left the world, 
to what is left of it— 

Could you have anything left to covet? 
Covertly met: coverlet. Clover, bet. Come 
over et— 

Et what? Follow the dash back to the title. 
The word “bang” suggests sex and perhaps 
a new beginning, sure, but its much louder 
suggestion is of an end, a death—and it’s not 
clear which of the two options is more appeal¬ 
ing to this narrator. Like “river” in the first 
line, the word self-destructs. 

Park uses this technique all over the book: 
really smart deconstruction in the sheep’s 
clothing of wordplay. Aside from offering a 
refreshingly physical reading experience, ► 



The Same- 
Different 

by Hannah 
Sanghee Park 
(LSU Press, 
$16.95) 
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Kate Mulgrew 

Born with Teeth 1 ‘- 

Tuesday, April 21 at 7pm. (TICKETS REQUIRED) 
at TOWN HALL *1119 Eighth Avenue, Seattle 

Weaving together the details of her career with the romance, 
adventure, and heartbreak behind the scenes, Born With Teeth, 
is a breathtaking memoir of a life lived to the fullest. 

Tickets available only at 


THIRD 

PLACE 

BOOKS 


17171 Bothell Way NE, 

Lake Forest Park, WA 98155 

www.third place books.com 

























26 April 15, 2015 THE STRANGER 



IS ALIVE AND WELL & LIVING IN PAR S 


k SPLENDID REVIVAL.” 


SEATTLE TIMES 


Presented at ACT Theatre 


(206)292-7676 TT'SATKI.©™ 
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THE SONGS THAT INSPIRED A GENERATION OF ARTISTS 



THE STRANGER 


JD BANKE Did the door lock behind him? 


◄ the formal combo also addresses a problem 
that has been nagging the poetry community 
for years. 

In 2009, Norton put out a big anthol¬ 
ogy called American Hybrid , edited by Cole 
Swensen and David St. John. In their intro¬ 
ductions, the editors claim that contempo¬ 
rary American poets have been tasked to 
blend traditional influences (lyric poems a 
la Robert Frost) with avant-garde impulses 
(linguistic experiments initiated by Charles 
Bernstein and Ron Silliman in the 1970s), and 
then they presented a bunch of poets who did 
just that. 

The general critique of the anthology was 
that it was an ambivalent mess of ungratify¬ 
ing ambition. By trying to serve two masters, 
its poems wound up with only half an ass in 
either lap. 

Park reconciles this supposed conflict of in¬ 
fluences by treating it thematically. By making 
the deconstruction of language and of love its 
chief, interlocking preoccupations, The Same- 
Different unfurls from cryptic missives into 
a full-throated, long-form scream. But Park 
also brings the discursive, experimental(-ish) 
techniques to heel by framing them inside 
traditional lyric forms. The two schools in¬ 
terrogate and communicate with each other, 
serving up deeply edifying poems that hap¬ 
pen to contain discernible arguments about 
the nature of poetry and language. 

It’s one thing to have written an astound¬ 
ing first book, but Park—a native of Tacoma, 
educated at UW, and heir to the linguistically 
centered lyric aesthetic honed by Seattle’s 
benevolent poet-wizards Heather McHugh 
and Richard Kenney—also appears to have 
figured it out. 

She’s the first real-good American Hy¬ 
brid. ■ 


ART 

Nightmarish 
Dreams and 
Trash Topiary 

JD Banke and Elisabeth 
Higgins O’Connor’s Squalid 
Art for a Squalid City 

BY JEN GRAVES 

P ioneer Square was Seattle’s first neigh¬ 
borhood. Based on the way things look 
down there, it’s reasonable to imagine that 


the whole project of building a city on this 
land was cursed from the start. Maybe the 
more attractive walkways and piers called for 
by the billion-dollar waterfront revitalization 
plan will help to un-devastate the lives of the 
people in the neighborhood, but that’s harder 
to imagine. 

Since at least the 1980s, when sculp¬ 
tor Cris Bruch rigged a grocery cart with 
equipment for cooking meals and pushed it 
around the neighborhood, artists have cared 
about Pioneer Square. Last year, the artist 
Tariqa Waters put up a series of sculptures 
that were quickly and 
anonymously torn 
up so that they more 
closely resembled the 
chaos and disrepair of 
the place. Rather than 
becoming incensed, 
Waters admitted the 
vandalism as com¬ 
mentary and created 
a new installation ac¬ 
cordingly. 

JD Banke lives in 
Pioneer Square. He’s 
26. He grew up in the 
northeast suburbs 
of Seattle and went to private art school at 
Cornish College of the Arts, but he studied 
graphic design because his parents warned 
him it was the only way to make a living. He 
hated it, so he moved to remote Alaska for 
a year to work in construction and save up 
money. (Like caring about Pioneer Square, 
stints laboring in Alaska are a trope of Se¬ 
attle art.) 

When Banke returned to Cornish, he 
switched to fine art. He didn’t finish the de¬ 
gree, but the school didn’t seem to notice. 
Cornish invited him to do a solo show in the 
alumni gallery in 2014, a year after he left. In 
2013, he’d had three other solos at small ven¬ 
ues Prole Drift, Vignettes, and SPACE. This 
month, he’s showing about a dozen paintings 
and installations at Glass Box. 

He paints on thick slabs of wood, and using 
what he learned in graphic design, employs 
a limited palette of white, black, gray, and 
bright green. Messy shapes are marked with 
emoticons, symbols, and scrawled words. 
Banke’s art is easy to love and to hate. He 
has a hip and cynical style that can grate, and 
worse: He’s flirting with being fashionable 
about terrible things like economic violence. 
But the art does have an emotional center, of 
barely repressed sorrow and rage. It’s also 
funny, even silly—hopeful. 

It’s silly to spray-paint your titles on the 
walls next to your paintings in big letters. 
The words “Serial Chiller,” in black, ap- 



JD Banke: 
Peasant Dreams 

Glass Box 
Through April 25 

Elisabeth 
Higgins 
O’Connor: 
heart in throat, 
head in hands; 
tongue in knots, 
heart on sleeve 
Suyama Space 
Through April 25 
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ply to an almost entirely white painting. A 
figure stands near a door with an exit sign, 
looking like he’s exited into a blinding snow¬ 
storm, and he’s all covered up, hood up, boots 
on, faceless in profile. He doesn’t seem chill, 
he seems blankly alone, and he’s turned to¬ 
ward the door, not away from it, like maybe 
he wants to go back in and rejoin the warm 
world. (Did the door lock behind him?) 

Banke’s street portrait of Pioneer Square 
depicts of a row of buildings he passes every 
day. The buildings are boxes marked in dumb 
capital letters: “BANK,” “PAWN,” “VIP 
CLUB,” “FLAMINGO MOTEL HRLY 
R8S,” and “MURDER MART OPEN 24 
HOURS.” Banke faithfully reproduces the 
actual graffiti. Out in front of the VIP Club 
and the pawnshop, Banke has set a carica¬ 
ture of a balding businessman under a hail of 
bright-green dollar bills. His white limousine 
is parked in front of a no-parking sign, and 
the only other person in the painting is that 
faceless hooded “chiller,” shooting an arc of 
pee the same green as the dollar bills onto the 
roof of a cop car. The painting is a joke and a 
dirge at the same time. Another one, with the 
words “RIP MY VIBE” on a life-size tomb¬ 
stone, at first looks flat and crisply rendered 
in black with white words. But the surface of 
the painting has been worked over so much 
that a great deal of texture has built up. It 
looks like there’s a terrible storm brewing on 
the tomb. 

Banke calls his show Peasant Dreams , 




THE HIGH LIST 


RECOMMENDED 
EVENTS FOR STONERS 

BY EMILY NOKES 


Raekwon and Ghostface Killah 

MUSIC Wed April 15, Showbox (1426 
First Ave) 

Raekwon and Ghostface Killah both 
made some of the best early solo albums 
post-'Tang—Raekwon's Only Built 4 Cuban 
Linx (on which Ghostface extensively guest- 
starred) and Ghostface Killah's Ironman (on 
which Raekwon extensively guest-starred). 
Together, Rae's crime-heavy dramas and 
Ghost's vivid storytelling are a force to be 
reckoned (Raekwon'd?) with. The original 
weed-smoking music for weed-smoking 
people. 

Nearby snack: French bakeries (try Le 
Panier at 1902 Pike PI) are really just pur¬ 
veyors of elegant stoner food—giant slabs 
of Brie on baguette, various pastries with 
jam in them, and cookies in so many flavors. 

Peelander-Z 

MUSIC Thurs April 16, El Corazon (109 
Eastlake Ave E) 

These Japanese outer-space punks 
(now based in New York) are NOT fucking 
around. They come in colors (Peelanders 
Yellow, Red, Green, Pink, and Black) and 
look like microwaved, raved-out Power 
Rangers playing Ramones songs with three 
times the energy. Peelander-Z live shows 
have been known to include wrestling 
antics and a giant squid prop; sing along 
to "So Many Mike" (it's about the large 
number of people named Mike the band 
has met in the United States). 

Nearby snack: There's a Subway—HEAR 
ME OUT—at 1220 Howell Street. Their 
cookies, especially the chocolate with 
white-chocolate chip, are not half bad. 

Daniel Clowes 

READING Sat April 18, Fantagraphics 
(1201 S Vale St) 

Alt-comic hero Daniel Clowes will be AT 


sarcastically. In a painting depicting Seattle’s 
center of commerce, there’s another row 
of sorry buildings, including Niketown, the 
Cheesecake Factory, and A Sharper Image 
selling “BATTERY OPERATED BATTERY 
CHARGER.” Banke’s art is operating in a 
system where the charge has run out. He 
might say that if you don’t like the way it looks, 
look around—he’s just recording what he sees. 
Meanwhile, he’s trying to keep his spirits up. 

A few blocks farther north at Suyama Space 
in Belltown, there’s another show with a simi¬ 
lar snarl, and a similar feeling of exhaustion, 
that nonetheless looks very different from 
Banke’s. Where his work is stripped to maxi¬ 
mum visual simplicity, this is a riotous field of 
trash trying to rise up onto its feet to party. 

California-based artist Elisabeth Higgins 
O’Connor cut up heaps of old bedsheets and 
glued the flowers and stripes from them onto 
watercolor paper. She drywall-screwed the 
pieces together into huge topiaries shaped 
like cute animals—a 12-foot rabbit, say. But 
these animals are disturbed, wounded, dis¬ 
eased. They have prosthetic legs made of fur¬ 
niture parts and lean like downtown drunks 
on couches stripped to the springs. Piles of 
leftover pieces accumulate on the floor. 

You feel a little sorry for the animals, spill¬ 
ing their guts out like that, but they also look 
terrible and dangerous. Higgins O’Connor 
uses the soft materials of home the way Ban¬ 
ke uses the street: for raising something like 
a zombie Irish funeral. ■ 


THE NEW. 

FRONTIER 

YOUNG 
DESIGNER- 
MAKERS 
IN THE 
PACIFIC 
NORTHWEST 

APR 16 - AUG 17 




Fantagraphics, reading from The Complete 
Eightball, a two-volume anthology of all 
18 issues of his full-color, fully entertaining 
Eightball series (which includes the first 
Ghost World, Art School Confidential, and 
much, much more). 

Nearby snack: Katsu Burger (6538 
Fourth Ave S) has the most obnoxiously 
large deep-fried hamburgers in George¬ 
town and possibly Seattle. 

Sweet Lo’s Ice Cream Mania 

EVENT Sat April 18, Pike Place Market 
Atrium Kitchen (85 Pike St) 

Sweet Lo's ice cream IS fancy, yes, but it's 
fancy done correctly. Flavors like Lemon Bar 
(lemon ice cream with chunks of lemon bar) 
or Munchies (salted-pretzel ice cream with 
candied potato chips, pretzels, Ritz crackers. 
Whoppers, and Kit Kats) are literally what 
I'm talking about. 

Nearby snack: If you need to add 
something savory to the dose of sweet you 
just had (the impossible-to-equalize stoner 
dilemma), hit up Copacabana's (1520 Pike 
PI) rooftop for Pike Place people-watching 
and Bolivian food. 

Snoop Dogg 

MUSIC Sun April 19, WaMu Theater (800 
Occidental Ave S) 

It's 4/19—GOT A DAY? (Ha-ha-ha.) I don't 
know what happened to the whole "Lion" 
thing, but Snoop D-O-double-G is heading 
back to Seattle again for a Wellness Retreat 
repeat, joined by E-40 (!!!), G-Eazy, and Ty 
Dolla $ign. 

Nearby snack: Since you're probably 
not getting into the Snoop show without 
dropping at least $50, stop by the near¬ 
est Grocery Outlet (1702 Fourth Ave S) for 
cheap and weird snacks in discontinued 
flavors like "peanut butter cheesecake Pop 
Tart Oreo Popsicles." 

4/20 

WEED Mon April 20, Everywhere 

HAPPY FOUR-TWENTY, EVERYONE! Keep 
it together, go support Seattle's fine pot 
stores, treat yourself to a fancy new vape 
pen or a bag of weed gummies, and have a 
fantastic day. ■ 


ART I CRAFT I DESIGN 

BELLEVUE ARTS MUSEUM 


bellevuearts.org 

Images (left to right): Knauf and Brown, Flight Lamp. Photo: Knauf and Brown; 
Studio Gorm, Sprunge Lounge Chair, Photo: Courtesy of Studio Gorm 

The New Frontier: Young Designer-Makers in the Pacific Northwest 
is organized by Bellevue Arts Museum and co-curated by Charlie 
Schuck and Jennifer Navva Milliken. 
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X /T I ORGANIC 
IO | LIQUEURS 


VISIT OUR DISTILLERY 
AND TASTING ROOM 

2641 Willamette Dr NE, Suite D, 
Lacey, WA 98516 
PH:360. 890.4927 


Hours of Operation: Wed-Sat 12-6 pm & Sunday 12-4 pm 



LIVE MUSIC MOST NIGHTS, FOR FULL CALENDAR VISIT OUR WEBSITE 

210 Broadway Ave E • 328.7837 • highlineseattle.com 




* *! 


DECADENT VEGAN FOOD 

EVERY SUNDAY THROUGH WEDNESDAY, 4PM - 8PM 



more than 

just money IvUlJ 


PRESENTS 


DINING 



fovljfe 


EAT YOUR GENEROUS HEART OUT 

Feed those fighting hunger and illness in your community 


4 . 30.15 



DININCOUTFORLIFE.COM/SEATTLE 


#DOFLSeattle 


SPONSORED BY DilliMv 
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CHOW 



KELLY 0 

BIG CHICKIE It’s the charcoal that makes their birds so good. 


Is There Room in Seattle for 
More Peruvian Chicken? 

Big Chickie and San Fernando Offer 
Different Takes on Polio a la Brasa 

BY ANGELA GARBES 

I n Seattle, when I think of Peruvian roasted chicken, I think 
immediately of San Fernando Roasted Chicken on Rainier 
Avenue. Not just because San Fernando serves juicy, fall-off- 


the-bone-tender meat with salted, crispy skin 
along with a squeeze bottle of a heavenly garlic-, 
jalapeno-, and cilantro-spiked green sauce that 
I am always tempted to sneak into my purse, 
but because for years it’s been the only place in 
town to get these fragrant, roasted birds. 

I have a deep fondness for 
San Fernando: the irregular, 
hand-painted red letters on 
the nondescript building that 
state, simply, “Roasted Chick¬ 
en.” It’s a place where I love 
having a long lunch with a good 
friend, each of us tearing easily 
into meat and bone the way we dive into the 
details of our lives. What the restaurant lacks 
in ambience it makes up for in warmth, diver¬ 
sity of clientele, and odd charm. (Inexplicably, 
two toilets can be found sitting side-by-side in 
the restroom.) At lunchtime, the dining room 
is often occupied by workers eating alone, 
fortifying themselves for the afternoon ahead 
with french fries and a hefty quarter chicken. 

So last September, when Matt and Sara 
Stubbs opened Big Chickie—a shiny, mod¬ 
ern, and thoughtfully remodeled gas station 
serving Peruvian-style charcoal-roasted 


rotisserie chicken—just a few miles farther 
south on Rainier in Hillman City, I’ll admit I 
was a little dubious. As a South Seattle resi¬ 
dent, I was happy to see another restaurant 
open in the area, but I raised a cynical eye¬ 
brow when I saw that Big Chickie billed itself 
as a purveyor of polio a la brasa 
Why, when San Fernando’s Pe¬ 
ruvian owners Walter Diaz and 
Nancy Bautista simply billed 
their food as “roasted chicken” 
would the Stubbses, who are 
not Peruvian, feel the need to 
call it polio a la brasa? 

Because, it turns out, that’s what Matt 
Stubbs has been calling the dish his entire 
life. “I grew up in the Washington, DC, area,” 
Stubbs explains to me, “where polio a la brasa 
is a relatively common restaurant offering. It’s 
sort of like teriyaki in Seattle. There are lots 
of mom-and-pop polio a la brasa places: Super 
Polio, Polio Rico, Super Polio 2. It was my fam¬ 
ily’s Tuesday night dinner.” 

Stubbs says he spent most of the decade he 
has lived in Seattle desperately missing and 
craving the roasted chicken of his youth. When 
he and his wife decided to open their own 


business, they “very quickly came to the deci¬ 
sion to bring more polio a la brasa to Seattle.” 

The couple spent nearly four years plan¬ 
ning, saving, and developing recipes before 
Big Chickie became a reality. “We started 
cooking chicken on our home grill, two at a 
time, once a week, for at least a year and a 
half,” Stubbs says. Ultimately, the couple set¬ 
tled on marinating the birds for 24 hours in a 


For years, San Fernando 
was the only place to get 
these fragrant, roasted 
birds—juicy, fall-off-the- 
bone-tender meat with 
salted, crispy skin. 


mixture of lime juice, spices, and chili before 
roasting them over charcoal. 

It’s the charcoal that makes Big Chickie’s 
birds so good. The smell alone—unmistak¬ 
ably dark and smoky, with a little sweetness 
from charred oregano and citrus—is enough 
to drive you mad as you make the intermi¬ 
nable-seeming walk from the register to one 
of the restaurant’s tables. The smoke pene¬ 
trates through the chicken’s golden, crackling 


skin and deep into the meat. 

For Stubbs, charcoal was always an essential 
part of the equation. “Oh, it’s critical,” he tells 
me in an alarmingly serious tone. After look¬ 
ing at American-made charcoal rotisseries, he 
chose to import machines from Peru instead, 
fearing the others wouldn’t function as well. 
“Rotisseries are very simple machines—just 
the charcoal and the motor that turns the birds. 
But that charcoal smoke and the indirect heat 
and occasional lapping of the flames is what re¬ 
ally gives the chicken that special flavor,” says 
Stubbs. “It really does that magical thing.” 

While the flavor of Big Chickie’s birds is 
consistently great, I can’t say the same for 
their texture. I’ve been surprised by perfectly 
moist breast meat on one visit and then dis¬ 
appointingly dry thigh meat the next. I can’t 
help but compare it to San Fernando’s chick¬ 
ens, which, while not roasted over charcoal 
and thus lacking the same smoky goodness, 
never fail to be chin-dribblingly juicy. 

There are a few other lessons Big Chickie 
could learn from San Fernando: the first—and 
most important—one being about green sauce. 
While San Fernando’s green sauce is some¬ 
thing I routinely fantasize about putting on 
everything, Big Chickie’s, which also uses 
cilantro and jalapenos, is uninspired, lacking 
any real heat. Its texture also resembles more 
of a watery puree instead of a true sauce that 
begs to be used for dipping and spreading. 
And Big Chickie’s rice and beans—bland black 
beans scooped over mushy yellow rice—seem 
especially unexciting when compared to San 
Fernando’s astounding white beans, which 
are creamy and earthy and served in a bowl of 
their own thick, satiny cooking liquid. 

But while San Fernando offers sides of 
french fries and a shredded iceberg-lettuce 
salad topped with sad tomatoes and a ranch-like 
dressing, Big Chickie has a creamy coleslaw, 
a refreshing kale and edamame salad, and a 
bright, crunchy corn salad with red onion and 
red bell pepper. It also serves thick-cut steak ► 


Big Chickie 

5520 Rainier Ave S, 946-1519 

San Fernando 
Roasted Chicken 

900 Rainier Ave S, 331 -3763 
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COME DOWN T3 
SONIC BOOM SECQRDS 
for RECORD STORE DAY 2015. 

SATURDAY, APRIL 18TH 
STARTING AT 10am 



hundreds of n EDinaM vinyl mm®. 
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DKCCMINTS fir LOCAL PARrmriNG BUSINESSES WITH A SONIC BOOM RSD RECEIPT 
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LAKE cm RECORD SHOW 

Sunday April 26 - 10am-4pm 

Albums, 45's, 78's, Sheet Music, 
Memorabilia, 8-tracks, Posters, etc. 


LAKE CITY COMMUNITY CENTER 
12531 28TH AVE NE, SEATTLE, WA 
CONTACT US AT 206-850-1588 
H US ON FACEBOOK 



r mn yd ayal y m pi a.nrl 


WALL OF 
SOUND 

SELLING 
RECORDS FOR 
25 YEARS 

HAPPY RECORD STORE DAY! 

12 T H & PIKE 


OPEN AT 5AM ON 

RECORD STORE DAY 

FOR ALL YOU RECORD HEADS. 




T7fv4A//fcS >6 r : SVf>pQf*tffiJ6 YCWP. 

looal nteAf?>- 

April 18 is the day record labels roll out 
hundreds of limited-edition.titles on vinyl. - 

, . , l ■ " ■ / ■■ V ■ " 

Everyday Music wHI celebrate with early openings, 
--- iti-stbrebvenfs,. refreshments, freebies &rnor& 

. . Come early... quantitiesJimitetL ' ’ 


See our web site or recordstoreday.com for details. 



The Seattle store will have ins-store appearances 
starting at noon from 

Sharlese • Mood Organ • DJ Veins • & more! 


on 


; [EVERYDAY MUSIC ] 

SEATTLE STORE OPENS EARLY @ 8 A.M. ON APRIL 18! 



CAPITOL HILL BELLINGHAM 

1520 10th Ave. • 206.568.3321 115 E. Magnolia • 360.676.1404 

Open everyday 10 a.m.-IO p.m. Ope^ everyday 9 a.m.-10 p:m. 


WWW.EVERYDAYMUSIC.COM 
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HAWTHORNE STEREO 

a pretty nice place 


We Celebrate Record Store Day! 



RSD Special: 

Carbon Fiber Record 
Brushes for $10 
(that's half price!) 

\ >\T u \ \ 


6303 Roosevelt Way NE Seattle 
206.522.9609 www.hawthornestereo.com 


On Sat April 18, buy a record at any Seattle record store, 
show us your receipt, and get 10% off any new or used 
turntable or vinyl accessory. 




Regresfitcui 


b 
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Also on vinyl 

Silver Platters 

Special Record Store Day Hours 
9am-10pm 
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jFelfz Dia de los Discos! 

Join Jive Time on Record 
Store Day for our biggest 
sale of the year. All used 
vinyl and CD’s 20% off. 
All new vinyl 10% off. 


Sale Hours: 10AM to 9PM 

Plus: Receive a FREE, 
limited-edition, hand- 
screened "Day of the 
Record Store” poster with 
any purchase. Spend $50+ 
and receive a FREE T-shirt! 

\ (While supplies last.) 


Thank you Seattle for supporting 
your local, independently 
owned record stores on Record 
Store Day, and every day! 

JIVE TIME RECORDS 
Quality New & Used Vinyl 
New Arrivals Daily! 


3506 Fremont Ave. N 
(206) 632-JIVE 
jivetimerecords.com 






























4006 University Way 


206.634.2307 
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COCKTAILS, 
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Before, During & After 
the Mariners games! 


ONE BLOCK NORTH OF SAFECO 
553 1 ST AVE S • 206-628-0474 
www.trianglepub.com 


Your 

Sandwich 

Salvation 

Ballard 

5315 Ballard Ave NW • (206) 789-0936 

Capitol Hill 

721 E Pike St • (206) 257-5927 


Call us or Order Online at 

www. Other Coast Cafe. com 

(See website for delivery area) 


TRY OUR NEW 
CRAB CAKES! 


4 


WE SHIP 

SEAFOOD OVERNIGHT 
ANYWHERE IN THE USA 
OR WE PACK FOR 
AIR TRAVEL 


University 
Seafood & Poultry 

1317 NE 47th • Seattle 
(206)632-3700 • (206)632-3900 


'JoAcrULCL (pL££.eAt£L 

DELICIOUSLY DIFFERENT! 

601 Summit Ave. E. • Capitol Hill • 206-325-0877 


Order online at toscanapizzeria.com 

Delivery til 3AM! Pick-Up til 2AM! Fri & Sat 
Happy Hour Specials Mon-Thu, 3-6 


4 fries and cheesy potatoes, both of which 
seem to be popular with the many children 
who accompany their parents to Big Chickie 
as they pick up dinner for the family 

“This was our goal from the beginning— 
to be affordable, quick, and healthy,” Stubbs 
tells me. The Stubbses always planned to open 
their restaurant south of 1-90. It’s an espe¬ 
cially smart move as Hillman City, as well as 
nearby neighborhoods like Columbia City and 
Beacon Hill, gentrifies with an influx of new 
families drawn south by more affordable hous¬ 
ing. Stubbs tells me that they have quite a few 
regulars who pick up dinner as they head far¬ 
ther south to Rainier Beach and Renton. 

I thought about Stubbs’s words as my 
husband and I ate Big Chickie for dinner 
the other night, in the two hours we have be¬ 
tween coming home from work and putting 
our 6-month-old daughter to bed. We stood 
in the kitchen, taking turns holding our baby, 
ripping off pieces of smoky thigh meat, and 
feeding each other forkfuls of a lovely pea 
salad flavored with fresh mint. I smooshed 
a few peas between my fingers and offered 
them to my daughter, who gladly accepted. 

While I will always crave a slowly savored 
chicken dinner from San Fernando, things 
change. There is room for two versions of 
Peruvian roasted chicken in this town and, 
given how satisfying and simple a meal it 
makes, I find myself hoping for even more. ■ 


BY ANGELA GARBES 


SEATTLE’S NEW 
MINIMUM WAGE 
HIGHLIGHTS THE INCOME 
DISPARITY AMONG 
RESTAURANT STAFF 

In the restaurant industry, much of the 
discussion about Seattle's new minimum 
wage law has focused on front-of-house 
workers—specifically, waitstaff who earn 
tips, and how to account for that income. 
But front-of-house workers are just one 
set of employees who make restaurants 
function. Just as important are the back- 
of-house workers, such as cooks and 
dishwashers, who, while largely unseen by 
the public, perform essential tasks at much 
lower compensation. 

And, unfortunately, for many back- 
of-house workers, especially those who 
work at mid- to high-end restaurants, that 
income disparity just worsened. That's 
because most of them already make more 
than the prior minimum wage of $9.47, 
and thus won't see a pay increase until 
2017 or later. But front-of-house workers, 
who do make minimum wage but earn far 
more than back-of-house workers overall 
because of tips, just got a raise, boosting 
their income even higher. 

One line cook, who earns more than 
the current minimum wage at a high-end 
Seattle restaurant and who spoke on the 
condition of anonymity, told me that the 
new minimum wage has brought tension 
about the income disparity between front- 
of-house and back-of-house workers to the 
surface. "It's always been an open secret 
that the back of the house is underpaid 
relative to the front of house, especially 
based on hours," he said. 

"One [job] is not easier than the other," 
he continued. "They're both hard jobs. I 
knew [about the pay disparity] going in, 
and it's something you have just had to 
accept as back of house." 

Lisa Saephanh, a prep cook who earns 
$14 an hour, said she thinks the current pay 
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system that allows servers to make more 
money via tips is unfair. "I have always 
felt that the kitchen needs to make more 
money," she said. "We are the ones cooking 
the food. Sometimes people leave a tip not 
just because of service, but because the 
food is amazing. There might be a $30 tip 
on the table, but we don't see any of it." 

The new minimum wage also brings up 
tension within restaurant kitchens them¬ 
selves, which function on a strict hierarchy. 
Saephanh, who began working at Taco Time 
at age 16 for $7 an hour and has worked her 
way through the industry as a cashier, line 
cook, and caterer, said she has a hard time 
accepting a higher minimum wage for those 
just starting out: "I want everyone to be paid 
a living wage, but that wage should not be 
expected, but earned. Deserving it should be 
more than just showing up." 

At the last restaurant he worked for, 
the line cook I spoke with had been a 
sous chef, where his annual full-time sal¬ 
ary worked out to be about $15 an hour. 
(Although he estimates that he typically 
worked about 55 hours a week.) 

"I would never begrudge anyone mak¬ 
ing a living wage," he said. "But when I 
first heard about the law, honestly I did 
think, 'Man, I just spent all this time climb¬ 
ing through the ranks to get to $15 an 

Back-of-house workers, 
while largely unseen 
by the public, perform 
essential tasks at much 
lower compensation. 


hour, and now some random person is go¬ 
ing to come in and make the same wage at 
a far less stressful and demanding job.'" 

He is hopeful that, in the long run, 
"employers will see that they have to pay 
people in higher positions more to keep 
them there." 

Much of this sentiment is caused by 
the intense dues-paying culture found 
throughout restaurant kitchens. "People 
spend a lot of effort working through the 
system, then look at new people coming 
in and think, 'I had to do it, so you need to 
do it, too,'" the line cook told me. "There's 
almost a bitterness to it." 

While cooks clamor for the opportunity 
to work at good restaurants, restaurant 
owners can get away with paying low 
wages without benefits for physically 
demanding, sometimes dangerous work. 
That's especially the case for dishwashers, 
many of whom are vulnerable because 
they are undocumented immigrants. 

In fact, the entire restaurant industry 
has long been predicated on unsustainable 
wages. The line cook told me he believes 
that restaurant owners know the accepted 
model is not sustainable, and everyone 
acknowledges that something must change. 
"But," he said, "no one wants to be the 
people who are on the line, risking their jobs 
and risking their business. It's far more com¬ 
fortable to keep going with the status quo." 

But successful restaurants are also built 
to adapt to a constantly changing market¬ 
place—fluctuating food prices, increased 
overhead, customer whims and demands. 
With Seattle's new minimum wage law, 
higher employee wages are finally becom¬ 
ing part of bottom-line equations. 

"Even if [the law] doesn't benefit 
everyone overall, the fact that it's bring¬ 
ing up this dialogue about how restaurant 
pay is structured can only be a good thing, 
instead of just ignoring it and chugging 
along," the line cook said. "Stuff like this 
won't fix itself, you have to work at it." ■ 
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MISSY ELLIOTT Her greatness is the subject of a panel on Fri April 17 at 11:15 am. 

A Lot of Smart People 
Will Be at the EMP 
Pop Conference 
This Weekend. 

Will You Be One? 

T he Pop Conference is the best thing that ever happened at 
the EMP Influential music writers (and former EMP cura¬ 
tors) Ann Powers and Eric Weisbard started and still organize this 

ERIC WEISBARD 


annual gathering, which attracts world-class 
critics, academics, industry types, collectors, 
musicians, and producers who come together 
for the sole purpose of talking about pop music. 

That “talking” takes the primary form 
of 15- to 20-minute presentations based 
on papers, which the authors deliver (with 
varying degrees of performer panache) to 
rooms full of attentive and often argumenta¬ 
tive fellow travelers. The conference never 
fails to be as messy and diverse as its sub¬ 
ject, an art that covers a wide area of human 
culture. There are few societies without pop 
stars, and few trends, idi¬ 
oms, or histories of popular 
music that have escaped the 
notice of this conference. Hi- 
phop controversies in New Zealand’s Maori 
community, the impact of neoliberal record¬ 
ing contracts in Ghana, the deep connections 
between developments in American rock 
and its highway system—this is the kind 
of stuff the four-day conference is radically 
open to. And it’s free to the public. (Disclo¬ 
sure: Stranger music editor Emily Nokes 
and arts editor Sean Nelson are among the 
140 people participating in panels at the 
conference.) 

This year’s theme is Get Ur Freak On: Mu¬ 
sic, Weirdness, and Transgression. There are 
too many intriguing presentations for us to 
list here, so instead, we’ve decided to note the 
most recent books by a few of the notewor¬ 
thy presenters. This affords only a glimmer 
of what the Pop Conference has been bring¬ 
ing to Seattle since 2002 (save for those two 
regrettable years when it was seeing other 
cities). We need to keep it here. 


Top 40 Democracy: The Rival Mainstreams 
of American Music (University of Chicago 
Press) 

I hereby disclaim that I know and have been 
friends with the author for about 15 years, and 
further confess that my admiration of his criti¬ 
cism, in Spin and the Village Voice , predates 
our acquaintance by 5 or 10 more. This may 
not make me the best candidate to chronicle 
his lapses, but it does offer an ideal vantage 
for extolling his transition from critic to full¬ 
blown academic. This book is 
a major work about a subject 
most people either dismiss 
with a shrug or disdain with 
conspiracy-theory-laden epithets: commercial 
radio. Eric Weisbard’s analysis of terrestrial 
broadcasting is ecumenical, observing the 
communal identities that arise from its indus¬ 
trial specialization. Which is to say: He is very 
realpolitik about the power of music played on 
the radio and relentlessly curious about the 
question of who is being served by its formats 
(however cynical the business decisions behind 
them might be). His analysis leaves aside the 
partisanship of aesthetic preference (which he 
calls “self-congratulatory entitlement”), focus¬ 
ing instead on the interpersonal, economic, and 
ethnic effects of an immensely powerful form 
of social engineering. There’s plenty of shallow 
comfort in the image of people having their feel¬ 
ings anesthetized in the shine of the dial, but 
Top 50 Democracy offers a less cynical, more 
humanistic, at times (though I don’t imagine 
this was in the recipe) almost metaphysical in¬ 
quiry into the perversely complex intersection 


of time, technology, liberty, desire, commerce, 
and art. SEAN NELSON 

Keynote Panel: Can Pop Really Be Trans¬ 
gressive? Poptimism and Its Discontents, 
Thurs April 16, 7 pm. 

Heavy Metal Fantasy, Sun April 19,9 am. 

ROBERT CHRISTGAU 

Going into the City: Portrait of a Critic as a 
Young Man (Dey Street) 

Robert Christgau basically invented, or 
basically perfected, the cultural niche iden¬ 
tity of the pop-rock music critic. The native 
New Yorker’s recent memoir, Going into the 
City, is an informationally dense journey 
through the art, music, and relationships that 
shaped him (passage after uxorious passage 
emphasize the ways in which his wife and 
past partners have influenced his work, but 
do buckle up for the explicit details regarding 
other kinds of relationships). Christgau also 
assesses much of his own work without feign¬ 
ing humility about how smart he is, which is 
fine by me from the person who wrote the 
words “Mick Jagger should fold up his penis 
and go home.” EMILY NOKES 

Infectious Clowning: Huey Smith’s Rol¬ 
licking Heyday and Long Sad Struggle to 
Get Paid, Fri April 17, 9 am. 

HOLLY GEORGE-WARREN 

A Man Called Destruction: The Life and 
Music of Alex Chilton (Viking) 

Notorious cult figure and namesake of one 
of the best Replacements songs, Alex Chilton 
(1950-2010) was a complicated, mercurial man 
who began his musical life as the lead singer 
of the Box Tops (“The Letter” hit number one 
when Chilton was just 16), went on to form the 
highly influential (but never quite commer¬ 
cially successful) Big Star, then later washed 
dishes, drove cabs, produced punk bands, 
and tinkered with an offbeat solo career be¬ 
fore dying of a heart attack a few days before 
a Big Star reunion. Holly George-Warren’s 
exhaustive, meticulous account of Chilton’s 
every musical move, his fame decrescendo, 
and his troubled personal life make A Man 
Called Destruction worthwhile—Chilton en¬ 
thusiasts to those vaguely interested in Big 
Star’s enigmatic frontman will find a sympa¬ 
thetic, well-written biography with great/sad/ 
crazy stories and enough names of other indie 
noteworthies to keep you engrossed for the 
duration. George-Warren has authored some 
14 other books and is currently writing a biog¬ 
raphy of Janis Joplin. EMILY NOKES 

Calamity Jane, Zelda Fitzgerald, and 
Bessie Smith: Janis Joplin and Her Trans¬ 
gressive Forebears, Fri April 17, 11:15 am. 

AIMEE MEREDITH COX 

Shapeshifters: Black Girls and the Choreog¬ 
raphy of Citizenship (Duke University Press) 
This ethnography is based on eight years 
of fieldwork at the Fresh Start shelter in De¬ 
troit. In learning the stories of young black 
women (ages 15 to 22) residing in the homeless 
shelter, Cox examines the “choreography” the 
women exercise in order to navigate and dis¬ 
rupt systems of racism, sexism, violence, and 
other humanity-diminishing obstacles. Cox is 
an assistant professor of African American 
studies at Fordham University, an editorial 
board member of the Feminist Wire, and a 
former professional dancer. The book, her 
first, comes out in August. EMILY NOKES 


EMP Pop Conference 

April 16-19, EMP Museum 


Work It: Reflections on the Artistry and Im¬ 
pact of Missy Elliott, Fri April 17,11:15 am. 

MICHAELANGELO MATOS 

The Underground Is Massive: How Elec¬ 
tronic Dance Music Conquered America 

(Dey Street) 

Former Seattle denizen (and Stranger 
freelancer) Michaelangelo Matos interviewed 
hundreds of major and minor electronic-mu¬ 
sic figures, weaving countless accounts into a 
compelling narrative that traces the evolution 
of this music from its deep underground roots 
to its current US mainstream domination. The 
Underground Is Massive isn’t a comprehen¬ 
sive history of electronic music; that would 
take several large volumes. Rather, Matos 
starts with the house and techno revolutions in 
early 1980s Chicago and Detroit, respectively, 
and then follows the circuitous paths that elec¬ 
tronic music has taken in the decades since, 
culminating with today’s insanely lucrative 
and youth-oriented “EDM” movement. He of¬ 
fers deep insights into the music, as well as the 
drugs, technology, and culture surrounding it. 
Look for a review/interview with the author in 
next week’s Stranger. DAVE SEGAL 

Sleeping in Between the Two of Us: “When 
You Were Mine, ” Fri April 17,2 pm. 

JOSHUA CLOVER 

Red Epic (Commune Editions) 

His new book of poems, Red Epic, blends 
Joshua Clover’s three leading interests—mu¬ 
sic, cinema, and Marxism—with the urgency 
and seduction of a great pop tune. (Not to 
mention the wit that often eludes the more 
passionate exponents of dialectical material¬ 
ism.) From “The Fire Sermon”: 

Madrid is sometimes in flames 
though confusingly the Spanish 
Stairs are in Rome 

Money, as always, is the root of so much 
evil and suffering and stupidity, but even as 
the poems indict it, they also seem willing to 
acknowledge its ineradicability (from “Apol¬ 
ogy”: “Oh capital let’s kiss and make up/And 
I’ll take back all those terrible things I said 
about you/To my friends in poems”). Frag¬ 
ments of songs and visions from old and new 
films drift in and out of the lines like old friends. 
And while revolution is the only solution to neo¬ 
liberal mechanisms of control, Red Epic also 
takes solace in the common cause of like minds. 
“It comes down,” Clover writes, “to comrades 
known and elsewhere.” CHARLES MUDEDE 
The Worst Song Roundtable, Sat April 18, 
10:55 am. 

EVIE NAGY 

Devo’s Freedom of Choice (33 1/3 Series, 
Bloomsbury) 

Accomplished rock critic Evie Nagy (a for¬ 
mer editor at Billboard and Rolling Stone 
who currently writes for Fast Company) chose 
Devo’s third—and most commercially success¬ 
ful—album, Freedom of Choice, for her 33 1/3 
book. While many have written about the im¬ 
portance of Devo’s earlier work, and the band’s 
identity as fringe-dwelling harbingers of the 
odd-rock everynerd counterculture, Nagy fo¬ 
cuses on the point at which the subversive band 
moonwalked into the mainstream. As Devo co¬ 
founder Gerald Casale says, “Freedom of Choice 
was the end of Devo innocence... the high point 
before the shitstorm of a total cultural move to 
the right, the advent of AIDS, and the press 
starting to figure Devo out and think they had 
our number.” Devo’s Freedom of Choice (appar¬ 
ently the first-ever authorized book about Devo) 
will be out May 21. EMILY NOKES 

Nerds to the Front: Devo and the Geek Rock 
Revolution, Sat April 18,1:30 pm. ■ 
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BY TRENT MOORMAN 

« A J et your mother at the hospital where she was waiting pa- 
1I tiently for her new reassignment.” These are the lyrics 
Adam Stephens sings on Two Gallants’ most recent fuzz-rock track, 


“Incidental.” The song charges forward as 
Stephens continues, “She had rusty hinges, 
I forgot my scalpel, she had indecision.” His 
voice is a valiant call, at times piercing with 
scruffy, torrid tones similar to the Replace¬ 
ments’ Paul Westerberg. In the stop-motion 
video for “Incidental,” the skin of a white, 
plastic, male figurine melts 
away, and (spoiler alert) there’s 
a woman inside. The song is off 
Two Gallants’ latest full-length, 

We Are Undone , released in 
February. The duo of Stephens (guitar, keys, 
vocals) and Tyson Vogel (drums, guitar, vo¬ 
cals) spent a month recording with engineer 
Karl Derfler (Tom Waits, Roky Erickson) at 
Panoramic House Studio in Stinson Beach, 
north of San Francisco. Stephens spoke from 
his Oakland home, while playing with his 
dogs in the backyard. 

What brought about the subject of re¬ 
assignment for “Incidental”? It was one 

of those rare songs where the lyrics and the 
melody all came out at once. Out of nowhere. 
It wasn’t something I really thought through. 
It deals with the idea of gender fluidity and 
the sentiment a lot of people have of feeling 
discomfort in their own bodies, and the need to 
change. The discomfort that can be imposed on 
us by society, where people don’t feel beautiful 
enough. Or feeling like we don’t look the way 
we wished we looked. Also those people who 
don’t feel comfortable in the bodies they were 
given regardless of societal pressures, who 
want to change. There isn’t really a message to 
the song, those are just the themes that were 
floating around in my head. 


Why did you forget your scalpel? Were 
you going to perform the surgery? Not that 
it comes through in the song, but I take is¬ 
sue with the outdated ideas that we’re stuck 
in these specific gender roles by what you’re 
assigned at birth. I believe even the tough¬ 
est, most misogynistic guy has feminine 
aspects to him, and vice versa. 
I just don’t believe in this strict 
division between genders. Wor¬ 
rying about what people are 
and should be has done so much 
more harm than good. People should be what 
they want to be. 

In Jungian psychology, there are the ar¬ 
chetypes of anima and animus. The male’s 
anima represents his female qualities. It’s 
exactly what you’re talking about. What 
were you doing when the song hit you? I 
was at home. There’s this room at my house 
where I play guitar a lot and work on songs. 
It’s a wood, gazebo-like room with a clear 
Plexiglas roof, almost a little greenhouse. I 
hang out in there a lot. Fortunately, for “In¬ 
cidental” I didn’t have to beat myself up too 
hard; it came together naturally and thought¬ 
lessly. The one thing we wanted to avoid was 
actually being in the video ourselves. So we 
went with tiny skeletal versions of ourselves 
and stop-motion. 

I saw you all at Bumbershoot a few 
years ago. Tyson had quadramullet hair. 
There was a mullet in every direction com¬ 
ing off his head. Watching him play was 
an audiovisual spectacle. What hairstyle is 
he going with now? Right now, he’s going 


Two Gallants 

w/Will Sprott 

Sat April 18, Tractor 
Tavern, 9 pm, $15, 21 + 


pretty conservative, compared to his history. 
It’s kind of long and normal now, no crazy 
angles going on [laughs]. My favorite version 
of his hair is from when we were younger. He 
used to rock this one long, big lock hanging 
down from the front with the rest of it mostly 
shaved off. [Adam becomes distracted.] Hey. 
HEY, STOP. Shhh-shhh-shhh. Sorry, my 
dogs are going a little crazy right now. 

What kind of dogs do you have? What are 
their names? I have a border collie named 
Purdy, and my roommate has a small white 
poodle kind of thing named Howard. 

Tell them I send my best. When you were 
recording We Are Undone, did engineer Karl 
Derfler have a magical Tom Waits button? 

No, but Karl does have this intrinsic vintage 
quality to him. I feel like when we were work¬ 
ing with him, everything that he touched and 
changed sounded exactly like what we want¬ 
ed. We never really butted heads on anything. 
We didn’t have to tell him too much, as far as 
what we wanted sound-wise, because he had 
an understanding. We wanted it to sound like 
the room we were playing in and have it main¬ 
tain the character it would have if we were 
playing live. 

What did he do to enact the sounds you 
wanted? Was it a compression setting? An 
EQ thing? Or a type of tape? Some of it has 
to do with mic choice and placement. When we 
were using acoustic guitar on a couple songs, 
we used crappier, older mics for a crisper, 
more biting sound. And placing room mics to 
record the room and the space because we re¬ 
corded together live. We wanted to have the 
sound of the instruments in the room and not 
just direct mics. We did use Pro Tools, but we 
ran everything through two-inch tape. 

When I hear your song “Seems Like 
Home to Me,” I’ve always imagined a scene: 
A guy stationed on a submarine is think¬ 
ing about his wife and home. He’s lying in 
his bunk, down deep in some ocean, and 
he hasn’t seen the sky for two months. The 
submarine thing is definitely nothing I’ve 
ever thought of before, but I like it. I’m open 
to all interpretations. The song is pretty lit¬ 
eral. It was written at a time when we were 
touring so much that our van had literally be¬ 
come our home. Touring can be a lonesome 
feeling, while at the same time you’re meeting 
so many people. 


“I believe even the 
toughest, most misogy¬ 
nistic guy has feminine 
aspects to him, and vice 
versa. I just don’t believe 
in this strict division 
between genders.” 


You and Tyson started playing together 
when you were 12. What was the first KISS 
cover you played? I’m thinking “Love Gun.” 

No KISS covers, but we played a bunch of 
Nirvana covers, and some early Green Day 
covers [laughs]. We both got guitars around 
the same time and played in crappy little 
bands in school. We called one band JAT for 
Jeff, Adam, and Tyson. That’s how deep it 
went. 

There’s no way you didn’t play “Love 
Gun.” Everyone’s played “Love Gun.” Pret¬ 
ty positive there was no “Love Gun.” Sorry. 
Maybe it’s in our future. ■ 


Play “Love Gun ” at 

0 THESTRANGER.COM/MUSIC 
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THE MOTET * MINNESOTA • PHUTUREPRIMITIVE 


LYRICS BORN ♦ YPPAH • BROTHERS COMATOSE 

FRUITION * FLOWMOTION * POLECAT * DELHI 2 DUBLIN 


THE DIP * ELORIBGE GRAVY B THE COURT SUPREME • THEORETICS 
TUBAUIBA • A CEDAR SUEDE • WARREN G. HARDINGS 


5 MORE TO BE ANNOUNCED! 


FESTIVAL ADVENTURES INCLUDE 


WWW, SUMMER MELTDOWKFEST.COM 
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MY 

J PHILOSOPHY 

5: - HIPHOP YA DON'T STOP 
_ ^ BY LARRY MIZELL JR. 


THE PHYSICS, LOCALS 
ONLY, AND SNOOP DOGG 

By now, you've all seen North Charleston 
cop Michael Slager shooting down Walter 
Scott— black, unarmed, the usual. Eight 
shots in the back like nothing, like he was 
casting a reel. You know he then told 
the dying man to put his hands behind 
his back—and by now, you know that he 
planted his Taser by the body, in plain view 
of his partner, to corroborate the bullshit 
story he'd tell. You know it because a 
man named Feidin Santana happened to be 
there to capture it all; you saw it because 
Santana opted to release the footage after 
hearing the officer's made-up account in 
the news. This murder, this planting of evi¬ 
dence is nothing extraordinary— it's every¬ 
day business, it's been everyday business, 
and people have been telling you as much 
since before the advent of video, and well 
before I was born. Do you see the perfect 
storm of circumstances required to make 
America acknowledge that an unarmed 
black man didn't deserve to die? 

In the face of this never-ending affront, 

I don't much care about college hoops. 
Tidal, or Kendrick Lamar selling Reeboks, 
but I can't just not care about what's hap¬ 
pening here—so okay, what's happening? 

Well: The Physics have just bounced 
back into view with a video for new single 
"About You," directed by 96, featuring 
a rejuvenated- 
sounding Thig 
Nat rapping, a 
decided return to 
their pr e-Digital 
Wildlife peak. I 
still wish Monk 
Wordsmith 
would drop a 
verse in there, 
though. Also, did you see that Seattle Met¬ 
ropolitan Credit Union commercial starring 
Thig and the Physics' music? Shout-out to 
credit unions. Brothers from Another 
(with Dave B and Ryan Caraveo) look to 
pack out Neumos on Saturday, April 18, 
for their all-ages Locals Only show. Check 
their Instagram and the event's YouTube 
commercial to get a feel for their grateful, 
literally civic-minded initiative. 

On Sunday, April 19, there are a couple 
good all-ages situations you can get into: 
producer Goldenbeets at the Crocodile 
Back Bar with Dex Amora, Sendai Era, 
Chance Random, and M3. Proper local 
underground motion here—Amora and 
Beets' "manymOOns" is one of my favorite 
local joints of the last year, easy. Otherwise, 
down at WaMu Theater is Snoop's 2nd An¬ 
nual Wellness Retreat—what I thought was 
a tour last year is in fact just a Seattle thing 
that AEG and the Doggfather are bring¬ 
ing to our green city every year—and I'm 
sure at midnight, the strike of 4/20 will be 
positively transcendental. This year. Snoop 
brings G-Eazy, Ty Dolla Sign, and uncle 
E-40 to our verdant shores. On April 20th 
proper, PDA Lounge hosts Vapours 420 with 
Mayer Hawthorne, Soulection's Kronika, 
Abjo, and Sasha Marie —not to mention 
OG J.Rocc, and a host of our city's very best 
DJs. Will Jake One fall through in the bow 
tie for an impromptu Tuxedo joint or three 
with Mayer? Who's to say? Really, who's to 
say anything that matters—and who wants 
to hear it—when everybody's high all the 
fucking time? Didn't drugs used to have 
people making protest music? ■ 
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1303 NE45THST 


THIS SAT! APR 18 
TOGETHER AT LAST 

ROB BELL 
& PETE HOLMES 

NEXT WEEK! APRIL 21 

LEON RUSSELL 

riP RILEY ETHERIDGE JR. 

NEXT WEEK! APR 22 

CNTRLTOUR: 
RICHIE HAWTIN 

riP DUBFIRE 
- ' CHRIS LIEBING 
0*0 EAN GOLDEN 


APRIL 28 

LILA DOWNS 

ONES TO WATCH & SKYPE WELCOME 
SAT MAY 9 

KODALINE 

riP GAVIN JAMES 

STARBUCKS, KEXP 
&STG PRESENTS WELCOME 
LITTLE BIG SHOW #12 
MAY 14 

CLOUD NOTHINGS 

riP TACOCAT 
0*0 CHASTITY BELT 



iLlit, ON SALE FRI AT 10AM 
jsfpfa 0 ' MAY 17 

DUFF McKAGAN: 
HOWTO BE A MAN- 
IN CONVERSATION WITH 
KRISTNOVOSELIC 

SAT MAY 16 

CRISTELA ALONZO 

ON SALE FRI AT 10AM 
JJjjfcD! MAY 20 

JUNGLE 


MAY 24 

GLASS ANIMALS 

esPGILLIGAN MOSS 

MAY 27 

AWOLNATION 


ON SALE FRI AT 10AM 
JjffiP! MAY28 

A SHAKEY GRAVES 

riP THE BARR BROTHERS 


JUNE 2 

ONES TO WATCH & SKYPE WELCOME 

NICO&VINZ 

riP JASON FRENCH 
0*0 SIREN XX 


l( <f ON SALE FRI AT 10AM 
JUNE 16 

STEEL PULSE 

JUNE 22 

BOOTSY’S 
RUBBER BAND 

ON SALE FRI AT 10AM 
Sjpl JULY 19 

AGAINST ME! 

riP FRNKIERO 
AND THE CELLEBRATION 
0*0 ANNIE GIRL & THE FLIGHT 

FRI AUGUST 7 

TOM SEGURA 
riP MATT FULCHIRON 


ON SALE NOW!*_ 

ULTIMATE LED ZEP EXPERIENCE I APR I 
MAC DeMARCO I APR 23 
WELCOME TO NIGHT VALE I APR 25 
KATHLEEN HANNA I APR 29 
JEFF AUSTIN BAND + FRUITION I MAY 2 
THEY MIGHT BE GIANTS I MAY 7 
MARC MARONI MAY 8: SOLD OUT! 
ROBIN TROWERI JULY 3 


? 


STGPRESENTS.ORG 

( 877 ) 784-4849 


NEPTUNE 


ft N«1i IV 


/SvSTUDIO 

VZ/SEVEN 


ALL SHOWS / ALL AGES BAR W/ID UNLESS OTHERWISE NOTED 
JUST OFF 1ST AVE SOUTH - 110 S. HORTON 


More Info 206-286-1312 or www.studioseven.us 
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ALL EVENT TICKETS AVAILABLE THRU 


WWW.ETIX.COM AND STUDIO 7 BOX OFFICE 



WED/APRIL 15 

the delines 

w/ scott mccaughey & 
ian moore 


ii i> 


THU/APRIL 16 

SQUARE PEG AND 

SHERPA CONCERTS PRESENTS 


rumer 

w/ Vincent bernardy 



FRI/APRIL17 

mason jennings 

w/ lucette 



WED/APRIL 22 

kate lynne logan 

w/ ellen reed 



THU/APRIL 23 

ural thomas 
& the pain 



FRI/APRIL 24 

dudley manlove 
quartet 20th 
anniversary! 

& ft 

SAT/APRIL 25 

massy ferguson 

w/ vaudeville etiquette 

next • 4/28 jared and the mill 4/29 
sarah gerritsen & the shadow catchers 

• 4/30 london tone music celebration 

• 5/1 the handsome family w/ 
wildewood • 5/2 Portland cello project 


joy mills band sunshine junkies 
goessl/pereira/van batenburg trio 
/ billy brandt w/ the thing & stuff jazz 
band james howard band 
hwy 99 blues presents: chebon tiger 
crossrhythm sessions singer- 
songwriter showcase featuring: katie 
kuffel, abby karp, and kirsten jimbae silva 
tekla waterfield w/ human hitman 


DOORS OPEN 1.5 HOURS PRIOR TO FIRST SHOW 
ALL-AGES (BEFORE 9:30PM) 

thetripledoor.net 

216 UNION STREET, SEATTLE 
206.838.4333 
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UP& COMING 

Lose your glass piece every night this week! 

For the full music calendar, see page 45 or visit thestranger.com/music 

For ticket on-sale announcements, follow twitter.com/seashows © = All Ages. 


Wednesday 4/15 


Pink Octopus, Ffej, Daughters 
of the Lonesome Isle 

(Lo-Fi) Several years ago, I wrote a rave review of 
a Ffej CD whose title escapes me. A web search 
proved futile in finding the write-up or even the re¬ 
lease's existence, which isn't documented on Ffej's 
website. Very strange. I recall the CD sounding like 
Morton Subotnick's '60s Buchla-synth explorations 
and Gil Melle's dystopian alien soundtracks—not 
the kind of thing you hear every day from this city at 
that time. That disc—among thousands of others— 
was stolen by movers when I returned to Seattle in 
2008, and now I'm wondering if I just dreamed up 
the whole thing. Nowadays, Ffej—a vet of Seattle's 
underground—works in song-based modes in addi¬ 
tion to his lysergic experimental forays. He's still us¬ 
ing electronics, and they're plenty twisted, but he's 
also singing/ranting over tunes that have choruses 
and concise running times. There's a cranky acces¬ 
sibility and sinister buoyancy to Ffej's songcraft, not 
too dissimilar to Alan Vega and Martin Rev's solo 
works, which are reflected in his latest release, the 
Emulation Phase EP (created entirely with the Korg 
iMS-20 iPad app). DAVE SEGAL 

Prom Queen, the Great 
Um, the Witness 

(Barboza) Ooh, spring is IN THE AIR! Yesterday, I 
even saw some little birds having little birdie sex 
up in a tree. (And was that wrong to watch? I think 


not!) This show—with the sassy '60s soul sounds 
of the Witness paired with the poppy-fashionable 
Brit-pop of the Great Um and the sexy surf-noir 
singing of beautiful songbird Celene Ramadan, aka 
Prom Queen—is the perfect date night. Maybe if 
you're perpetually single like me, this is an ideal 
night to try to meet somebody new. Don't dress like 
a frickin' slob, and maybe even try dancing a little, 
you wallflower. KELLY O 


Thursday 4/16 


CHRISTEENE, Crypts, 

Sashay, DJ Mister Sister 

(Chop Suey) While I do not usually condone FOMO, 
I highly suggest you not miss out on this train 
wreck of a shitshow. While it's always been hard 
to describe exactly what CHRISTEENE is. I'll go with: 
Austin-based stank-terror-drag phenomenon in a 
sweat-matted fright wig and uncomfortably blue 
contacts. She makes hardcore electronic music/ 
filthy dance pop (check her NSFAnywhere videos 
online); the raunchy live show sometimes involves a 
giant cloth vagina, but will most definitely feature 
her more-than-half-naked backup dancers, T Gravel 
and C Baby, busting all the choreography. Expect a 
healthy dose of butt cheeks and take tomorrow off. 
EMILY NOKES 

Simon Scott, Marcus Fischer 

© (Hollow Earth Radio) Sad to report that Vancou¬ 
ver dub-ambient maestro Loscil, one of the world's 



PROM QUEEN Sexy surf-noir singing. Wed April 15 at Barboza. 


most evocative creators of pacific atmospheres and 
non-cheesy relaxation tones, has dropped off this 
bill. Nevertheless, it's worth a trek to Hollow Earth 
Radio, that hub of subterranean creativity, to catch 
Simon Scott and Marcus Fischer. You may know 
Scott from his drumming with shoegaze-rock giants 
Slowdive. On the side, he's forged a rewarding solo 
career delving into nature-friendly ambient and 


drone work. The vivid tactility and fragile beauty 
he evokes in miniature culminate on his 2012 al¬ 
bum, Below Sea Level. Portland musician Fischer 
records for the 12k label, perhaps the preeminent 
home of refined lowercase electronic music. His rar¬ 
efied, vibrant drones and rigorously curated field 
recordings induce an awe for the microscopic won¬ 
ders he conjures. DAVE SEGAL 
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TAKE 
WARN1H6 


PU5CKTS 


WWW.TAKEWARNINGPRESENTS.COM 

WWW.FACEBOOK.COM/TAKEWARNINGPRESENTS 
TWITTER @TAKEWARNINGSEA 

TICKETS @ WWW.TAKEWARNINGPRESENTS.COM 


FRI APRIL 17TH @ THE VERA PROJECT 

TIGERS JAW 



LEMURIA, SOMOS 

ALL AGES - 7:00 PM 
$13 ADV/ $15 DAY OF SHOW 


SUN APRIL 19TH @ BARBOZA 

msmm 

THE RELATIONSHIP 

(FEAT. BRIAN BELL OF WEEZER) 



GRINGO STAR, THE KNAST, 
AMERICAN ISLAND 

21+ONLY--8:00 PM 
$ 13 ADV / $ 15 DAY OF SHOW 


MON APRIL 20TH @ EL CORAZON 

uimmmm 



COUNTERPARTS, CAPSIZE, 
BETTER OFF, HOTEL BOOKS, 
JUMPING FENCES 

ALL AGES (BAR W/ ID) - - 6:30 PM 
$13 ADV / $15 DAY OF SHOW 


C U&C: 5/16 EMILY HELLER @ ECLECTIC THEATER, 
5/28 STREETLIGHT MANIFESTO @ SHOWBOX SODO 





Bruce Hazen (Guitar), Alan Paisley (Bass), Steve Smith (Drums) 

ECLECTIC INSTRUMENTAL ROC1C COVERS AND ORIGINALS. 

The Mix - 600612th Ave. S. - Georgetown - Seattle, WA 98108 
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TIGERS JAW Feelings-filled hits. Fri April 17 at Vera. 


John Totten, Hand of the 
Hills, Drew Martin 

(Conor Byrne) Formerly of the very good Seattle 
rock band the Quiet Ones, John Totten's taking his 
sensitive-guy vocals and mellifluous guitar dramat¬ 
ics into the solo realm. Yes, the region's overflow¬ 
ing with such types, but Totten's one of the more 
skillful and emotionally rewarding practitioners of 
this breed. On 2012's Brighter Waters, he exudes 
that knowing-yet-wide-eyed songwriting nous that 

Any month now, 

I expect to find out that 
John Totten will be leaving 
behind these small-room 
gigs for good. 


gives Jim O'Rourke and Vetiver's work staying pow¬ 
er. Totten's occasional predilection for the cruising 
motorik groove—as displayed in some of his Dag- 
gerhands material—adds a welcome wrinkle to his 
melodically rich creations. Any month now, I expect 
to find out that Totten's placed one of his easy-but- 
not-too-easy-on-the-ears rockers or ballads in a film 
or television show—and that he'll be leaving be¬ 
hind these small-room gigs for good. DAVE SEGAL 

War 

© (Jazz Alley) Some of my happiest years as a kid 
were spent underfoot at Crystal Sound on Santa 
Monica and Vine; I can still see the parquet hall 
with its dangling ferns, its walls lined with gold 
plaques. I would be rapt looking up at those al¬ 
bum covers, especially those of War, who had the 
most up there by far. When I got a little older and 
made friends with the Cisco Kid, I gained a real ap¬ 
preciation for their sound—that funk/rock/Latin/ 
reggae hodgepodge that was puro '70s California. 
So, yes, it still bums me out that their old manager, 
Jerry Goldstein, kept the rights to the name of the 
band, and keyboardist Lonnie Jordan remains the 
only OG member in the sanctioned band War. In a 
pinch, they'll do, I guess—but the other four origi¬ 


nal members have toured as the Lowrider Band 
since the mid-'90s—for the real spill, go see them 
sometime. LARRY MIZELL JR. 

Faith No More 

© (Paramount) It was almost one year ago when 
Faith No More took to their Twitter account and an¬ 
nounced it was "time to get creative," hinting at the 
possibility of a new album and a newfound life for a 
band that made their name defying genre boundar¬ 
ies and were known to bounce from melodic metal 
to punk to jazz-influenced funk rock with ease. Two 
months later, they debuted a couple new songs live 
and made it official. The band will release Sol Invic- 
tus —their first album in 18 years—in May and tour 


the world. Don't call this a reunion: It's all systems go 
for Faith No More in 2015. KEVIN DIERS 


Friday 4/17 


Tigers Jaw, Lemuria, Somos 

© (Vera) Sometimes there's a pleasure in feeling 
sad, and there's something about Sheena Ozzella's 
crystal-clear voice that specifically triggers that emo 
masochism and speaks straight to my heart. And I'm 
not alone—her band, Lemuria, has been growing a 
devoted following for more than a decade, playing 
startlingly vulnerable emotional pop-punk songs with 
time-signature and key changes that are as compli¬ 


cated as the feelings Ozzella and fellow vocalist Alex 
Kern sing about. Recommended if you've ever cried 
along to a Rainer Maria song. They're on tour with 
the equally earnest Tigers Jaw, whose feelings-filled 
hits sound like Your Favorite Weapon-era Brand New 
in the best way possible. Revel in the teary catharsis 
tonight. ROBIN EDWARDS 


Saturday 4/18 


Brothers of the Sonic Cloth, 

Lesbian, Grenades 

(Columbia City Theater) One of the heaviest of Se¬ 
attle's heavy rockers. Tad Doyle, sounds revitalized 



WEDNESDAY, APRI1, 15 


PHILIP SELWAY 

ADEM 


THURSDAY. APRIL 16 


ETHAN J PEGGY & THE REMEDY 
JEF SHOCK! A THE WORKFORCE 
LAMA MCMULLEN 


FR DAY, APPII 17 


VOJX DE VILLE PRESENTS 

PROHIBITION OUT! 


SATURDAY APRIL IS 


BROTHERS OF THE SONIC CLOTH 

sniMw 


THURSDAY, APRIL 23 


STEHADIAN 

SWiffi 


FRIDAY, APRIL 24 


MR. GNOME 

POSSE WIND BURIAL 
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BEST COAST 


wim BIIIIY 



RICHARD CHEESE & 
LOUNGE AGAINST 
THE MACHINE 

win "IPAQ 8 H A C HAIR' 


SlfHItUHtSHEiMr 

REE1 BIG FISH + . 

LESS THAN JAKE JUKEBOX 

5/13 wim THIINTEFSHl] PIERS 




vunJUEX WINSTON 
„ ^TESYOQASf 


SCOTT BRADLEE 
+ POSTMODERN. 



..jAy-yuM. 


“*!K II 


hicri HUD ERM BASEBAII ^ 
CYMBALS EAT GUITARS 
im 4NMDEDIS 


f. 

HH 


SHOWBOX SODO 


1744 MPCf T AVI NUI EOVIH 


■“BHInBHW THECREflTOR 


with TACO 
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1 M.W9N E J RISE AGAINST 
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Willi KILISWITCH USAGE + lETUVL 



axs 


Get tickets at n*3.com >■-«*» 

OR CALL 8&£H329-7fl49 

SHOWBOXPRESENTS.COM 


MIUM©! 


925 E. PIKE STREET, SEATTLE, WA 
NEUMOS.COM THEBARBOZA.COM 


THURSDAY 4/16 

CLINTON SPARKS 

DONTE PEACE + DJ EQUIS 
+ ANDIE CASE, HOSTED BY SHAWN 
KEMP + NEEMA AKA MR. 10K 


SATURDAY 4/18 

"LOCALS ONLY" FT. 

BROTHERS FROM 
ANOTHER 

DAVE B + RYAN CARAVEO 


WEDNESDAY 4/22 

EARTH DAY ROOTS CONCERT FT 

WARRIOR KING 

(FROM JAMAICA) 

MARV ELLIS & WE TRIBE 
+ SARAH CHRISTINE 


THURSDAY 4/23 

TWIN SHADOW 

ERIK HASSLE 


FRIDAY 4/24 

SHLOHMO 

PURPLE (LIVE) + NICK MELONS 

SATURDAY 4/25 

CLARK 

+ NOSAJ THING 


TUESDAY 4/28 

LIGHTNING BOLT 

LITURGY 


FRIDAY 5/1 

SERA CAHOONE 

(FULL BAND SHOW!) 

S + THE HORDE AND THE HAREM 
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SUNDAY 5/3 

OWUOR ARUNGA: 

THE SULTAN OF SWAG 

OJINATHA 

KORE IONZ + OTIENO TERRY + BLACK 

STAX + MALICE & MARIO SWEET 

ttUMKE 

UJU5B3WJ 

SUNDAY LULY 13 

THlTRiniDOOK 

Li-ltWF U1I «-i 


THURSDAY 4/16 

ERIK BLOOD 
PARTMAN PARTHORSE 

UNIVERSE PEOPLE 


FRIDAY 4/17 

KIND OF LIKE SPITTING 

LEE COREY OSWALD 


SATURDAY 4/18 

AC + GENERAL MOJO'S 
KEY PROJECT 


WEDNESDAY 4/22 

ACID MOTHERS 
TEMPLE 
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WEEKLY FRIDAY & SATURDAY DANCE 
NIGHTS FROM 10:30PM TO CLOSE 

COMING UP 

Choi • 4 le • 4/19 

The Relationship • 4/20 Rowe • 4/23 Sapient 

• 4/24 The Soft Moon • 4/25 VibraGun 
4/26 Plead The Spliff • 4/27 Big Gipp* 4/28 
Lightning Bolt • 4/29 Lady Lamb • 4/30 DJ 
Baba James • 5/1 Michael Malarkey • 5 

s • 5/3 Tomten • 5/4 Seoul + 
Ballet School tz • 5/5 East India Youth 

• 5/ Alyosha • 5/8 Megan Wilde 5/8 

>n • 5/9 Unknown Mortal Orchestra 
(SOLD OUT) • 

• 5/10 Tal National * 5/12 Other Lives 


SATURDAY AUG 12 
THE TRIPLE DGCft 
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PIKESTFISHFRY.COM BAR 

TICKETS AVAILABLE AT 
MOE BAR AND ETIX.COM 


THE DOLLYftOTS 

1 IVORY TRIBES 

TUI AD AY SIFT II THE CROCODILE 
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COLLEEN GREEN Beach-blanket bong-out vibes. Mon April 20 at Black Lodge. 


on his latest band's debut album, Brothers of the 
Sonic Cloth. Released in February by Neurot Re¬ 
cordings, the eponymous LP by this glowering met¬ 
al trio finds them in ineffable power-doom mode 
while occasionally lightening up for a more subtly 
anguished and elevated melodic approach that 
nonetheless grips you with an iron fist. Tad has long 
been an expert at creating songs that approximate 
the feeling of jumping into erupting volcanoes, and 
with Brothers of the Sonic Cloth, he—aided by bass¬ 
ist Peggy Doyle and drummer Dave French—deliv¬ 
ers perhaps his most nuanced version of that skill 
yet. Openers and fellow Seattleites Lesbian stand 
as paragons of serpentine prog metal; their live sets 
are always a long, strange trip. DAVE SEGAL 

The Dead Milkmen, Lie 

(Crocodile) Sometimes I wish I could listen to the 
Dead Milkmen again for the first time—to relive 
that mind-blowing moment in my formative years 
when I realized that music could be both excellent 
and funny. A band could write catchy punk songs 


The Dead Milkmen were 
ahead of their time on the 
irony front. 


that were intelligent without pretension! Satire 
without the caustic sneer or the "novelty" stamp! 
Charmingly ramshackle, but proficiently so! Ador¬ 
able Philly fucking accents! The Dead Milkmen 
were ahead of their time on the irony front—teas¬ 
ing fraternity brothers, myopic bigots, religion, and 
the wealthy back in the early 1980s, when being a 
rich asshole was still considered to be pretty cool. 
(That said, the Dead Milkmen don't come across 
as the most PC band by today's standards, but you 
got the impression they genuinely meant well.) Af¬ 
ter a 13-year break and the loss of a band mem¬ 
ber to suicide, DM reactivated in 2008 and have 
made new music since, but I really only recommend 
the first four albums and the title of the fifth. 
EMILY NOKES 


Sunday 4/19 


Happy birthday, Bernie Worrell! 


Monday 4/20 


Sleep, Bell Witch 

(Showbox) Now that recreational use of pot is le¬ 
gal in two states, a proper celebration is in order, 
and there's no better band to lead it than Sleep. 
Formed in San Jose, California, in 1990, Sleep took 
the dirty riffage of Black Sabbath and the pon¬ 
derous doom of Saint Vitus to make the ultimate 
stoner soundtrack: an interminable haze of dron¬ 
ing, distorted riffs and cymbal smashing, played at 
a volume that permeates every cell. Guitar World 


magazine named Sleep's single-track 63-minute 
juggernaut of a record, Dopesmoker, the heaviest 
album ever recorded. Guitarist Matt Pike (High on 
Fire), bassist/vocalist Al Cisneros (OM), and drum¬ 
mer Jason Roeder (Neurosis) will play two shows 
on 4/20 (marijuana's unofficial holiday): just after 
midnight in Denver and again that night in Seattle. 
The contact high is gonna be intense. KATHLEEN 
RICHARDS 

Colleen Green, Upset, 

Chastity Belt, Listen Lady 

© (Black Lodge) With sunglasses on face and glass 
piece in hand, LA's Colleen Green (Instagram handle 
@colleengreen420) makes beach-blanket bong-out 
vibes that resinate (get it?) on a higher plane. On 
"Things That Are Bad for Me (Part II)," perhaps the 
headiest, grungiest hit off / Want to Grow Up, she 


sings, "I wanna do/Drugs right now. I wanna get 
fucked up/I don't care how." Yet, despite this, the 
album stylistically graduates from smoking weed 
out of a soda can in the high-school parking lot to 
sharing spiffy, perfectly rolled joints at a dinner par¬ 
ty. The cheap drum machines, melodic guitars, and 
whispery nonchalance of the past are fuller now, 
built around personal growth and empowerment. 
Pop-punk all-stars Upset and locals Chastity Belt and 
Listen Lady round out this Men's Rights Club-ap¬ 
proved bill on the stoniest of nights. TRAVIS RITTER 


Tuesday 4/21 


Leon Russell 

© (Neptune) There might be people who haven't 
heard of Leon Russell, but everyone's heard his mu¬ 
sic, because he's worked on stone-cold classics like 
the Byrds' "Eight Miles High" and Ike & Tina Turn¬ 
er's "River Deep, Mountain High." Much like the 
late, great Billy Preston, the singer, songwriter, and 
multi-instrumentalist was among the under-sung 
heroes of the 1970s. Aside from his session work 
(Dylan, Rolling Stones) and solo joints, most recent¬ 
ly 2014's Life Journey, he's run labels and organized 
rock spectaculars, like Joe Cocker's Mad Dogs and 
Englishmen tour (check the YouTube videos to revel 
in his sartorial splendor). In addition to this year's 
engagements, 2015 represents the reemergence of 
Les Blank's Russell documentary, A Poem Is a Naked 
Person, which will be making the theatrical rounds 
in July. KATHY FENNESSY 

Soyaya 

(Royal Room) Led by charismatic guitarist/singer 
Mohammed Shaibu, Soyaya (meaning "love and 
affection") play "African Palmwine and Highlife 
Music, the indigenous African Rhythm & Blues." 
What is that? No idea! But doesn't it sound great? 
Shaibu's dexterous fingerpicking is accompanied 
by multiple drummers on various types of drums, 
and the layered, rolling percussion more than fills 
in for the lack of other instruments. Video evidence 
suggests that Soyaya's low-key-yet-energetic tunes 
inspire many people to dance. Perhaps you will be 
one of them. KATIE ALLISON 


BARBOZA presents an OPL FUNKETABLA production 



With VOX MOD (DJ Set) + DJ CHILLY 


THURSDAY APRIL 30TH 
$7 ADV/$ 10 DOS/8 PM 


tf jr 


LIVE MUSIC 
NEVER A COVER! 

All Shows @ 9:30 PM 


April 16 

LOGAN ULAVALE 

Acoustic 

April 17 

ZAC LOMBARDO 

Rock/Acoustic/Pop 

April 18 

SUNSHINE JUNKIES 

Roots/Rock/Soul/Funk 

Every Tuesday: Open-Mic hosted by Levi Said 
Every Wednesday: Two Buck Chuck 


2125 Queen Anne Ave N 
206.283.4548 
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* STRANGERTICKETS 


mm B3E 


Monday, April 20 - Various Locations 


MONDAY 

4 . 20.15 




© 
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ANDREW 
LAWLER: 
How the 
Chicken 
Dominated 
Society 

Mon. April 20 
at Town Hall 


Sunday, April 26 
The Comedy Womb 
Presents 

Karinda Dobbins!*! 


mm; 

\iW r fr 

THEATRE Vrf.dfr JL 

OFF JACKSON , 1 *??£,(/ 


coin PLAY WITH lily 

I Thursday April 25 - Saturday. Apd 25 

I ER#T1C 

ART FESTIVAL c. 


D-EAF SPOTLlGtfT PRESENTS 


WDIHE 

> Pacemakers ^ 

SATURDAY APRIL IS 
CHOP 5UEY 


NFFTY 2015 

April 23 - 26 


at Various Locations 


AL 


NAT 


beerfest 


K|aI lit m v i fcM>I nifAlhl ral j .■ r-r-I■. 

DUMP SITE 

April 30-June 7 

UNDISCLOSED SEATTLE WAREHOUSE 


GOt OF CARNAGE 

&Y YA5MINA R|ZA | TRANSLATED ay CHRISTOPHER HAMPTON 
iBBM 14-19 4 24-24,2015 

JL W I2TH AVI AKT& - WAIN STAGE . 
n I |\IL SfcAnif, WASHINGTON ATTTTK 

i' m MK 




RATATAT TV On The Radio The 
Toro y Moi Built to Spill Jamie xx 


BLOCK & PARTY 

Capitol 


Broods 
Wye Oak 
DIIV 



The Julie Ruin 
Giraffage 
Com Truise 


Flatbush Zombies 
Shabazz Palaces 
Deafheaven 


Unknown Mortal Orchestra Shannon & The Clams Wet 


capitolhillblockparty.com 


I 


uu 





BESS JJJBi 


Town Music 2014-15 
♦ Joshua Roman, Curator 



APRIL 22 

BACH CELLO SUITES 

A Community-Curated Concert 

with Joshua Roman 


Vote daily for YOUR favorite suite on social media! 
The winners will be announced (and played!) the night of. 


TOWN HALL CIVICS SCIENCE ARTS & CULTURE COMMUNITY 


CAST YOUR VOTE <® thsea.org/BachPoll 


WWW.TOWNHALLSEATTLE.ORG 
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DRUNK OF THE WEEK... BELOW 

THE HOMOSEXUAL AGENDA... 46 

DATA BREAKER.. .48 POSTER OF THE WEEK.. .49 


WED 

4/15 

m T Ji 

© 88 KEYS Musicians’ Jam: 
Jens Gunnoe, Guests, 8 
pm, free 

BARANOF The Life Acoustic: 
Alex Rasmussen, Brendan 
Shea, 7 pm, free 

★ BARBOZA Prom Queen, 
The Great Urn, The Witness, 
8 pm, $6 

COLUMBIA CITY THEATER 

Philip Selway, 7:30 pm, $20 
© EL CORAZON the Maine, 
Real Friends, Knuckle Puck, 
Guests, 7 pm, $20/$25 
HIGH DIVE the Strange 
Kind, Eyes on the Shore, 
Killmama, 8 pm, $7 
HIGHLINE Last of Lucy, Zan, 
Lb!, Faus, Czar, 9 pm, $7 
HIGHWAY 99 Brian Nova 
Orchestra, 8 pm, $7 
© KEYARENA Eric Church, 
Brothers Osborne, 7 pm 

★ LO-FI Pink Octopus, Ffej, 
Daughters of the Lonesome 
Isle 

NECTAR Euforquestra, A 
Cedar Suede, The Quick & 
Easy Boys, 9 pm, $7 
© NEUMOS David Choi, 

Tess Henley, 7 pm, $17 
OWL N’ THISTLE Ayron 
Jones, Guests, 9 pm, free 
PARAGON Two Buck Chuck 
© THE ROYAL ROOM BOSS 
Guitar, 7:30 pm, $10/$12 
SEAMONSTER Unsinkable 
Heavies, 10 pm, free 

★ © THE SHOWBOX 
Raekwon, Ghostface Killah, 

8 pm, $29.50 / $35 
SUNSET TAVERN Haunted 


Summer, Glaciers on the 
Moon, Supply and the Man, 
Seaside Tryst, 9 pm, $8 

TRACTOR TAVERN Chris 
Pureka, 8 pm, $13 
TRIPLE DOOR 
MUSICQUARIUM LOUNGE 

Joy Mills Band, 8:30 pm, 
free 

© THE TRIPLE DOOR 
THEATER The Delines, 
Guests, 7:30 pm, $10 



BRASS TACKS Don’t Move, 

6 pm, free 

© TULA’S Frank Kohl 
Quartet, 7:30 pm, $10 
VITO’S RESTAURANT & 
LOUNGE Synthesis, 9 pm, 
free 

ED 

CHOP SUEY BYOV: Guests, 

8 pm, free 

CONOR BYRNE Rainier Soul 
Sounds: Cameron Elliot, DJ 
Bekah Zietz, 9 pm, free 
CORBU LOUNGE Fade: DJ 
Chinkyeye, DJ Christyle, 

10 pm 

HAVANA SoulShift: Peter 
Evans, Devlin Jenkins, 
Richard Everhard, $1 

NEIGHBOURS Pulse: DJ 
Trent Von, DJ Dirty Bit 
Q NIGHTCLUB Annie Mac, 

9 pm, $12 

THURS 

4/16 

■ U T J1 

AQUA BY EL GAUCHO Ben 

Fleck, 6 pm, free 
★ BARBOZA Erik Blood, 


Partman Parthorse, Universe 
People, 8 pm, $6 

BLUE MOON TAVERN Best 
Band From Earth, Nikola 
Whallon, J’Owl 
CENTRAL SALOON Lisa 
Legros 

★ CHOP SUEY Christeene, 
Crypts, Sashay, DJ Mister 
Sister, 8 pm, $13/$15 

★ CONOR BYRNE John 
Totten, The Hills, Drew 
Martin, 9 pm 

© CROCODILE Allen Stone, 
Sisters, 8 pm, $35-$85 
© CROSSROADS SHOPPING 
CENTER Little Bill, Rod 
Cook, 6:30 pm, free 
DISTRICT LOUNGE Cassia 
DeMayo Quintet, 8 pm, free 
EL CORAZON Peelander Z, 

9 pm, $12/$15 

EMP MUSEUM EMP Pop 

Conference: free 

HIGH DIVE Marmalade, $6 

HIGHWAY 99 Hudson, 8 

pm, $7 

★ © HOLLOW EARTH 
RADIO Loscil, Simon Scott, 
Marcus Fischer, 8:30 pm, 
$5-$10 

★ © JAZZ ALLEY War, 7:30 
pm, $44.50 

LITTLE RED HEN Jukehouse 
Hounds, 9 pm, $3 
THE MIX Yada Yada Blues 
Band, free 

NECTAR Yamn, Spyn Reset, 
The High Council, 8 pm, $5 
© NEUMOS Clinton Sparks, 
Donte Peace, Andi Case, 8 
pm, $15 

OWL N ’ THISTLE JP 

Hennessy, 9 pm, free 

★ PARAMOUNT THEATRE 

Faith No More, 8 pm, 

$41,25/$46.25 


© THE ROYAL ROOM 

Tribute to Third Eye 
Blind: Mark Lilly, 7:30 
pm, Suggested donation 
$5-$15, Guests, 9 pm, 
Suggested donation $5-$15 
© SPACE NEEDLE Sunset 
at SkyCity: Jason Coult, 

5:30 pm 

TIM’S TAVERN The New 
Method Blasters, Mikey Wax, 
Alexis Keegan, 9 pm, $5 
suggested donation 
TRACTOR TAVERN Joseph, 

8 pm, $10 
TRIPLE DOOR 
MUSICQUARIUM LOUNGE 
Sunshine Junkies, 9 pm, free 
© THE TRIPLE DOOR 
THEATER Rumer, 8 pm, 
$20/$23 



★ BARCA Jazz at Barca: Phil 
Sparks Trio, Adam Kessler, 
Guests, 9 pm, free 

© SHUGA JAZZ BISTRO 

Chris James Quartet, 7 
pm, free 

© TULA’S Bobby Shew 
Quartet, 7:30 pm, $20 
VITO’S RESTAURANT & 
LOUNGE Casey MacGill, 
5:30 pm, Don’t Move, 9 
pm, free 

ED 

BALLROOM Throwback 
Thursdays: DJ Tamm of 
KISS fm, 9 pm 

BALTIC ROOM DJ Bret 
Law, $3 

CONTOUR Jaded: DJ Jades, 
Morgueanne 

MONKEY LOFT Riz Rollins, 
Almond Brown, Guests, $5 
NEIGHBOURS Hollaback 
Thursdays: DJ Bret Law 
OHANA Get Right: DJ Sosa, 
10 pm, free 

PONY Billion Dollar Babies: 
DJ Aykut Ozen, Pretty Baby 
Q NIGHTCLUB Ben Klock, 
Nordic Soul, 9 pm, $17 
THERAPY LOUNGE DUH.: 
DJ Omar, Guests 
TRINITY Space Thursdays: 
Deaf!N!t, Chris Herrera, 
Christyle, free 

THE WOODS Jobot, PressHa 


CLASSICAL 


© BENAROYA HALL 

Shostakovich’s Leningrad 
Symphony: Seattle 
Symphony, Apr 16-18, 

7:30 pm 

FRI 

4/17 

HMI 

AQUA BY EL GAUCHO Ben 

Fleck, 6 pm, free 
BARBOZA Kind of Like 
Spitting, Lee Corey Oswald, 
7 pm, $1 0 

BLUE MOON TAVERN 420 

and the Shroomers, The 
Henry Golden Boys, $10 
CHINA HARBOR Orquesta 
la Solucion, 9:30 pm, $15 
COLUMBIA CITY THEATER 
Bakelite 78, La Petite Mort 
& Kevin Incroyable, Chaotic 
Noise Marching Corps, 
Guests, 9 pm, $13/$15 
CONOR BYRNE Country 
Dave Harmonson, Cahalen 
Morrison, Miss Lonely 
Hearts, 9 pm 

© COUTH BUZZARD BOOKS 
ESPRESSO BUONO CAFE 

Greg Spence Wolf, Pink 
Camel, 7 pm, free 
© CROCODILE Boombox, 
Mikey Thunder, 9 pm, $15 
© CROSSROADS SHOPPING 
CENTER New Age 
Flamenco, 7 pm, free 
DARRELL’S TAVERN 
Thunders, Comedy of 
Terrors, The Kamikazies, $7 
© DEPOT ARTS CENTER 
Peter Broderick, Simon 
Scott, Marcus Fischer, 7 
pm, $10 

EASY MONKEY TAPHOUSE 

Brian Butler & Robert 
Shangrow, 8 pm, $5 
EL CORAZON Darius Koski, 
Ryan Davidson, 9 pm, 

$10/$1 2 

EMP MUSEUM EMP Pop 



KELLY 0 


KERRY AND THE KING CANS! 

D aaaaaaaaamn. Sometimes when I ask a person if they 

wanna be Drunk of the Week, they just frickin' GO FOR IT! 
I didn't think it was possible to drink three lukewarm tail-cans of 
PBR in less than two minutes, but hoooooo-wee, WAS I WRONG. 
Afterward, when I asked Kerry if there was a name for his tech¬ 
nique, he said, "This is called the 'My Wife Is Gonna Make Me 
Sleep on the Couch Tonight.'" Yoinks! KELLY O 


★ = Recommended Q = All Ages 

For the complete, searchable, constantly updated calendar, go to thestranger.com/music 
For ticket on-sale announcements, follow twitter.com/seashows 
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COCKTAILS • TASTY HOT OOGS 
L0TSA PINBALL • FROSTY BEER 

2222 2ND AVENUE • SEATTLE 


BETWEEN BELL AND BLANCHARD 


THE BUtTMll IVENT OF THE YEAR! 

ME B8KMMM88A 




UlfitHGOHmi 


PARAMOUNT 


MAY 14™ 
IS™ & 16™ 


tickets, c&m 
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Conference: free 
FEEDBACK LOUNGE 
Michele D’Amour and the 
Love Dealers, 9 pm, free 
© FIX COFFEEHOUSE 
Jessica Lynne, 6:30 pm, free 
HIGHWAY 99 Mojo Cannon, 
8 pm, $15 

★ © HOLLOW EARTH 
RADIO somesurprises, Timm 
Mason, Cleav’d Cleaver, 
Horaflora, 9 pm, $7-$15 

★ © JAZZ ALLEY War, 9:30 
pm, $44.50 

JAZZBONES Coco Montoya, 
Daniel Castro, 8 pm, $25 
© KIRKLAND 
PERFORMANCE CENTER 
Creme Tangerine, 8 pm, $20 
LITTLE RED HEN Michael 
Pratt Band, 9 pm, $5 
LO-FI Goodbye Heart, 
Bardot, $8 
© MACHINE HOUSE 
BREWERY Ben Hunter and 
Joe Seamons, 7 pm, free 
NECTAR Lyrics Born, 

Guests, 8 pm, $15 
© NEUMOS Allen Stone, 


Kris Orlowski, 8 pm, $30 
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THE ROYAL ROOM Ayron 
Jones, 6 pm, Suggested 
donation $5-$15 
© SEATTLE CENTER World 
Rhythm Festival: Guests, 
free 

© showbox sodo Boosie 
Badazz, Guests, 8:30 pm, 
$50/$60 

© THE SHOWBOX Blue 
October, 8 pm, $25/$30 
SKYLARK CAFE & CLUB 

Letters from Traffic, Tacoma 
Finish, Dead Sonics, 9 
pm, $7 

SLIM’S LAST CHANCE Raw 

Dogs, Marieke and the Go 
Get ‘Em Boys, Tin Foil Cat, 

9 pm 

© SPACE NEEDLE Sunset at 
SkyCity: Jason Coult, 6 pm 
© STUDIO SEVEN 
Bubblegum Octopus, Graz, 
Fighter X, Femoral, Wet 
Trash, 6 pm, $8/$10 
SUNSET TAVERN Hillstomp, 


The Swearengens, the 
Lonely Mountain Lovers, 9 
pm, $10 

TIM’S TAVERN Millhous, 
Load Levelers, 13 Scars, Die 
Die Die, 9 pm, $7 

TRACTOR TAVERN The Dip, 
9 pm, $10 

© THE TRIPLE DOOR 
THEATER Mason Jennings, 
Lucette, 8 pm, $30/$33 
★ © VERA PROJECT Tigers 
Jaw, Lemuria, Somos, 
Guests, 7 pm, $13/$15 



© KERRY/PONCHO HALL 

Benjamin Verdery, 8 pm, 

$15-$25 

THE ROYAL ROOM Johnaye 
Kendrick Quartet, Guests, 
8:30 pm, Suggested dona¬ 
tion $5-$15 

© SWEDISH CULTURAL 
CENTER Overton Berry, 

7:30 pm, $5-$10 suggested 
donation 

© TOWN HALL Island Time: 
The Turtle Island Quartet, 
Simple Measures, 7:30 pm 
TRIPLE DOOR 
MUSICQUARIUM LOUNGE 
Goessl/Pereira/Van 
Batenburg Trio, 5 pm, free, 
Billy Brandt and the Thing 
and the Stuff Jazz Band 
© TULA’S Tunnel Six 
VITO’S RESTAURANT & 
LOUNGE Milky’s Way, 9 
pm, free 

ED 

BALMAR 80’s/90’s Night: 
Guests, 9:30 pm, free 
HAVANA Rotating DJs: DV 
One, Soul One, Curtis, 
Nostalgia B, Sean Cee, $5 
MERCURY Black Light 
District: Skinlayers, Psyop, 

9 pm, $5 

MONKEY LOFT Work!: 
Johnny Monsoon, Xan 
Lucero, Guests 
NEIGHBOURS Absolut 
Fridays: DJ Richard Dalton, 
DJ Trent Von 


PONY Shenanigans: DJ 
Porq, DJ kKost 
R PLACE Swollen Friday: 

DJ E 

★ RE-BAR Hydro Funk: 
OCNotes, Proh Mic, 9 pm 
THERAPY LOUNGE Rapture: 
Guests, $3 after 11 pm 
TRINITY Playday: Guy, 

VS OP, Tyler and DJ Phase 


CLASSICAL 


© BENAROYA HALL 

Shostakovich’s Leningrad 
Symphony: Seattle 
Symphony, Fri, Apr 17, noon 

SAT 

4/18 

IIMI 

AQUA BY EL GAUCHO Ben 

Fleck, 6 pm, free 
BARBOZA AC, General 
Mojo’s Key Project, 7 pm, 

$6 

★ BLUE MOON TAVERN 

Chung Antique, Vulgar 
Trade, Seminars 
CHOP SUEY Roger Clyne 
& the Peacemakers, 8 pm, 
$20/$25 

CLUB HOLLYWOOD 
CASINO Johnny and the 
Bad Boys, DJ Becka Page, 

9 pm,$5 

★ COLUMBIA CITY 
THEATER Brothers of 
the Sonic Cloth, Lesbian, 
Grenades, 9 pm, $10/$1 2 

★ CROCODILE The Dead 
Milkmen, 8 pm 

© CROSSROADS SHOPPING 
CENTER John Hayden, 6:30 
pm, free 

DARRELL’S TAVERN Billy 
Dwayne and the Creepers, 
The Margraves, Suggie B 
Goode, $8 

EL CORAZON The Skull, 

Hell Camano, Guests, 9 pm, 
$13/$15 

ELEVEN WINERY Zach 
Fleury, 1 pm, free 
EMP MUSEUM EMP Pop 


THE HOMOSEXUAL AGENDA 


Conference: free 
© FREMONT ABBEY MtS 
& Tunnels, Jason Webley, 8 
pm, $8-$13 
HIGH DIVE Lemmon, 
Weatherside Whiskey Band, 
Wes Sp8 & The Visual 
Dialog, 9:30 pm, $8/$10 
HIGHWAY 99 Daniel Castro, 
Billy Stoops, 8 pm, $1 5 
© HOLLOW EARTH RADIO 
Red Alder, Earthing Watt, 
Aeon Fux, Kelli Frances 
Corrado, 8 pm, $5-$1 0 
★ © JAZZ ALLEY War, 9:30 
pm, $44.50 
© KIRKLAND 
PERFORMANCE CENTER 
Creme Tangerine, 8 pm, $20 
KREMWERK Girl Bye: Riff- 
Raff, DJ General Meow, 

8 pm 

LITTLE RED HEN Michael 
Pratt Band, 9 pm, $5 
NECTAR Juno What?!, The 
Fabulous Party Boys, McTuff 
Trio, 9 pm, $10 
© NEUMOS Brothers from 
Another, Dave B, Ryan 
Caraveo, 8 pm, $10 
© OLD TOWN TREOS 
Jessica Lynne, 7 pm, free 
RENDEZVOUS Hall Pass 
Band, Triple Shot, 9:30 pm 
THE ROYAL ROOM 
Tribute to the Who: Nancy 
K Dillon, Clay States, 6 
pm, Suggested donation 
$5-$15, Nancy K Dillon, 

Clay States, 9:30 pm, $10 
© SHOWBOX sodo Kalin 
and Myles, GOLDEN, DJ 
Anjali, 8 pm, $25/$28 
© THE SHOWBOX Lord 
Huron, Cayucas, 9 pm, 
$25/$28 

© SKYLARK CAFE & CLUB 

Red Herring, 8 pm, $7 
SLIM’S LAST CHANCE 
Marmot vs Mammoth, Stereo 
Creeps, Fantastic Animals 
© SPACE NEEDLE Sunset at 
SkyCity: Emily Weston, 6 pm 
STUDIO SEVEN 420 Smoker 
Tour: Smokin’ in Seattle: Sik, 
The Head Choppa, Stoned 
Evergreen Travelers, Taco 



CIONEAPAIOCZA'S 420 SMOKER TOUR; 


SMOKIN IN SEATTLE 

LIVE ROCK, HIP HOP, & STAN* UP COME*Y 

Sat. April 18th // 7pm // 21+ // $lOeach 

Tickets at: http://seattlesmokeout.brownpapertickets.com 


BY ADRIAN RYAN 


THURSDAY 4/16 

CHRISTEENE, CRYPTS, SASHAY, AND DJ 
MISTER SISTER 

I know! You've been so damn worried! 
Usually around this time, we are all tits- 
deep in 'Mo-Wave—the so-called "Pacific 
Northwest" or whatever's PREMIER queer 
music fest. Where is it? What's hap¬ 
pening? HAS THE WORLD GONE MAD? 
Well, yes, it has, but that's really beside 
the point. You can rest assured that even 
though it isn't happening this year in 
April, as per usual, it will be happen¬ 
ing—at a date I have 
SWORN to keep 
secret since I don't 
know it yet. IN THE 
MEANTIME: Chop 
Suey and 'Mo-Wave 
are bringing you 
something extra- 
specially spicy to sate 
your palate—none 
other than the 
human tire-fire of 
"sexually-infused 
shamelessness" Chris- 
teene! Now, if you've 
seen Christeene 
before, then you're 
already girding your 
loins and licking 
your lips in anticipation. If you haven't, 
well. Please don't rely on ME to throw 
adjectives at you—describing her is like 
holding a moonbeam in your hand. Like 
catching a cloud and pinning it down! 
(Okay, I'll hazard a try: Mate Dina Martina 
with Jackie Hell, put the offspring in a 
blender with a bottle of Adderall and a 
dildo, and voila!) Chop Suey, 8pm, $13 
adv/$15 DOS, 21 +. 


SATURDAY 4/18 

AREA 2181 

Filth. Filthy, filthy, filth, filth, filth, filth, 
filth, filth. With DJ Derek Pavone and all 
the shenanigans you've come to appreci¬ 
ate. Filth, filth. The Eagle, 10 pm, $5, 21 +. 

MONDAY 4/20 

'RUPAUL'S DRAG RACE': SEEING 
SEASON 7 

You know? I just can't help but look back 
upon the magical yesterseasons o' yore, 
when we could root for our hometown 
girls and cheer them 
on to draggy glory. I'd 
ignore the entire show 
this season if I could, but 
RuPaul's Drag Race is a 
little something like crack: 
You have just a little bit of 
it, and all your teeth fall 
out and you spend the rest 
your life pooping in alleys. 
Be that as it may, one does 
need a decent—nay, a PER¬ 
FECT!—place to watch the 
damn thing, that's just sci¬ 
ence. And believe me when 
I tell you that the boys (and 
queens) of Sinfinite Events 
put on a lovely viewing 
party (my favorite one 
happening, in fact) at 95 Slide. Yes, 95 
Slide! (You know, that place formerly 
known as the Brass Rail, the Brass Con¬ 
nection, Mr. Paddywacks, Blue, the War 
Room... the place has had more incarna¬ 
tions than Shirley MacLaine's Hindu cat.) 
Featuring the talents of Kaleena Markos, 
James Majesty, and, yes, MORE! Watch it 
here, or ELSE. (Reservations encouraged.) 
95 Slide, 8 pm, free, 21 +. 

































NEWS FEATURE SUGGESTS ARTS CHOW 


FILM 


THE STRANGER April 15, 2015 4 7 



CARTEL 

CHROMA 


waives £T ths re 

£ PMCYLRMDffl 


BATTLEME 

£ SHIVER TWINS 


Copeland 


THE WEATHER 

£ VALISE 


CROWBAR 


BATTLECRG 5 S 

t LOAD DVIHG 


MYER5 


mg 









-Jfwl 




rOMINT fc»ilE3 3HI»IAP! Oi M.CC AN2 ME !r JVC RH^LL t jYHFHflPfY I 
m .li-HDir FLAtliB-.Pit KYLE lOyCK-CS ACEEPTJ.KCE 
lUI^IDECIRLB. EI-LJ CKHL HiP ? IIL-MLE^QmL KALEI’D^if 



4/15 

WEDNESDAY 



Kyle Dunnigan 

21 + 


4/16 

THURSDAY 



STG, Microsoft & Greenlight Marketing Present:: 

Evolution of An Artist featuring: 

Allen Stone 

Sisters All Ages 


4/17 

FRIDAY 



ReignCity & The Crocodile Present:: 

Lyrics Born @ Nectar Lounge 

The Breaklites 

21 + 


4/17 

FRIDAY 

4/18 

SATURDAY 

4/21 

TUESDAY 



BoomBox 

Mikey Thunder 

All Ages 

The Dead Milkmen 

Lie 

All Ages 

Sammy Adams 

Adam Nystrom 

All Ages 


SOLD OUT 




Wed 5/27 

FAMILY OF 
THE YEAR 


Thu 6/25 

GRIEVES 



Wed 8/5 

MARIACHI 
EL BRONX 


UP & COMING EVERY MONDAY & TUESDAY LIQUID COURAGE KARAOKE 4/22 POLARIS 4/23 BIG DATA 4/24 GHETTO YOUTHS 
4/24 KODAK TO GRAPH @ THE SUNSET 4/25 GOVINDA & FILIBUSTA 4/26 THE FLAVR BLUE 4/30 CHINOOK FEST PARTY 5/1 FOLKLIFE 
FEST PARTY 5/2 BUCK 65 5/3 WAXAHATCHEE 5/5 DEAD MEN WALKING 5/8 THE RENTALS 5/9 HELMET 5/10 KYLE 5/11 DEV 5/12 
WOLF ALICE 5/14 THE JON SPENCER BLUE EXPLOSION 5/15 THROUGH THE ROOTS 5/16 BRITE LINES 5/17 TOVE STYRKE 5/18 GBH 

2200 2ND AVE ★ CORNER OF 2ND & BLANCHARD 
TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE 
★ MORE INFO AT WWW.THECROCODILE.COM ★ 
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WEEKLY EVENTS 


SPOTLIGHT ON 


MON SALSA 
TUE TANGO 
WEST COAST 
WED SWING 
BACHATA 
THU SALSA 
KIZOMBAIhu* 4 ' 
FRI SALSA 
KIZOMBAfri 
TANGO f H 
SAT SALSA 
SWING 
SUN SWING 

WE HAVE 2 ROOMS! 

CHECK ONLINE FOR MORE 

DETAILS & UP-TO-DATE INFO 




LIVE SWING-APR 15 


RHYTHM RUNNERS CD RELEASE 

Join us on Apr 15th for a Swingin’ 
good time! Intro Swing lesson prior for 
beginning dancers. 


LIVE SWING-MAY 3 


Join us on May 9th for a sizzling dose 
of live Salsa! Intro Salsa lesson prior 
for beginning dancers. 


EMILY ASHER’S GARDEN PARTY 

Emily’s bold, expressive Swingin’ 
tunes will keep you dancing all 
night on May 3rd. Intro lesson prior. 


TITANESDELTR0MB0N 


CENTURY BALLROOM 


915 E PINE ST 
CAPITOL HILL 


DINE & DANCESS3 URYBALLROOM ' COM 


THURS.4/16 - SAT, 4/18 

KRISTIN KEY 


Comedian Kristin Key is best known 
for being a season favorite on NBC's 
"Last Comic Standing" season 4. She 
got her comedy start in the small 
west Texas town of Amarillo when 
she was still a teen. She seemed 
like any other sweet well-behaved 
preacher's daughter...until she 
opened her mouth. Now, based in 
LA, Kristin Key's show is fast paced, 
quick-witted, and fearless. 


m 

ft* 


* r 


\ | 

J 




icomedy 

UNDERGROUND 


109 S.WASHINGTON ST. 

(ON OCCIDENTAL PARE) 

(206) 628-0303 

WWW.COMEDYUNDERGROUND.COM 


Ninjas, Guests, 7 pm, $10 
SUBSTATION Khiron, Roman 
Zawodny, Area 303, 9 pm, 
$20 

SUNSET TAVERN Smokey 
Brights, Lavoy, The Hoot 
Hoots, 9 pm, $10 
TIM’S TAVERN 
Shawn James and the 
Shapeshifters, It Gets 
Worse, Satisfi, 9 pm, $7 
TRACTOR TAVERN Two 
Gallants, Guests, 9 pm, $15 
TRIPLE DOOR 
MUSICQUARIUM LOUNGE 
James Howard Band 
VERMILLION Pad Pushers: 
Guests, 9 pm 

YNOT Michele D’Amour and 
the Love Dealers, 8 pm, free 



© BENAROYA HALL 

Wycliffe Gordon, Seattle 
Repertory Jazz Orchestra 
BRASS TACKS Triangular 
Jazztet, free 

LUCID Sidewinder, 9:30 pm 
© TULA’S Greta Matassa 
Quartet, 7:30 pm, $16 
VITO’S RESTAURANT 
& LOUNGE Sunshine 
Subconscious, The 
Tarantellas, 6 pm, free 

ED 

BALTIC ROOM Crave 
Saturdays: McClarron, Swel, 
BARBOZA Inferno: DJ 
Swervewon, Guests, 10:30 
pm, $5 before midnight/$10 
after 

CORBU LOUNGE Juicy: DJ 
Supasam 

CUFF DJ Night: Rotating 
DJs, 10 pm, free 
© FADO IRISH PUB Fado 
Saturdays: DJ Doogie, free 
HAVANA Rotating DJs: DV 
One, Soul One, Curtis, 
Nostalgia B, Sean Cee, $5 
MERCURY Machineries of 
Joy: DJ Hana Solo, $5 
NEIGHBOURS Powermix: DJ 


Randy Schlager 

PONY Meat: Amateur Youth, 

Dee Jay Jack 

R PLACE Therapy Saturday: 
DJ Flo’w 

RE-BAR Ceremony: DJ Evan 
Blackstone, 10 pm, $5 
REVOLVER BAR Jazz 
Brunch: Rob Femur, DJ Vice 
Diamond, 11 am, free 
RUNWAY CAFE DJ David 
N, free 

TRINITY Reload Saturdays: 
DJ Nug, DJ Kidd, Rise Over 
Run, Guests 


CLASSICAL 


BAINBRIDGE 
PERFORMING ARTS 

Shakespeare: Comedy 
and Tragedy with the BPA 
Shakespeare Society: $19 
© BENAROYA HALL 
Shostakovich’s Leningrad 
Symphony: Seattle 
Symphony, 8 pm 
© FIRST FREE METHODIST 
CHURCH Handel’s Israel in 
Egypt: Orchestra Seattle 
and the Seattle Chamber 
Singers, 7:30 pm 
© ORPHEUM ANNEX 
Voices and Strings: Guests, 
8 pm, $35 
© QUEEN ANNE 
CHRISTIAN CHURCH 
Fandango!: Early Music 
Guild, Michael Partington, 
7:30 pm 

© TSUGA FINE ART & 
FRAMING The Cromatica 
String Quartet, 5 pm, $10 
suggested donation 

SUN 

4/19 

flLVl 

AQUA BY EL GAUCHO Ben 

Fleck, 6 pm, free 
BARBOZA the Relationship, 
Gringo Star, The Knast, 
American Island, 8 pm, $13 

BLUE MOON TAVERN Kuli 
Loach 


★ CAFE RACER The Racer 
Sessions, Free 

CHOP SUEY Great Falls, 
Theories, Tacos!, Guests, 

4 pm,$5 

© EL CORAZON Enter 
Shikari, Stray From the Path, 
A Lot Like Birds, 7 pm, 

$16/$18 

EMP MUSEUM EMP Pop 

Conference: free 
HIGH DIVE Rainy Day 
Devils, Po’ Brothers, Saint 
John and the Revelations, 

8 pm,$7 

★ © JAZZ ALLEY War, 7:30 
pm, $44.50 

KELLS Liam Gallagher 
LITTLE RED HEN Open 
Mic Acoustic Jam with 
Bodacious Billy: Guests, 4 
pm, The Honky Tonkers, 9 
pm, $3 

LO-FI Dubbel Dutch, Tony 
Goods, Guests, 8 pm, $10 
THE ROYAL room Sheila 
Kay & Daughters, 8:30 pm, 
Suggested donation $5-$15 
SEAMONSTER The Alkis 
© SKYLARK CAFE & CLUB 
the Dee Dees, Sit Ubu Sit, 
Guests, 4 pm, $5 child/$8 
adult 

© SPACE NEEDLE Sunset 
at SkyCity: Emily Weston, 
5:30 pm 

SUNSET TAVERN Hip 

Hatchet, Anna Tivel, Lana 
McMullen, 8 pm, $8 
TIM’S TAVERN Kirsten 
Silva’s Seattle Songwriter 
Showcase: Guests 
© THE TRIPLE DOOR 
THEATER Lady A, Guests, 6 
pm, $20/$30 

★ © WAMU THEATER 
Snoop Dogg, G-Eazy, Ty 
Dolla $ign, E-40 



THE ANGRY BEAVER The 

Beaver Sessions: Guests, 
free 


© KIRKLAND 
PERFORMANCE CENTER 

Wycliffe Gordon, Seattle 
Repertory Jazz Orchestra, 

2 pm 

© MANOR HOUSE AT 
PLEASANT BEACH Jason 
Marsalis, 6 pm, $40 
© THE ROYAL ROOM 

Seattle JazzED, 5:30 pm, 
Suggested donation $5-$15 

★ © TULA’S Jim Cutler Jazz 
Orchestra, 7:30 pm, $8 

★ VITO’S RESTAURANT & 
LOUNGE Ruby Bishop, 6 
pm, free, The Ron Weinstein 
Trio, 9:30 pm, free 

ED 

BALTIC ROOM Resurrection 
Sundays: DJ Shane, Jade’s 
Pain, 10 pm 

CORBU LOUNGE Salsa: 

DJ Nick 

NEIGHBOURS Noche Latina: 
DJ Luis, DJ Polo 
PONYTeaDance: DJ El Toro, 
Freddy King of Pants, 4 pm 

★ RE-BAR Flammable: 

DJ Wesley Holmes, Xan 
Lucero, Guests, 9 pm, $10 


CLASSICAL 


★ © BENAROYA HALL 
RECITAL HALL Byron 
Schenkman, Guests, 7 pm 
© QUEEN ANNE 
CHRISTIAN CHURCH 
Fandango!: Early Music 
Guild, Michael Partington, 
3 pm 

© TOWN HALL Thalia 
Symphony Orchestra 

MON 

4/20 

IIMI 

88 KEYS Blues On Tap, 8 
pm, free 

© AMERICANA Open Mic, 
5 pm, free 


BY DAVE SEGAL 



WEDNESDAY 4/15 

DUB-TECHNO DEMIGOD DEADBEAT 
COMES ALIVE AT RE-BAR 

Few producers can fuse dub with techno 
with more panache than Berlin via Mon¬ 
treal's Deadbeat (aka Scott Monteith). 

His hybrids just seem really natural, with 
Jamaican bass pressure and German¬ 
ic rhythmic precision locking in with 
laid-back passion. For some of the best 
specimens in this style, check out 2008's 
Roots and Wire and 2012's Eight. Just say 
"Jah jah" —which means "God yes" in 
Rastakraut patois—to Deadbeat's minimal, 
soulful tracks. With Rob Noble and Se- 


Palmbomen II, and Seattle's own analog- 
synth savant Panabrite, who's also on 
this bill. Smith's quasi-angelic singing 
and vibrantly smeared tones lend 
her work a delirious, carnivalesque aura 



lecta Gro. Re-bar f 8 pm, $10 adv, 21+. 

THURSDAY 4/16 

UPPER-ECHELON SPACE-OUT AND RE¬ 
LAXATION MUSIC WITH SIMON SCOTT 

Slowdive drummer Simon Scott is another 
shoegaze-rock musician who's branched 
out later in his career into other styles. 

He's also maintained a solo career where 
he explores ambient, drone, field record¬ 
ings, and minimalism with a delicate 
beauty and breathtaking sense of 
space. Check out his 2012 album Below 
Sea Level for a transcendent dose. With 
Marcus Fischer. Hollow Earth Radio, 8:30 
pm, $5-$ 10, all ages. 

MONDAY 4/20 

KAITLYN AURELIA SMITH'S DELIRI¬ 
OUSLY DELIGHTFUL SYNTHCRAFT 

Kaitlyn Aurelia Smith burst into the 
underground-electronic scene with 2015's 
Euclid (Western Vinyl), an enchanting ex¬ 
hibition of synthesizer-intensive songcraft 
and sound design. There's a fluidity and 
graceful beauty to her compositions that 
recall early synth group Mother Mallard's 


that, against the odds, never descends 
into gimmickry. With the ever-improv¬ 
ing Seattle minimal-techno producer 
Bardo:Basho. Kremwerk, 9 pm, $5, 21 +. 

TUESDAY 4/21 

SPANISH TECHNO SMOOTHIES JOHN 
TALABOT AND MARC PINOL VS. DARK- 
SIDE TECHNO LOCAL JOSEF GAARD 

Yes, headliners John Talabot and Marc 
Pinol are Spanish masters of smooth, 
melodic techno that makes you shiver 
as much as it makes you sweat. But it's 
imperative that you get to Q early to 
catch Seattle's Josef Gaard (aka Nathan 
Levenson). He's just released his debut EP, 
Obsidian Falls, on Portland's Blankstairs 
label, and it may be some of the stark¬ 
est, darkest, and most exhilarating 
techno currently emanating from our 
fertile scene. The five tracks here—includ¬ 
ing a remix of the title cut by fellow local 
producer Archivist—generate a subtle 
sense of impending catastrophe while 
tensely urging you to move. Josef Gaard 
layers industrial-malfunction sounds and 
textural warpage into tracks that take 


~I'1KI£A"J~J'IjKjcom I lUf 1 3 i ll A.VK i l I TIC «.V 


Portable Masterpiece Co. as well as more you on a chilling night ride to oblivion, 
modern artists like Nobukazu Takemura, Q Nightclub, 9 pm, $15 adv/$20 DOS, 21+. 
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AQUA BY EL GAUCHO Jerry 
Frank, free 

★ © BLACK LODGE 

Colleen Green, Upset, 
Chastity Belt, Listen Lady, 

9 pm 

CAPITOL CIDER 

EntreMundos, 9:30 pm 
CHOP SUEY Fox and the 
Law, Powers, Colorworks, 
Scott Yoder, 8 pm, $8 
© EL CORAZON Defeater, 
Counterparts, Capsize, 
Guests, 7 pm, $13/$15 
KELLS Liam Gallagher 
KREMWERK Western 
Washington Weed 
Worship, OKHA, Graz, 
Nervous // Corpse, 6 
pm, $5 

NECTAR Dama Budtenders 
Ball: Mo’ Jam Mondays: 
Morganica Quartet, Guests, 
Vieux Farka Toure, Tuatara, 
DJ Darek Mazzone, 7 pm, 
$20, The Funk Hunters, DJ 
Leopold Bloom, 8 pm, free 

★ NORTHWEST FILM 
FORUM Puget Soundtrack: 
Newaxeyes Present Alien: 
Newaxeyes, 8 pm, $12 for 
members/$1 5 general 

★ THE SHOWBOX Sleep, 
Bell Witch, 9 pm, $27/$30 
TRIPLE DOOR 
MUSICQUARIUM LOUNGE 
Crossrhythm Sessions, 9 
pm, free 

© VERA PROJECT Moving 
Units, Guests, 7:30 pm, 
$10/$12 



© THE ROYAL ROOM 

Cornish Jazz Composers 
Ensemble, 6 pm, 
Suggested donation 
$5-$15 

© TULA’S PH Factor Jazz 
Orchestra, 7:30 pm, $8 

ED 

BALTIC ROOM Jam 

Jam: Mista’ Chatman, DJ 
Element, 9 pm 
★ BAR SUE Motown on 


TUE 

4/21 

AQUA BY EL GAUCHO Ben 

Fleck, 6 pm, free 
CAFE RACER Jacobs Posse 
CHOP SUEY Coasts, 8 pm, 
$13/$1 5 

© CROCODILE Sammy 
Adams, Adam Nystrom, 7 
pm, $20 

EL CORAZON Richie 
Ramone, Dime Runner, The 
People Now, Guests, 8:30 
pm, $13/$15 
HIGH DIVE Jondus 
Beckman 



© JAZZ ALLEY Janiva 

Magness, Apr 21 -22, 7:30 

pm, $28.50 

KELLS Liam Gallagher 

LITTLE RED HEN Feather 
Pluckers, 9 pm 
© MCCAW HALL Damien 
Rice 

★ © NEPTUNE THEATRE 

Leon Russell 

OWL N’ THISTLE Jazz with 
Eric Verlinde, free 

★ © THE ROYAL ROOM 
Soyaya, 8 pm, Suggested 
donation $5-$15 

★ SEAMONSTER 
Cherimoya, 8 pm, free, 
McTuff Trio, 10 pm, free 
© THE SHOWBOX Clean 
Bandit, 9 pm, $21.75/$24 
SLIM’S LAST CHANCE Jeff 
Tobin, 7 pm, free 

★ SUNSET TAVERN Nawi, 
MRCH, Jigsaw Puzzle 
Glue, Cold Water Theater, 
8 pm, $8 

TIM’S TAVERN Open Mic: 
Linda Lee, 8 pm 
TRACTOR TAVERN Reptar, 
Sandy’s, 8 pm, $12 

THE WHITE HORSE 
TRADING CO.Jim Page 



© TULA’S Roadside 
Attraction Big Band, 7:30 
pm, $8 

ED 

BLUE MOON TAVERN 

Blue Moon Vinyl Revival 
Tuesdays: DJ Country Mike, 
A.D.M., Guests, 8 pm, free 



FRI 

4/17 


SAT 

4/18 


SUN 

4/19 


MON 

4/20 

TUE 

4/21 

WED 

4/22 


HIGH DIVE PRESENTS: FUNK/SOUL/GROOVE 

MARMALADE FT. ARTIST OF THE 
MONTH CHRIS ANDERSON $6/8 PM 

HIGH DIVE 10 YEAR ANNIVERSARY SHOW 10.5 

THE WEST 

SURREAUZED - CD RELEASE 

BLACK BEAST REVIVAL 

$8 ADV, $ 10 AT THE DOOR / 9:30 PM 

HIGH DIVE 10 YEAR ANNIVERSARY SHOW 10.6 

LEMMON CD RELEASE 

WEATHERSIDE WHISKEY BAND 
WES SP8 & THE VISUAL DIALOG 
$8 ADV, $ 10 AT THE DOOR / 9:30 PM 

HIGH DIVE PRESENTS: STONY SUNDAY 

RAINY DAY DEVILS 

PO’ BROTHERS 

SAINT JOHN & THE REVELATIONS 
$7/8 PM 

ABSOLUTE KARAOKE 

WITH KJ-NOMI! $5 JAMESON DRINKS 
ALL NIGHT LONG! 

SINGING STARTS AT 8 PM! FREE/7 PM 

HIGH DIVE PRESENTS: ACOUSTIC/ROCK 

JOHNDUS BECKMAN 

& GUESTS $6/8 PM 

HIGH DIVE PRESENTS: INDIE/POP 

DRAGONTAIL 

LYBECKER, TIMMY TOMBSTONE $6/8 PM 


LIVE MUSIC • FOOD • BOOZE 
No Cover until 1 Hour before show! 


Mondays: dj 1 OOproof, 
Supreme La Rock, DJ 
Sessions, Blueyedsoul, 10 
pm, free 

★ THE HIDEOUT Industry 
Standard: Guests, free 
MOE BAR Moe Bar 

Monday: DJ Swervewon, 
Jeff Hawk, DJ Henski, 10 
pm, free 


CLASSICAL 


© MEANY HALL Prized: 
Memories: Wind Ensemble 
and Symphonic Band, 7:30 
pm, $1 5/$1 0 for students 
and seniors 


HAVANA Word Is Bond: 
Hoot and Howl, $3 after 
11 pm 

★ LO-FI Stop Biting: 
Introcut, Guests, $5 
MERCURY Die: Black Maru, 
Major Tom, $5 
Q NIGHTCLUB John 
Talabot, Guests, 9 pm, 

$15/$20 


CLASSICAL 


© BENAROYA HALL Seoul 
Philharmonic Orchestra, 
7:30 pm 

© MEANY HALL Emerson 
String Quartet, 7:30 pm, 
$40/$45 


POSTER OF THE WEEK 



Wednesday, April 15th 

OPEN MIC COMEDY! 

7PM, FREE 


THE LAST OF LUCY 
Zan 
LB! 

Faus 
Czar 
9PM, $7 



D o you like animals? Do you like 
rock shows? Well, so does Seattle 
designer Andrew Saeger, cofounder of 
Factory 43. Go to factory43.com to see 
more. AARON HUFFMAN 

Lord Huron 

w/Cayucas 

Sat April 18, Showbox 


Thursday, April 16th 

WE JOKE ECONO SHOW 

7PM, FREE 


DREADFUL CHILDREN 
La Flingue 
Neon Maniacs 
Pukesnake 

9PM, $8 

Saturday, April 18th 

Emerald City Beardos Facial Hair Club 
presents: 

BEARDED CIVIL WAR III: 
THE BATTLE IN SEATTLE 

5PM, $10-$15 


Heather’s operation benefit show! 

COUNTDOWN TO 
ARMAGEDDON 
Murmurs, Wounded Giant, 
Frustration, Murder in the Wood, 
Pinned Red 
9PM,$7 



clean bandit 


NEW EYES TOUR 



OEBUT ALBUM. MEW EYE S, FEATURING "RATVIPI BE* 
AND “REAL LOVE” WITH JSSSCLVNNE 
AVAILABLE NOW 



APRIL 21 

THE SHOWBOX 

All ACES 
IIX AX5.COM 

SlGiH 



www.highlineseattle.com 

210 Broadway Ave E • 21+ 
Dinner service Sun - Tues 4pm-8pm 


BKiHinpn ■ iniNiHWTrri pm bib 
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rT ?i THE SCARECROW PROJECT 
'1/ PRESENTS: 


5030 ROOSEVELT WAYNE, SEATTLE • 206-524-8554 
www.scarecrow.com 


THE BABADOOK 

Babababa.'.DOOK D00KD00K! 
(This movie is Scary as Hell) 
DVD $12.95 Blu-ray $21.95 


ODD MAN OUT (Criterion Collection) 

James Mason is in the IRA and On the Lam 
DVD $22.95 Blu-ray $26.95 


SULLIVAN’S TRAVELS (Criterion Collection) 

Preston Sturges’ Classic Comedy of the Common Man 
DVD $22.95 Blu-ray $26.95 


ALSO NEW THIS WEEK For a full list of New Releases for rent + sale, visit scarecrow.com 



CLASS OF 1984 

No More Classes, No More Books 
Blu-ray $22.95 

LONG WEEKEND 

Obnoxious Aussie Couple Learns to Never go Camping. 
Blu-ray $18.95 

THAT MAN FROM RIO / UP TO HIS EARS 

Belmondo in Two Amazing French Adventure Films 
DVD $27.95 Blu-ray $31.95 


THE WAY THINGS GO 

Fascinating Doc about a Gigantic Rube Goldberg 
Contraption DVD /Blu-ray $19.95 

TALES OF TERROR 

A Trilogy of Vintage British Shock and Horror! 
Blu-ray $21.95 

BATMAN VS. ROBIN 

The Boy Hostage Probably Had It Coming 
DVD / Blu-ray $22.95 


New from Kino! 
Godard’s Latest 
Masterpiece 


Get a Scarecrow 
Project Membership 

For Discounts on Rentals, ^ 
Exclusive Sales and More! 


3D & 2D Blu-ray $29.95 


GOODBYE TO 
LANGUAGE! 



[ij 




£ 


111 

M f 





APRIL 18 


AFRfcL 25 


OPENS 


THE TALES OF HOFFMANN 

CO ‘ PRESENTED BY SEATTLE ART MUSEUM / NOW SEUI.HG 


TICKETS AVAILABLE AT CINERAMA.COM 



nema 


206.324.9996 

siff.net 


THE 

1 UNTING 


•OPENS APR 17- 

Opening Night Q&A with producer Amy Herdy 
Director Kirby Dick’s startling expose of sexual 
assaults on U.S. college campuses 


ONE WEEK ONLY EXCLUSIVE PRESENTATIONS 
AT THE EGYPTIAN 


NOW PLAYING 

Fri Apr 17 - Thu Apr 23 


EGYPTIAN 


THE HUNTING 
GROUND 

Midnight Adrenaline I Apr 18 

THE ROCKY HORROR 
PICTURE SHOW 

Opens Apr 23 

KURT COBAIN: 
MONTAGE OF HECK 


UPTOWN 


Held over! 

WHITE GOD 
GETT 

WHAT WE DO IN 
THE SHADOWS 

IT FOLLOWS 

Recent Raves I Apr 20 

TIMBUKTU 



•OPENS APR 23- 

Opening night with director Brett Morgen in person 


with SIFF 2015 African Pictures 
program announcement 

Apr 22 

THE LONG NIGHT 

Free screening and discussion 
presented by The Seattle Times 


FILM CENTER 


Stage to Screen I Apr 17-19 

NT LIVE: A VIEW 
FROM THE BRIDGE 

Starring Mark Strong 


SIFF EDUCATION 


Register Now! 

SIFF SUMMER 
CAMPS 

Animation Camp I Ages 8-10 
Filmmaking Camp I Ages 10-13 
siff.net/summercamps 


NOW SERVING 

BEER & WINE! 


SIFF CINEMA EGYPTIAN I 805 E Pine St 
SIFF CINEMA UPTOWN I 511 Queen Anne Ave N 
SIFF FILM CENTER I Seattle Center NW Rooms 


Apr 18 I Film Center 

CINEMA DISSECTION: 
TOOTSIE 

with Warren Etheredge 


UPCOMING 


Apr 271 Uptown 

ADULT BEGINNERS 

with Nick Kroll in person 
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FILM 



THE HUNTING GROUND These brave students deserve to be heard. 

Don’t Ignore The Hunting 
Ground Because of 
Rolling Stone's Fuckup 

A Documentary That Shows 
What Courage Is Really Like 

BY IJEOMA OLUO 

I was not prepared for this movie. Being a feminist writer, I spend 
a lot of my time examining many of the abuses and injustices that 
women face in this society. I’ve developed the thick skin required to 


do such work, but I must admit that it has left 
me pretty numb. So when I sat down to watch 
a documentary on the rape crisis on college 
campuses, I wasn’t expecting anything to 
shock or surprise me. But this film, focused 
primarily on the direct testimonies of victims 
of sexual assault, almost im¬ 
mediately elicits an emotional 
response. These young people 
recount how their excitement 
for college life turned into 
a nightmare as they became one of the 25 
percent of women, according to One in Four, 
across America who are assaulted during their 
college years. The heartbreaking testimonies 
of victims are juxtaposed with interviews of 
college professors and officials discussing the 
politics behind how colleges handle reports 
of sexual abuse. It is quickly apparent, yet 


no less shocking, how far these institutions 
will go to silence victims and sweep assault 
under the rug. Repeatedly, these women are 
not only let down by the institution that is 
supposed to care for them, but they are often 
revictimized by hostility and victim-blaming. 

Backing up these interviews 
are data that the filmmakers 
have received from the schools 
profiled. In stark contrast to 
the alarmist rhetoric of men’s 
rights activists claiming that there are scores 
of innocent young men whose futures are be¬ 
ing destroyed by false rape accusations on 
college campuses, we see that young men 
accused of sexual assault are unlikely to face 
any disciplinary action at all. It is not an ex¬ 
aggeration to say that young men caught 
cheating on an exam are more likely to face 


expulsion than a campus rapist is. The school 
with one of the highest numbers of expulsions 
for sexual assault shown was Harvard, with 
10 expulsions from 2009 to 2013. This number 
pales in comparison to the 135 reported cases 
of sexual assault on the campus for the same 
time period. But even that low number of 10 
isn’t what it seems. In a rebuttal of the film, 
Harvard newspaper the Crimson pointed out 
that the 10 students weren’t actually expelled; 
they were asked to leave but could come back. 
In fact, the board overseeing these cases 
doesn’t have the power to expel students at 
all. Numbers like these are not new. A 2014 
Senate report showed that a shocking 40 
percent of colleges report that they have not 
conducted a single investigation into campus 
sexual assault in the last five years. 

In a time when we are seeing an extreme 
backlash against the anti-rape movement as a 
result of the Rolling Stone University of Vir¬ 
ginia rape scandal, these facts and testimonies 
are especially important. One very irresponsi¬ 
bly written and edited article threatens to undo 
years of work to shed light on the hidden hor¬ 
rors of campus sexual assault. The brave words 
of these people are needed 
more than ever to remind us 
that for every “Jackie,” there 
are hundreds of young wom¬ 
en and men who are denied 
safety and justice on college 
campuses across America. In 
preparation for this film, the 
producers interviewed hun¬ 
dreds of survivors of sexual 
assault on campus, eventually narrowing down 
the interviews to the ones shown on the film. 

While there is some controversy around 
some of the testimonies in the film, (most no¬ 
tably that of NFL hopeful Jameis Winston’s 
accuser, Erica Kinsman), all of these women 
have spoken openly and on the record with 
the filmmakers, their identities revealed to 
the scrutiny of fact-checkers and critics. The 
only anonymous interview was done with a 
self-confessed rapist. And in the months since 
this film was first screened, most of the film’s 
data and testimonies have withstood scrutiny. 

Directed by Kirby Dick, whose 2004 Acad¬ 
emy Award-nominated documentary Twist 
of Faith investigated the abuses a man expe¬ 
rienced in the Catholic Church, The Hunting 
Ground balances the emotional with the factual 
very well. The testimonies of victims, while gut- 
wrenching at times, never feel manipulated to 
manufacture a response. The editing is simple 
and focused, allowing the words of the victims to 
speak for themselves. Numbers on assault and 


college responses are presented boldly, without 
comment, as none is needed. This is also one of 
the few investigations of sexual assault on cam¬ 
pus to include interviews with male victims of 
sexual assault, a segment so underrepresented 
in discussions of the crime that we don’t even 
have estimates of how many victims there are 
or the scale of the problem. 

Throughout the film, I could hear audible 
gasps of outrage and surprise from the audi¬ 
ence. A screening room filled with writers, who 
had all sat down to dispassionately review a 
documentary, was overtaken by emotion. You 
could feel it in the air. I could see older men 
shaking their heads in dismay as a young wom¬ 
an explained what it was like to be forced to 
see your rapist on campus every day. A woman 
next to me whispered “Oh my god” as a young 
woman talked about how afraid she was to tell 
her parents she’d been raped, because she 
didn’t want them to look at her differently. I 
spent the majority of the two hours with a lump 
of rage in my throat as I blinked back tears. 

Alone, this is enough. The violation, the 
injustice, the deception—it is all enough to 
make the compelling call to action that this 
film is definitely striving for. But what made 
me want to march in the streets and call my 
senator wasn’t outrage, it was the courage of 
these young people. 

Watching these young women and men 
bravely fight entire academic institutions 
in their quest for justice is both inspiring 
and shame inducing. The strength of these 
kids is directly juxtaposed 
with the cowardice of the 
adults around them. See¬ 
ing 19-year-olds relive the 
violation they faced while 
enduring intimidation by 
college officials and harass¬ 
ment by fellow students, 
while high-paid college 
presidents fret over their 
reputations and alumni donations, expos¬ 
es how badly our society has failed these 
kids. These women and men are survivors. 
Through the pain and the tears we see their 
resilience and faith that they can find justice 
if they just keep fighting. These students 
study the law, file legal complaints, and orga¬ 
nize press conferences. While we whine about 
the selfishness and laziness of the millennial 
generation, these young people are out there 
confronting some of the most powerful insti¬ 
tutions in the country. As these kids cobble 
together a network of support and activism to 
take on not only rapists but their own univer¬ 
sities and even their communities in the name 
of justice, we learn from students who’ve set 
off to learn about the world. 

The controversy at Rolling Stone over its 
reporting of rape on the UVA campus is im¬ 
portant, especially when discussing journalism 
ethics. But to let one story of one case on one 
campus deter you from this film is an injustice. 
These brave students deserve to be heard. ■ 


The Hunting Ground 

dir. Kirby Dick 
SIFF Cinema Egyptian 


I could hear 
audible gasps 
of outrage and 
surprise from the 
audience. 


Ex Machina May Look 
Like Sci-Fi, but It’s Really 
About Revolution 

BY CHARLES MUDEDE 


T his is the near future. A sleek black he¬ 
licopter flies toward a place that looks 
like the Arctic. Miles upon miles of hills and 
fields are covered in ice and snow. 

There is only one passenger in 
the helicopter; he is a young em¬ 
ployee, Caleb (Domhnall Gleeson, 
who in this film looks like a young Bill Gates, 
and with good reason), of a huge internet 


corporation that’s very much like Facebook. 
It is, in fact, called Bluebook (a name based on 
a book of lectures delivered by the early-20th- 
century philosopher and logician 
Ludwig Wittgenstein). By crack¬ 
ing some difficult code, Caleb has 
won the honor of meeting his boss, 
Nathan (rising star Oscar Isaac), a man who 
has amassed the kind of fortune that can buy 


the whole Arctic and who has plans for his 
employee. 

Caleb soon learns that his boss is develop¬ 
ing a robot, Ava (Alicia Vikander), with the 
power of self-awareness. But the trillionaire 
wants to be certain about his creation (which 
is top secret and the next big thing that will 
change human history and make him yet 
another trillion bucks). He wants proof that 
it is as self-aware as a human. It is Caleb’s 
job to determine the extent, depth, and real¬ 
ness of the robot’s self-awareness. He begins 
performing tests on the beautiful Ava, which 
unlike the beautiful Rachael in Blade Runner 
is aware that it is a robot, created by a human. 

I very much doubt that the year will pro¬ 
duce a better sci-fi film than Ex Machina. It 
has a solid plot with a pace that is not slow but 
not at all fast. Every word matters in this film: 



not a look, movement, or sequence is wasted 
by first-time director Alex Garland. And it all 
leads to an impressive conclusion that’s not so 
much about the future but about what it really 
takes to stage a revolt against your masters. 
The break (or, to use the language of Fou¬ 
cault, the rupture) has to be brutal and total. 
For the effective beginning of a new world, 
nothing of the past must be preserved. ■ 


Ex Machina 

dir. Alex Garland 
Wide release 
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YOU AND A GUEST ARE INVITED TO 
A SPECIAL ADVANCE SCREENING OF 

TH£ AGE of 

ADALINE 

VISIT WWW.GOFOBO.COM/REDEEM 
AND ENTER THE CODE GtboU42882 
TO DOWNLOAD YOUR PASSES! 


RATED PG-13 FOR A SUGGESTIVE COMMENT. 

Please note: Passes are limited and will be distributed on a first come, first served basis while supplies last. No phone 
calls, please. Limit one pass per person. Each pass admits two. Seating is not guaranteed. Arrive early. Theatre is not 
responsible for overbooking. This screening will be monitored for unauthorized recording. By attending, you agree not 
to bring any audio or video recording device into the theatre (audio recording devices for credentialed press excepted) 
and consent to a physical search of your belongings and person. Any attempted use of recording devices will result 
in immediate removal from the theatre, forfeiture, and may subject you to criminal and civil liability. Please allow 
additional time for heightened security. You can assist us by leaving all nonessential bags at home or in your vehicle. 


IN THEATERS APRIL 24 


TheAgeOfAdalineMovie.com | n/AgeofAdaline | ^F@AgeofAdaline | #Adaline 


LITTLE BOY 



openroad flieSfranger 

INVITE YOU AND A GUEST TO A 
SPECIAL ADVANCE SCREENING OF 

UTTLE BOY 


Please visit Gofobo.com/Redeem 
and enter the code STRANGEBOY 
to download your complimentary tickets! 


.■ ■■■■ .. ..i .bul .. , .Inti *“i 

MPAA RATED PG-13 FOR SOME MATURE THEMATIC MATERIAL AND VIOLENCE 

All federal, state and local regulations apply. A recipient of tickets assumes any and all risks related to use of ticket, 
and accepts any restrictions required by ticket provider. Open Road Films and their affiliates accept no responsibility 
or liability in connection with any loss or accident incurred in connection with use of a prize. Tickets cannot be 
exchanged, transferred or redeemed for cash, in whole or in part. We are not responsible if, for any reason, recipient 
is unable to use his/her ticket in whole or in part. All federal and local taxes are the responsibility of the winner. Void 
where prohibited by law. No purchase necessary. Participating sponsors, their employees and family members and 
their agencies are not eligible. NO PHONE CALLS! 

IN THEATERS 1 

LittleBoyMovie.com | #LittleBoy | 

EVERYWHERE APRIL 24™ 

3i/LittleBoyMovie | ^LittleBoyFilm | fjj/LittleBoyMovie 
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THE MOST POPULAR GUIDE TO THE 

SEATTLE INTERNATIONAL 
FILM FESTIVAL 

Issue Date: 

WEDNESDAY, MAY 13th 

For over 20 years, The Stranger’s guide to 
the Seattle International Film Festival has 
been the go-to resource for 150,000 
filmgoers each year. 

TO ADVERTISE 

call 206-323-7101 or e-mail us at 
adinfo@thestranger.com 

Ad Deadline: 
WEDNESDAY, MAY 6th 


FILM SHORTS 

More reviews and, movie times: thestranger.com/film 


LIMITED RUN 

★ 1971 

Edward Snowden, WikiLeaks, the Pentagon Papers-it 
seems like Americans get a chance to peek behind the 
surveillance curtain only when somebody commits a crime. 
That precedent was arguably set on the evening of March 
8, 1971, during the “fight of the century” between Joe 
Frazier and Muhammad Ali, when activists broke into an FBI 
office in Media, Pennsylvania, and stole every file they could 
find. As the activists sorted through documents to mail to 
journalists, even they were shocked to find that more than 
half were dedicated to spying on activists and undermining 
draft resistance. (An estimated 1 percent of the FBI files 
were about organized crime.) It was the public’s first taste 
of a surveillance state that has become depressingly familiar. 
The FBI never figured out who was behind the break-in, but 
some of the burglars came forward in 2014. This plain but 
very informative documentary fills out the details of who 
they were (mostly college types, including a 
physics professor), what they did, and what 
happened afterward-including the revelation 
of J. Edgar Hoover’s COINTELPRO campaign 
to “disrupt, misdirect, discredit, neutralize, or 
otherwise eliminate" political movements and their sup¬ 
porters. As Frederick A.O. Schwarz Jr., chief counsel of 
the Church Committee-a Senate investigation into state 
surveillance-concludes toward the end of the film: “A gov¬ 
ernment program of secrecy and no oversight is bound to 
have mission creep and go from the wrong but understand¬ 
able to the horrible and un-understandable." We just don’t 
learn, do we? (BRENDAN KILEY) Grand Illusion, Fri 7 
pm, Sat-Sun 5:15, 7 pm, Mon-Tues 7 pm. 

★ BACKCOUNTRY 

When it comes to potentially terrifying locations, a tent in the 
middle of nowhere is pretty tough to beat. The au naturale 
horror film Backcountry may not be terribly complex, but 
the notes that it does hit are impressively stark and scary. 
Inspired by true events, the story follows an out-of-their- 
element couple (Missy Peregrym and Nicholas Campbell) 
spending a weekend deep in the Canadian wilderness. As 
the pair’s feelings toward each other alternate between hot 
and cold, they fail to notice the increasing-and distressingly 
large-signs that they may not be alone. Things progress 
from there, in a fashion that should make Werner Herzog’s 
ears burn. First-time director Adam MacDonald lays his 
premise out in clean lines, with an impressive use of space 


and a knack for shifting from foreboding to realistically gory. 
His established mood is greatly aided by solid performances 
from the lead couple, who remain likable even in the worst 
of times. With little in the way of frills to distract from the 
central grim conflict (Eric Balfour, traditionally an indie 
film irritant, is briefly creepy/hilarious here as a wandering 
alpha male), MacDonald’s back-to-basics approach suc¬ 
cessfully scratches that primal itch, with some genuinely 
tense results. Uncomplicated isn’t always a bad thing. 
(ANDREW WRIGHT) Grand Illusion, Fri-Tues 8:45 pm. 

CHEATIN’ 

Whatever your views on extramarital relationships, it’s not a 
subject to be addressed lightly-so an animated film about 
infidelity? Cheatin’ is the latest feature by indie animator Bill 
Plympton (who wrote, produced, directed, and animated the 
film), and like much of his work, it has no dialogue but tells 
the story using his distinctive visual style, music, and sound 
effects. Cheatin’ begins in a bygone era with an ethereal 
woman walking through a carnival, the eyes of 
every man are on her. Ella is a beauty who has 
closed her heart to love, preferring the company 
of books until she meets the manly Jake when 
he rescues her from a complicated bumper-car 
disaster. They fall in love, marry, and have an enthusiastic sex 
life. Cheatin’ is full of neat, inventive ideas. There is a lively 
scene that illustrates the intensity of their love and sexual 
heat: They are sitting in the kitchen together, you see the 
inside of the toaster glowing, a stick of butter is melting, 
the coffee pot is overflowing. The opera music begins, the 
couple spins around the room dancing, they're boating 
in the sink, the items in the fridge are singing, musicians 
pop out of everything, multitudes of babies come out of 
her nether regions and swirl in the air, and flowers bloom. 
The hand-drawn animation is painting-like yet pulses with 
energy and vibrancy. When a scheming woman tries to 
sabotage their bond, it becomes the tale of a relationship 
gone wrong and the extremes Ella is willing to go to in order 
to fix it. There are some tired old gender politics here, where 
women are responsible for doing the work of a relationship 
and men are free to do as they like without consequences. 
And even though this is a fictional world (right, ladies?), 
these janky old tropes are still hanging around. Fans of 
animation and Plympton’s previous work will be pleased 
with this film. The drawings are playfully delightful, and the 
story is imaginative. (GILLIAN ANDERSON) Northwest 
Film Forum, Wed 8:30 pm, Thurs 9 pm, Fri 10 pm, Sat- 
Sun 9 pm, Mon 3 pm, Tues 9 pm. 


Tons more 
reviews online! 

thestranger.com/filin 
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STAR HARD 

Sure, it could be said I have a "sexual hair 
trigger"—but I see it as just one of my 
many superpowers. Along with my super¬ 
human ability to know every restaurant 
in town that serves egg salad, and being 
able to talk my way out of felony charges, 

I can also become "sexually aroused" in 
a number of varied, unusual ways. For 
example, while the flick of your booty 
obviously drives me to erotic frenzy, I 
am also turned on by alligator wrestling, 
funny voices caused by inhaling helium, and 
"science." YES, SCIENCE. Science makes me 
harder than the Washington Monument 
on Viagra—the problem is, it gets me so 
excited I can barely remember any of it! 

However! There is one science person 
who gets me more aroused than all the 
rest... brainiac astrophysicist Neil De- 
Grasse Tyson. For those who get aroused 
by geometry instead of science, DeGrasse 
Tyson founded the astrophysics department 
at New York's American Museum of Natural 
History (that's hot!), hosted Fox's reboot of 
the classic PBS science show Cosmos, AND 
was awarded the NASA Distinguished Public 
Service Medal—which gets me so horny, I 
need to dump a bucket of ice down my trou¬ 
sers. (AAAAAAAHHH... that would feel so 
much better if I weren't also aroused by ice.) 

Anyway, if you are as turned on by 
DeGrasse Tyson as I am, then grab a new, 
roomier pair of underpants—because he's 
getting his own new late-night, science- 
based talk show! (PANT! PANT! Boinnnggg! 
AH-oooooh-GAH!) It's called StarTalk 
(debuting Mon April 20, 11 pm. National 


Geographic Channel), based on his terrific 
podcast of the same name. His late-night 
gig will be performed in front of a live 
audience, where he'll bring on very cool, 
smart people to discuss stars, space, the 
future, and other sciencey horny-making 
STUFF! 

For example, in the debut episode, he's 
welcoming Star Trek alum and gay activ¬ 
ist George Takei to talk about how the 
imaginary world of Star Trek compares 
with today's society. (Well, for one 
thing, the military doesn't wear miniskirts. 
BOOOOOOOOOII!) Also, Interstellar 
director Christopher Nolan will drop by to 
talk about how he employs science in his 
movies, AND there will be regular segments 
featuring Bill Nye, the Science Guy—who 
makes me only half as horny as DeGrasse 
Tyson, but that's still plenty horny! 

And yet? This sure-to-be-amazing talk 
show is only getting started. Future epi¬ 
sodes have all kinds of interesting and 
unusual special guests, including Arianna 
Huffington, former prez Jimmy Carter, 

Biz Stone (cofounder of Twitter), NASA 
administrator Charles Bolden and astronaut 
Chris Hadfield, author/biologist/smarty- 
pants Richard Dawkins, famed TV producer 
Norman Lear, and someone who probably 
knows a thing or two about horniness, sex- 
advice guru Dan Savage! 

ARE YOU FREAKING KIDDING ME? That's 
an insanely good lineup! And you'll proba¬ 
bly never have to worry about seeing other 
tired-ass late-night guests like Gwyneth 
Paltrow or Justin Bieber—unless DeGrasse 
Tyson is conducting an experiment where 
he dumps Paltrow and Bieber into a 
black hole... you know, just to see what 
happens. Mmmmmm... the thought of that 
gets me super hot. ■ 


Read Humpy’s weekly TV listings at 

0 THESTRANGER.COM 
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★ GETT: THE TRIAL OF VIVIANE AMSALEM 

In Israel, a divorce is known as a gett, and Viviane 
Amsalem (codirector Ronit Elkabetz, a striking woman 
with an imposing gaze) wants one. For three years, 
she has lived with her brother and his wife while trying 
to extract herself from her marriage to Elisha (French 
actor Simon Abkarian). Viviane continues to look after 
their youngest son, but she has no intention of returning 
to her husband. Ronit and Shlomi Elkabetz’s film, the 
third in a trilogy, takes place in the courthouse where 
the parties and their advocates make their cases. Since 
there’s been no infidelity or abuse, the rabbinical court 
rules against Viviane at the first hearing. There will be 
many more. Sometimes Elisha shows up, sometimes he 
doesn’t, but Viviane’s advocate, Carmel (Menashe Noy), 
is a steadfast ally. If the judges have little patience for the 
passive-aggressive Elisha, the system is rigged against 
Viviane. Even her sister, a witness, admits, “A divorced 
woman in Israel eats shit." Other witnesses testify, expos¬ 
ing the flaws in their own marriages, before the judges 
issue their ruling. If the Elkabetz siblings take orthodox 
marriage laws to task, the look (no master shots) and 
tone (austere) feels more Scandinavian in the vein of Carl 
Theodor Dreyer, a great champion of women, like Viviane, 
who held their own against religious hypocrisy. (KATHY 
FENNESSY) SIFF Cinema Uptown, Fri: 4,6:30,9 pm, 
Sat-Sun 1:30, 4, 6:30, 9 pm, Mon-Tues 4, 6:30, 9 pm. 

★JAUJA 

Like noir, the western is a remarkably mutable form that 
accommodates a spectrum of different films. Jauja falls 
about halfway between The Searchers and El Topo , draw¬ 
ing western tropes out into the the wilds of surrealism 
but (wisely) stopping short of any overt psychedelia. The 
story concerns a Dane named Gunnar Dinesen (Viggo 
Mortensen) who is posted up with a ragged cavalry division 
somewhere in the Pampas of Patagonia. It’s unclear exactly 
what he’s doing there or what the division’s objective 
is, but at the outset of the film, things are looking pretty 
fractured, and rumblings indicate we may be flirting with a 
Heart of Darkness situation. Circumstances change when 
Gunnar’s young daughter runs away from the camp with 
a sweetheart and disappears, after which the rest of the 
film is dedicated to her father’s lonely quest to find her. As 
he tracks her through changing landscapes, we’re treated 
to some truly lovely (and richly hued) cinematography at 
a meditative, hypnotic pace. The land, vast and empty, 
envelops him fully, and its physical beauty only seems to 
make the dreamy impenetrability all the more ominous. It's 
a place that effortlessly resists mapping, and by journey's 
end-if we can call it an end-we have fully retreated from it 
into a psychic space. Quite a cowboy movie. (KRISHANU 
RAY) Northwest Film Forum, Fri 8 pm, Sat 5 pm, Sun 
4, 7 pm, Mon 1,3 pm, Tues 8 pm. 

THE SALT OF THE EARTH 

French-Brazilian photographer Sebastiao Salgado came 
to the attention of director Wim Wenders ( Buena Vista 
Social Club , Pina) through a photograph of a blind Malian 
woman. Her face partly shrouded by a head covering, 
her exposed eye looks like a faceted jewel-not ugly, 
but strange and beautiful. In his narration, Wenders, 
who bought a print, says it still moves him deeply. That 
exchange led to a friendship, which led to this Oscar- 
nominated documentary. Wenders and codirector Juliano 
Salgado, Sebastiao’s son, track his career from social 
photography to nature photography in an uncritical por¬ 
trait filled with majestic, painterly images. Aside from his 
formidable technical skills, Salgado, a former economist, 
appears to have the patience of a saint, since all of his 
projects have taken years, including the reforestation 
of his grandfather's Brazilian farmland. Wenders never 
mentions money, even though some of Salgado’s books 
sell for as much as $10,000, but the man has spent most 
of his life photographing the world’s poorest people, so 
it’s hard not to wonder if he ever felt guilty that he had 
so much when they had so little, or maybe he thinks 
of himself more as an altruist than an artist, since he’s 
helped to share their plight with the world. The matter 
goes unaddressed, which leaves this stunning-looking 
film feeling a little incomplete. (KATHY FENNESSY) 
Guild 45th, Fri 4:40, 7:10, 9:40 pm, Sat-Sun 2:10, 
4:40, 7:10, 9:40 pm, Mon-Tues 4:40, 7:10, 9:40 pm. 

★ WHITE GOD 

I could easily live on a planet with no dogs. The animals are 
far less interesting to me than bacteria or ants or pigeons. I 
can tolerate a world with domesticated canines for only one 
reason: Many humans who are close to me are also very 
close to their dogs. I have to endure this animal. In Kornel 
Mundruczo's brilliant, wonderful, amazing, must-see movie 
White God , 13-year-old Lili (Zsofia Psotta) finds herself in 
a world where she is the only dog lover. When Lili moves in 
with her father, a divorce and scientist in the beef industry, 
he refuses to pay the ridiculously high tax charged for 
keeping her mutt, an imposing animal named Hagen. He 
is not rich-one has the impression he was impoverished 
by the divorce from Lili’s mother-and the apartment is 
small, so the dog has to go. Hagen is abandoned on the 
streets of Budapest. Dog lovers will profoundly enjoy about 
two-thirds of White God. The formula is classic: Teenage 
girl loves her big dog, her big dog loves her, but the two 
are suddenly and brutally separated. As Lili searches 
everywhere, Hagen becomes a street dog and is chased 
(not to say hounded) by men from animal control. Hagen 
soon learns that humans, in general, are cruel animals. 
Hagen is captured, sold, beaten, drugged, and so on. Is 
this the dog’s fate? An underworld hell? Will Hagen be 
reunited with Lili? The answer to all this is found in the 
last third of the film, a section that will not be popular with 
dog lovers but certainly will be with those, like me, who 
either tolerate, fear, or hate dogs. Whichever section of 
the film you favor, you’re sure to agree that, as a whole, 
White God pushes anthropomorphization to levels that 
rival Disney. Hagen’s relationship with other street dogs 
easily recalls Lady and the Tramp. Is this really such a bad 
thing? Anthropomorphizing? Humans are animals, after 
all. And animals mostly act like other animals: They eat, 
fuck, search for things, rest in warm places; they don’t 
like pain, hunger, cold rain, being sick or ignored. SIFF 
Cinema Uptown, Fri: 4:20, 7, 9:30 pm, Sat-Sun: 1:30, 
4:20, 7, 9:30 pm. 
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CINEMAS SEATTLE 
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TWO WAYS TO SAVE AT 


MONDAY IS $6 ORCA DAY 
TUESDAY IS GIRLS MOVIE NIGHT OUT! 
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TRUE CRIME THRILLER 

“FASCINATING AND UNSETTLING.” 

- Kate Erbland, FILMSCHOOLREJECTS.COM 
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SERIGNE 

Spiritual Reader & Coach 


Helps bring back loved ones. 
Reunite lovers, issues, 
court cases, 
success in business, 
remove bad luck, 
black magic & witchcraft. 
Stop enemy & offer protection! 
FAST RESULTS! 

917-679-1518 • 646-590-9495 



www.spiritualrestore.com 


flieSiangcr 

Regional Calendar Director 

Index Newspapers is looking for an energetic, goal-oriented leader to run the Things to Do 
Calendars for The Stranger and its sister publication, The Portland Mercury. The calendars 
contain comprehensive listings of local events, restaurants, and venues. And while they 
are currently very good, we’d like them to be transcendent. 

Responsibilities 

Build audience. 

Consistently seek to enhance the calendar user’s experience. 

Improve our systems to make the calendars the most accurate, informative, 
and comprehensive they can be. 

Collaborate with the editorial and sales departments at The Stranger and 
The Mercury regarding special issues and guide listings. 

Network with the community of event producers in each city. 

Use strategy, process, and creativity to effectively manage a team of three to 
achieve the goals of the calendar department. 

Skills and Experience 
Required: 

Be proactive, solution-oriented, and self-motivated. 

Have strong organizational capabilities with impeccable attention to detail. 

Be a team player with strong communication and presentation skills. 

Thrive in a deadline-driven environment and always rise to a challenge. 

Have experience with metrics (KPIs) and a working knowledge of Google Analytics. 

A plus: 

Experience with Facebook, Twitter, Instagram, Pinterest. 

Managerial experience. 

Basic HTML and CSS knowledge. 

This is a full-time, on-site position based out of Seattle that reports to the Seattle 
publisher. Index Newspapers offers a competitive salary, a great work environment, 
and excellent benefits. Some travel between Seattle and Portland required. 

Please e-mail cover letter, resume, and desired salary range to 

calendardirector@thestranger.com. 

No phone calls or drop-ins please. 


SUPERIOR COURT OF WASHINGTON COUNTY OF 
In re 

Joe Albritton Petitioner 
And Respondent: Cheryl Albritton 
No. 15-3-01090-9KNT 
Summons by Publication (SMPB) 

TO THE RESPONDENT: Cheryl Albritton 

1. The petitioner has started an action in the above court requesting 
that your marriage or domestic partnership be dissolved. 

3. You must respond to this summons by serving a copy of your 
written response on the person signing this summons and by filing 
the original with the clerk of the court. If you do not serve your 
written response within 60 days after the date of the first publication 
of this summons (60 days after the 11 day of March 2015), the court 
may enter an order of default against you, and the court may, without 
further notice to you, enter a decree and approve or provide for other 
relief requested in this summons. In the case of a dissolution, the 
court will not enter the final decree until at least 90 days after service 
and filing. If you serve a notice of appearance on the undersigned 
person, you are entitled to notice before an order of default or a 
decree may be entered. 

4. Your written response to the summons and petition must be on 
form WPF DR 01.0300, Response to Petition (Marriage). Information 
about how to get this form may be obtained by contacting the clerk 
of the court, by contacting the Administrative Office of the Courts at 
(360) 705-5328, or from the Internet at the Washington State Courts 
homepage: http://www.courts.wa.gov/forms 

5. If you wish to seek the advice of an attorney in this matter, you 
should do so promptly so that your written response, if any, may be 
served on time. 

6. One method of serving a copy of your response on the petitioner 
is to send it by certified mail with return receipt requested. 

7. Other: Order for Service of Summons by Publication. 

This summons is issued pursuant to RCW 4.28.100 and Superior 
Court Civil Rule 4.1 of the state of Washington. 

Dated: 2/16/2015 

Joe Albritton 

Signature of Petitioner or Lawyer/WSBA No. 

File original of your response with the clerk of the court at: 

Department ofJudicial Administration 

Office of the Superior Court Clerk 

401-4th Avenue N #20 

Kent, Washington 98032 

Serve a copy of your response on: Petitioner (you may list an ad¬ 
dress that is not your residential address where you agree to accept 
legal documents. Any time this address changes while this action 
is pending, you must notify the opposing parties in writing and file 
an updated Confidential Information Form (WPF DRPSCU 09.0200) 
with the court clerk.) 

Joe Albritton 
29249 20th Way S 
Federal Way, WA 98003 


SUPERIOR COURT OF WASHINGTON COUNTY OF KENT 

In re: Michael John Cwalina, Petitioner 
And Sofia Pricsilla Lewis, Respondent. 

No. 15-3-01151-4 KNT 
Summons by Publication (SMPB) 

TO THE RESPONDENT: Sofia Pricsilla Lewis 


1. The petitioner has started an action in the above court requesting 
the establishment or modification of a parenting plan or residential 
schedule and the establishment or modification of a child support order. 

2. The petition also requests that the court grant the following relief: 
Approve a parenting plan or a residential schedule for the dependent 
children. 


3. You must respond to this summons by serving a copy of your writ¬ 
ten response on the person signing this summons and by filing the 
original with the clerk of the court. If you do not serve your written 
response within 60 days after the date of the first publication of this 
summons (60 days after the 18 day of March, 2015), the court may 
enter an order of default against you, and the court may, without further 
notice to you, enter a decree and approve or provide for other relief 
requested in this summons. In the case of a dissolution, the court will 
not enter the final decree until at least 90 days after service and filing. 
If you serve a notice of appearance on the undersigned person, you are 
entitled to notice before an order of default or a decree may be entered. 

4. Your written response to the summons and petition must be on 
form WPF PS 15.0300, Response to Response to Petition for Res¬ 
idential Schedule/Parenting Plan/Child Support. Information about 
how to get this form may be obtained by contacting the clerk of the 
court, by contacting the Administrative Office of the Courts at (360) 
705-5328, or from the Internet at the Washington State Courts home- 
page: http://www.courts.wa.gov/forms 

5. If you wish to seek the advice of an attorney in this matter, you 
should do so promptly so that your written response, if any, may be 
served on time. 


6 One method of serving a copy of your response on 
the petitioner is to send it by certified mail with return receipt requested. 

7. Other: Order for Service of Summons by Publication. 

This summons is issued pursuant to RCW 4.28.100 and Superior 
Court Civil Rule 4.1 of the state of Washington. 


Dated: 3/11/15 


Michael John Cwalina II 
Signature of Petitioner or Lawyer/WSBA No. 


File original of your response with the clerk of the court at: 

Department ofJudicial Administration 

Office of the Superior Court Clerk 

401 - 4th Avenue N. #2C Kent, Washington 98032 


Serve a copy of your response on: Petitioner (you may list an address 
that is not your residential address where you agree to accept legal doc¬ 
uments. Any time this address changes while this action is pending, you 
must notify the opposing parties in writing and file an updated Confi¬ 
dential Information Form (WPF DRPSCU 09.0200) with the court clerk.) 


Michael John Cwalina II 

4059 S. 188th St. Seatac, WA 98188 
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SUPERIOR COURT OF WASHINGTON COUNTY OF KING 

In re: 

Deborah West, Petitioner 

And Abdourahame Bangoura, Respondent. 

No. 15-3-02324-5KNT 
Summons by Publication (SMPB) 

TO THE RESPONDENT: Abdourahame Bangoura 

1. The petitioner has started an action in the above court requesting that 
your marriage or domestic partnership be dissolved. 

3. You must respond to this summons by serving a copy of your 
written response on the person signing this summons and by filing 
the original with the clerk of the court. If you do not serve your written 
response within 60 days after the date of the first publication of this 
summons (60 days after the 15 day of April, 2015), the court may en¬ 
ter an order of default against you, and the court may, without further 
notice to you, enter a decree and approve or provide for other relief 
requested in this summons. In the case of a dissolution, the court 
will not enter the final decree until at least 90 days after service and 
filing. If you serve a notice of appearance on the undersigned person, 
you are entitled to notice before an order of default or a decree may 
be entered. 

4. Your written response to the summons and petition must be on form 
WPF DR 01.0300, Response to Petition (Marriage). Information about 
how to get this form may be obtained by contacting the clerk of the 
court, by contacting the Administrative Office of the Courts at (360) 
705-5328, or from the Internet at the Washington State Courts homep¬ 
age: http://www.courts.wa.gov/forms 

5. If you wish to seek the advice of an attorney in this matter, you 
should do so promptly so that your written response, if any, may be 
served on time. 

6. One method of serving a copy of your response on the petitioner is 
to send it by certified mail with return receipt requested. 

7. Other: Order for Service of Summons by Publication. 

This summons is issued pursuant to ROW 4.28.100 and Superior 
Court Civil Rule 4.1 of the state of Washington. 

Dated: 4/10/15 

Deborah West 

Signature of Petitioner or Lawyer/WSBA No. 

File original of your response with the clerk of the court at 
Clerk of the Court at: 

Maleng Regional Justice Center 
401 -4th Avenue N. 

Kent, Washington 98032 

Serve a copy of your response on: Petitioner (you may list an ad¬ 
dress that is not your residential address where you agree to accept 
legal documents. Any time this address changes while this action 
is pending, you must notify the opposing parties in writing and file 
an updated Confidential Information Form (WPF DRPSCU 09.0200) 
with the court clerk.) 

Deborah West 

25040 - 106th Ave SE #H-306 
Kent, WA 98030 


The Portland Mercury 

IS HIRING! 

Did you know The Stranger has a sister publication in Portland 
called The Portland Mercury? Well they do and they’re hiring for 
an account executive to join their sales team. 

This person will be responsible for selling display ads in the 
paper as well as digital campaigns and sponsorships. The 
Mercury office is a fast-paced environment and this position 
requires someone that is highly motivated, organized, and 
enthusiastic about the job. 

At least 2 years experience with media sales, account 
management, or retail is preferred but not mandatory. More 
importantly, the right person will be very outgoing, have a 
positive attitude, and not be afraid to call up complete strangers 
40-50 times per day. 

This is a full-time position with competitive pay, health benefits, 
paid vacation, and retirement investment opportunities. Due to 
the frequent sales calls necessary with this position you must 
have a working automobile. 

If you think you would be a good candidate for this position 
please email a copy of your resume and in the body of the 
email briefly explain why you think you would be a good fit at 
the Mercury to salesinfo@portlandmercury.com. Please put 
“Account Executive Position” in the subject line of the email. 

Please no phone calls or unscheduled visits. 

The Portland Mercury is an equal opportunity employer. 





Free 24/7 - LiveMatch 
CHATROOMS and 
member FORUMS. 


Ladies, chat with VIPs 
FREE all the time! 


Seattle 206-753-CHAT 

(2428) 

Tacoma 253-359-CHAT 
Everett 425-405-CHAT 
Vancouver, WA 360-314-CHAT 
Vancouver, BC coming soon... 

Portland 503-222-CHAT 
or WEB PHONE on LiveMatch.com 


MAN to MAN 
206-753-CHAT 



I* guy Tr y itforfree 

Ha 206-576-2406 


THAT 

AMAZING 

MOMENT 

WHEN 

NSA turns into LTR 


More local numbers: 1 -800-777-8000 
Ahora en Espanol/18+ 
www.guyspyvoice.com 














































56 April 15, 2015 THE STRANGER 



flieSfrangeft 

COCKTAIL 

COMPASS 


e 


Keep, Seattteh compne/imMvt 

t/APPY r/OUZ 

„ , inut UqttOl<fOWipxMJ 


earn 


m 

c °ckt Ail 1 


-OMP^5 S 


CLCRN • PRIVRTC • FOUR RDULT TH€RTR€S 

NOU MOVICS DAILY 

W€ HRV€ TH€ LRRG6ST SELECTION OF RDULT P€RIOD! 

C0®[L(LW®I® (IMJuTKg ©0WO®®1 

XXX SEX FOR SALE XXX 

tkb mat itep mu ma - rot - 


XR BRANDS 
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Hustler 

Magazine packs 
(3-mags) $5.99 

Handcuff 

Combo on Sale 
Handcuffs 
$6.95 Sale 

Sexual 

Enhancement 

Pills 

20% off with ad 
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Bigger is Better 
Hollywood & 
Pornstar Penis 
Extensions 
$3 off 

1000 Different DVD 
Titles Cabalero/ 
Swedish Erotica/ 
Legend/Barracuda 
$3.95 

Open 24 

Lusty Hours 

Accepting ell 
major credit cord/ 

BE SURE TO USE YOUR COUPONS. THEY EXPIRE AT THE END OF APRIL 

Cheek u/ out cit uiuiui.hoMyuiooJnoveltie/.com 

12706 LAKECITY WAY NE, SEATTLE 206 - 363 - 0056 



Here's your chance to see the best of2014,2013 & more! 


APRIL 30, MAY 1 & 2 AT SIFF CINEMA UPTOWN 511 Queen Anne Avenue North // Tickets On Sale Now at humptour.com 
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SAVAGE LOVE 

Angry Girls and Diaper Pals 

BY DAN SAVAGE 


I consider myself a straight guy — but for the 

last four years, I’ve been having an affair with 
“Connie,” a trans girl I met online. It was just 
casual at first, but over time we developed a 
deeper personal relationship but 
kept it hidden. At some point, I 
figured out she was in love with 
me. I love her too, but I don’t 
think I am “in love” with her. 

Several weeks ago, I went on a 
couple of dates with a girl I met 
on Match.com. The new girl 
posted about our dates on Face- 
book, Connie saw it and was 
upset, and then Connie outed me 
to the new girl. The new girl and 
I weren’t dating anymore, but it 
still was a betrayal that Connie 
told her—told anyone—about 
our relationship and my kink. Right now, I 
can’t look at or speak to Connie, but her friends 
tell me that she is despondent. I can’t get past 
my anger. I’d like to keep her as a friend, but 
can I trust her? She reached out to me recently, 
but I told her to just leave me alone. 

Secret Telling Unnerves Nice Guy 

“Right out the gate, STUNG has to declare 
his heterosexuality,” said Bailey Jay, an AVN 
Award-winning trans porn performer, writer, 
prolific (and hilarious) tweeter, and cohost of 
The Jim Norton Show on Vice.com. “Unless he’s 
trying to say that trans women are men or that 
he’d be mortified to be mistaken for a gay per¬ 
son, then emphasizing 'straight’ is unnecessary.” 

Also unnecessary: that “but” after “I con¬ 
sider myself a straight guy.” Guys who desire 
and fuck women exclusively are straight, trans 
women are women, so no need to drop a “but” 
before telling us you’ve been sleeping with a 
woman who happens to be trans. 

“The term ‘kink’ stuck out as well,” Jay 
added. “Sex with a trans woman can still be 
vanilla. I know lots of trans chicks who are a 
total bore in bed—so while something new 
can be exciting, sex with trans women is not 
innately kinky because of our bodies.” 

Vocabulary lesson’s over, STUNG. Now the 
advice... 

“STUNG says he feels betrayed by Connie 
blabbing about their relationship,” said Jay, 
“but it sounds less like a betrayal and more like 
embarrassment. The whole tone of his letter 
seems to imply that it’s a given that being with 
a trans woman is innately shameful. But take 
out all of the conditioned negative associations 
that some have with trans people, and what are 
you left with? At worst, we have a young lady 
who got jealous and acted immaturely.” 

Let’s pause for a moment to think about why 
Connie behaved immaturely and tried to screw 
up your (already DOA) relationship with the 
new girl. 

“STUNG seems to feel that it’s a given that 
Connie should know better than to talk openly 
about their relationship,” said Jay, “because 
trans women are an embarrassment and Con¬ 
nie should know enough to keep quiet.” 

So you treated Connie like she was an 
embarrassing secret for four long years, 
STUNG, and that caused her pain. You caused 
her pain. Then you go on a couple dates with 
another woman—a cis woman—and it’s 
instantly all over Facebook. Connie was under¬ 
standably upset, and not just by the fact that 
you were seeing someone else. All the hurt and 
anger that built up over the last four years— 
hurt at the way you treated her, anger with 
herself for putting up with it—overwhelmed 
her, and she lashed out. Connie isn’t a bad per¬ 
son, STUNG, she was just angry and upset. 

“And I don’t think STUNG is a bad guy,” 
said Jay. “His attitude toward trans women was 
shaped by a culture that treats trans women as 
either fetishes or punch lines. I am a transgen¬ 
der woman, and I have my own internalized 
transphobia that I’ve had to navigate around. 
So while I can dissect and analyze STUNG, I 


can hardly vilify him.” 

So what do I think you should do about Con¬ 
nie? You should call her and apologize. You 
should tell her that you treated her badly and 
you can understand why she 
lashed out. And you should tell 
her that, while you aren’t “in 
love” with her, you do love her. 
Then you should tell her you’re 
open to meeting up and talking 
things out. 

And what does Jay think you 
should do going forward? “I 
think STUNG should try to see 
every woman he sleeps with as 
fully human, regardless of their 
genitals.” Follow Bailey Jay on 
Twitter @BaileyJayTweets. 

I’m 26 years old and have been dating my boy¬ 
friend for a year. In the first week of dating, he 
disclosed his adult-baby side. Trying to be a 
GGG partner, I told him I supported him and 
dove right in, even though I felt uncomfortable. 
He likes me to dress him up and let him pee 
while wearing diapers, and he likes to dress me 
up. I feel “icky” and even violated afterward — 
though everything has always been consensual. 
I want to be comfortable with it, but I’m just 
not there. When I’ve expressed my discomfort, 
it’s made him upset and embarrassed. Another 
confusing thing: My vagina always gets way 
wetter than usual when he puts a diaper on me. 
But I can’t seem to get to a place where I actu¬ 
ally feel like I’m enjoying it. Is it fair that I feel 
resentful for not being given more understand¬ 
ing for my mixed feelings? Is there a way I can 
break through and enjoy this? (We have plenty 
of vanilla sex, which he is totally into as well.) 

Adult Diapers Under Lover’s Terms 

Something about being put in a diaper turns 
you on. (The particular sensations it creates in 
your swimsuit area? The taboo-ness of being 
a non-incontinent adult in a diaper?) But that 
turn-on is short-circuited by your discomfort. 
And if your turn-on is grounded in the sensa¬ 
tions and/or the taboo, ADULT, you may never 
become comfortable with your boyfriend’s kink. 
Quite the opposite: The more you do it, the less 
surprising the sensations will come to feel, the 
less naughty it will feel, the less of an acciden- 
tal/bank-shot turn-on diapers will become. 

Being GGG doesn’t require a person to do 
whatever the hell their partner wants. Remem¬ 
ber what GGG stands for: “Good in bed (work 
on those skills), giving of pleasure (without 
always expecting immediate reciprocation), 
and game for anything— within reason.” It’s 
unreasonable of your partner to ask you to 
continue engaging in diaper play when it leaves 
you feeling violated. You gave it a shot, it’s not 
working for you, and you have to be able to dis¬ 
cuss your feelings—and your limits—without 
him playing mad and/or hurt. Right now, you’re 
engaging in diaper play not out of a GGG desire 
to meet his needs, ADULT, but because you’re 
afraid of upsetting him. So you’re not consent¬ 
ing from a place of honest desire (a desire to 
do a particular thing, a desire to please your 
partner) but from a place of fear—you don’t 
fear him, but you fear hurting him. No wonder 
it leaves you feeling like shit. 

Here’s what you should say: “Hey, honey, 
it’s great that you have a fetish, and I’m glad 
you felt comfortable sharing it with me. But I 
don’t enjoy it and I don’t think I ever will. So 
this is something you should explore with other 
people. Get yourself a diaper pal, play to your 
heart’s content, and then come home and have 
awesome vanilla sex with me.” ■ 

On the Lovecast, Slate writer 
L.V. Anderson on why we don’t have better 
condoms: savagelovecast.com. 


mail@savagelove.net 
@fakedansavage on Twitter 




Does recovery from 
addiction seem like an 
impossible goal? 

^We can help. 

Seattle Counseling Service 
offers comprehensive mental 
health and addiction recovery 

services in a confidential, 
LGBTQ-affirming environment. 

Walk-in drug and alcohol 
assessments are also available. 

For more information: 
call (206) 323-1768 or visit 
www.seattlecounseling.org 


SeattleCounsdingScmcc 

rrasim ■■ ■ ■ UII'.Pi ■ iyvncj IW1 

Located in Capitol Hill 

1216 Pine Street, Ste 300 Seattle, WA 98101 



Exotic Dancers & FULL BAR 
Check us out! 



5220 Roosevelt Way NE • 206-526-5653 


Now hiring dancers. No license or exp. required. Call today! 
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Y 
S 

WINNER 


BEST 

MEDICINE 

SELECTION 


COOPERATIVE 

1701 NW MARKET STREET 
SEATTLE, WA, 98107 


SERVICE 


MICH QUALIFY 

' 



roft FIRST Tint 
WIIENIS 


206-297-6043 OPEN 7 DAYS A WEEK 



ope I Clinics Inc. 

PRIMARY CARE AND COMPREHENSIVE 
HEMP CBD & MARIJUANA TREATMENT PLANS! 


OPEN MON-SAT, 11-4 WITH EVENING CLINICS 

SCHEDULE YOUR APPOINTMENT ONLINE 

TheHopeClinics.com 

Call Us 206.466.1766 Fax 206.913.2815 

Gos+s Av^iUtta iriifU Piroof of Income/ 


*Lo* 


U-DISTRICT 5267 University Way NE, Seattle, WA 98105 WEST SEATTLE 2532 Alki Ave SW, STE B, Seattle, WA 98116 


CLEARVIEW 16510 Washington 9, STE E, Snohomish, WA 98296 LYNNWOOD 15804 Hwy 99, Bldg A, STE C, Lynnwood, WA 98087 


SEATTLE 3107 Eastlake Ave. E, Seattle, WA 98102 TACOMA 4051 Tacoma Mall Blvd, Tacoma, WA 98409 


CBD EFFECT: CONNECTING PATIENTS, PROVIDERS, AND CANNABIS HEAL ARE 




THINGS TO READt 


THINGS TO DO 


Today’s Events 
Music 

Movie Times 

Theater&Dance 

Comedy 

Art 

Readingst Talks 
Food Drink Eve 


Events 


Festivals 


Sports 


Restaurants 

BarsiClubs 

Weed 


* 




A > 

-A f 

The 


\ jar _. 

j i 


The Mew Guide to 

thestranger.com/events 


i Your complete resource for 

■ dispensaries, recreational cannabis, 
ectfbles, accessories, attorneys, 
' doctors, events, and more! 
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$100 NEW MEDICAL MARIJUANA AUTHORIZATIONS* 

Regular price $150, mention this ad for above price* 

RENEWAL $7510R 12 MONTHS* 

*With Qualified medical records 

Assists with: 

Pain management. Energy Level, 

Chronic illnesses. Appetite, 

And More! 

Provides: 

General Wellness Exams, 

Sports Physicals, 

Nutrition Consultations 

Professional & Discreet! 

(206) 853-5165 

11680 Renton Ave S. Seattle WA 98178 



GREENWOOD 


All l/8ths $25 
Open daily 10-8 

8554 1/2 Greenwood Ave N 
Seattle, WA98103 
206-789-1492 


MEDICINE MAN 

WELLNESS CENTER 

Ln fomplianm? with Rt'H" ufl.lil A 



Best Service in Town 

SW - Includes Aulhmij-JlMin jnd Ciid 
V 1 ‘ijfitj lion jiTtn idvd 7 dJy* a K«Js! 

Online Vcrihcatidn Available 
24 houii j day. 7 dayb a ivi'tk 


Doctors Available 

"lues 2-6 

Thu ns 11-3 
Fri 11-6 
Sun 12-4 

Wjfifc-frjs Welcome! 


i«] Aurora AVi V, ScuLlJ*. WA HMLi.l 


206* 632-4021 



ivwiv.cn nli cinecnp nnullncss^nni 


CONCIOUS CARE COOPERATIVE NORTH SEATTLE 



We Deliver! 

■fcrviM- JmiHcov imp- Tvmw. 

FWF ( *tpj?!Vfwo PttWftr 


(206) 466-1206 



DINNER, DH 1 NKS, £ 
CWOtOLiiTf f UUInTAiNm 

LCMi t-IPvTTT JOINT 
KaLLINQ Lt >.iJN 5 II 

7>lF AMlP*ANt:i >PATT \Jt* 
HHiPFEflT i* Famous 


MEMBER PARTY 3:00PM - MIDNIGHT 

HEMPFEST.ORG MEMBERSHIP STARTS @ $15 


@ Old Rainier Brewery Building 
Factory Luxe 3100 Airport Way S. Seattle • WA 


COMIC I BY CALEB WALSH 



FREE WILL 
ASTROLOGY 

BY ROB BREZSNY 


For the Week of April 15 

ARIES (March 21-April 19): The Cali- 
fornia gold rush hit its peak from 1849 
to 1855. Three hundred thousand adven¬ 
turers flocked to America's West Coast 
in search of gold. In the early days, gold 
nuggets were lying around on the ground 
in plain sight, or relatively easy to find in 
gravel beds at the bottom of streams. 
But later prospectors had to work harder, 
developing methods to extract the gold 
from rocks that contained it. One way to 
detect the presence of the precious metal 
was through the use of nitric acid, which 
corroded any substance that wasn't gold. 
The term "acid test" refers to that pro¬ 
cess. I bring this to your attention, Aries, 
because it's a good time for you to use 
the metaphorical version of an acid test 
as you ascertain whether what you have 
discovered is truly golden. 

TAURUS (April 20-May 20): The time 
between now and your birthday will pro¬ 
vide you with excellent opportunities to 
resolve lingering problems, bring drawn- 
out melodramas to a conclusion, and 
clean up old messes—even the supposedly 
interesting ones. You want to know what 
else this upcoming period will be good 
for? I'll tell you: (1) surrendering control- 
freak fantasies, (2) relieving your backlog 
of tension, (3) expelling delusional fears 
that you cling to out of habit, and (4) 
laughing long and hard at the cosmic 
jokes that have tweaked your attitude. 

GEMINI (May 21-June 20): In the mid- 
19th century, the entrance exam for the 
British Royal Navy was quite odd. Some 
candidates were required to write down 
the Lord's Prayer, recite the multiplication 
table for the number three, get naked 
and jump over a chair, and drink a glass 
of sherry. I'm guessing that your own 
initiation or rite of passage may, at least 
initially, seem as puzzling or nonsensical 
as that one. You might be hard-pressed 
to understand how it is pertinent to the 
next chapter of your life story. And yet 
I suspect that you will ultimately come 
to the conclusion—although it may take 
some time—that this transition was an 
excellent lead-in and preparation for 
what's to come. 

CANCER (June 21-July 22): In 1909, 
Sergei Diaghilev founded the Ballets 
Russes, a Parisian ballet company that ul¬ 
timately revolutionized the art form. The 
collaborative efforts he catalyzed were 
unprecedented. He drew on the talents 
of visual artists Picasso and Matisse, com¬ 
posers Stravinsky and Debussy, designer 
Coco Chanel, and playwright Jean Coc¬ 
teau, teaming them up with top chore¬ 


ographers and dancers. His main goal was 
not primarily to entertain, but rather to 
excite and inspire and inflame. That's the 
spirit I think you'll thrive on in the coming 
weeks, Cancerian. It's not a time for nice 
diversions and comfy satisfactions. Go 
in quest of Ballets Russes-like bouts of 
arousal, awakening, and delight. 

LEO (July 23-Aug 22): " Don't ever tame 
your demons—always keep them on a 
leash." That's a line from a song by Irish 
rock musician Hozier. Does it have any 
meaning for you? Can your personal de¬ 
mons somehow prove useful to you if you 
keep them wild but under your control? 
If so, how exactly might they be useful? 
Could they provide you with primal en¬ 
ergy you wouldn't otherwise possess? 
Might their presence be a reminder of 
the fact that everyone you meet has their 
own demons and therefore deserves your 
compassion? I suspect that these are topics 
worthy of your consideration right now. 
Your relationship to your demons is ripe 
for transformation—possibly even a sig¬ 
nificant upgrade. 

VIRGO (Aug 23-Sept 22): Will you be 
the difficult wizard, Virgo? Please say yes. 
Use your magic to summon elemental 
forces that will shatter the popular obsta¬ 
cles. Offer the tart medicine that tempers 
and tests as it heals. Bring us bracing rev¬ 
elations that provoke a fresher, sweeter 
order. I know it's a lot to ask, but right 
now there's no one more suited to the 
task. Only you can manage the stern grace 
that will keep us honest. Only you have 
the tough humility necessary to solve the 
riddles that no one else can even make 
sense of. 

LIBRA (Sept 23-Oct 22): My message 
this week might be controversial to the 
Buddhists among you. But I've got to 
report the cosmic trends as I see them, 
right? It's my sacred duty not to censor 
or sanitize the raw data. So here's the 
truth as I understand it: More desire is 
the answer to your pressing questions. 
Passionate intensity is the remedy for 
all wishy-washy wishes and anesthetized 
emotions. The stronger your longing, the 
smarter you'll be. So if your libido is not 
already surging and throbbing under its 
own power, I suggest you get it teased 
and tantalized until it does. 

SCORPIO (Oct 23-Nov 21): Karelu is 
a word from the Tulu language that's 
spoken in South India. It refers to the 
marks made on human skin by clothing 
that's too tight. As you know, the effect is 
temporary. Once the close-fitting garment 
is removed, the imprint will eventually 
disappear as the skin restores its normal 
shape and texture. I see the coming days 
as being a time when you will experience 
a metaphorical version of karelu, Scorpio. 
You will shed some form of constriction, 
and it may take a while for you to regain 
your full flexibility and smoothness. 

SAGITTARIUS (Nov 22-Dec 21): Georgia 


is not just an American state. It's also a 
country that's at the border of Western 
Asia and Eastern Europe. Many people 
who live there speak the Georgian lan¬ 
guage. They have a word, shemomed- 
jamo, that refers to what happens when 
you love the taste of the food you're 
eating so much that you continue to pile 
it in your mouth well past the time when 
you're full. I'd like to use it as a meta¬ 
phor for what I hope you won't do in the 
coming days: get too much of a good 
thing. On the other hand, it's perfectly 
fine to get just the right, healthy amount 
of a good thing. 

CAPRICORN (Dec 22-Jan 19): When 
you're a driver in a car race, an essential 
rule in making a successful pit stop is to 
get back on the track as quickly as pos¬ 
sible. Once the refueling is finished and 
your new tires are in place, you don't 
want to be cleaning out your cup holder 
or checking the side-view mirror to see 
how you look. Do I really need to tell 
you this? Aren't you usually the zodiac's 
smartest competitor? I understand that 
you're trying to become more skilled at 
the arts of relaxation, but can't you post¬ 
pone that until after this particular race is 
over? Remember that there's a difference 
between the bad kind of stress and the 
good kind. I think you actually need some 
of the latter. 

AQUARIUS (Jan 20-Feb 18): Until the 
early 20th century, mayonnaise was 
considered a luxury food, a handmade 
delicacy reserved for the rich. An entre¬ 
preneur named Richard Heilman changed 
that. He developed an efficient system to 
produce and distribute the condiment at 
a lower cost. He put together effective 
advertising campaigns. The increasing 
availability of refrigeration helped, too, 
making mayonnaise a more practical 
food. I foresee the possibility of a com¬ 
parable evolution in your own sphere, 
Aquarius—the transformation of a spe¬ 
cialty item into a mainstay, or the evo¬ 
lution of a rare pleasure into a regular 
occurrence. 

PISCES (Feb 19-March 20): Piscean 
author Dr. Seuss wrote and illustrated 
more than 40 books for children. Midway 
through his career, his publisher dared 
him to make a new book that used no 
more than 50 different words. Accepting 
the challenge, Seuss produced Green Eggs 
and Ham, which went on to become the 
fourth-best-selling English-language chil¬ 
dren's book in history. I invite you to learn 
from Seuss's efforts, Pisces. How? Take ad¬ 
vantage of the limitations that life has 
given you. Be grateful for the way those 
limitations compel you to be efficient and 
precise. Use your constraints as inspira¬ 
tion to create a valuable addition to your 
life story. 

Homework: When was the last time 
you loved yourself with consummate 
artfulness and grace? Testify at freewill- 
astrology, com. 
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716 NW 65th St 
herbshouse.org 
206.557.7388 

Sun -Thur 11 -9 
Fri - Sat 11-10 
21 & OVER 


HwhlHoiLde, 

Marijuana has intoxicating effects and may be habit forming. It can impair concentration, 
coordination, and judgment. Do not operate a vehicle or machinery underthe influence ofthis 
drug. There may be health risks associated with consumption ofthis product. For use only by 
adults twenty-one and older. Keep out of the reach of children. 


Affordable Housing Town Hall 

withCounciimembers Kshama Sawant 

Nick Licata 


Rent isl 


Out of = 
Control! 


Thursday April 23, 6 PM 

City Hall Council Chambers *600 Fourth Ave, Floor 2 
tinyurl.com/affordable-seattle 


fUflhn iPI SOCIALISTS 

tk PugetSoundSage ALTERNATIVE 


15 

\ N0W 


LOW INCOME 

r 

OUSINO 


BSC 


WIW 


Nitkeisville 


Seattle Displacement Coalition 


CHC 


LAWYER FOR THE LITTLE GUY 


DRUG & FINANCIAL CRIMINAL DEFENSE 
FIREARM RIGHTS RESTORATION 
CRIMINAL HISTORY CLEAN-UP 
SEIZED PROPERTY RETURN 


Serving All of WA - Your Location Doesn’t Matter 

You Can Call Collect 360-853-8368 Day or Night 

billie@LawyerfortheLittleGuy.com 

9805 Sauk Connection Rd, 98237 



JOBS 


APPLYNOW 

206.632.7734 


Field Manager 
$ 17.00/Hour 


FIGHT FOR PAID SICK DAYS FOR 


ALL WORKERS IN WASHINGTON! 


1 HYDRO 4 LESS h 

hydroponics 

m Gavita Pro 

W iooow ^ 3| 

& Gardeing 
Store^^ 




$6i 

SALE 

$430 




www.hydro4less.org 

SEATTLE 9100 E. Marginal Way South 
Seattle, WA 98108 206-767-8082 



SCHO ©L 
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TOP TIER 
DELIVERY 

4 A Tier Above' 

$60 min. delivery 

21+ PHOTO I.D. REQUIRED 

Serving Seattle - Bellevue - Lynnwood 

• Phenomenal Flowers! 60-100/qtr 

• Concentrates 40-50/g 

• Brownies/Edibles 10-20 

• Open 7 days 10am-12midnight 


206 - 946-5524 Like us on Facebook 



We proudly focus on 
delivering to Downtown, 

West Seattle and South King County. 


206.156.6925 

Visit us c le to view 
our amazing prices 
www.SeattleCannabisExpress.com 
Seattlecannabisexpress@gmail.com 



SEATTLE SUPER 


CHR0NICS 


ChronicSwag.com 


Seattle’s Best Cannabis Delivery 

SeattlesBestCannabisDelivery.org 

CHECK OUT OUR MENU ONLINE 


WE HAVE THE BEST PRICES 
IN TOWN, DELIVERING TO 
MOST AREAS- 
CALL TO CHECK 
AVAILABILITY 


425 - 238-2812 



0 * 206 - 939-3074 


MMJDELIVERYSEAnLE@GMAIL.COM 


SMOKING IS DEAD 


Buy One get Two Free BV E-liquids with this ad 

No purchase Necessary *limit one per customer 

{Authentic Vapes I Artisan E-Liquids I Accessories} 


U-District: 4546 University Way NE 
206-547-5247 

New Capitol Hill Location opening 
mid April 2015 at 1550 E Olive Way 
BeyondVape.com 



VAPE 6 


FREE LEAF 

RELIABLE & SAFE RECREATIONAL DELIVERY 

2i+. Adults Delivering to Adults. Delivery to Seattle Only. 

$75 Minimum Order. Cash Only. 

, r INDICA: Master Kush 

SATIVA: Ji HYBRID: Blue Dream 
TOP SHELF: Girl Scout Cookies 



7-DAYS A WEEK (206) 601-0506* 



TEXT US FOR FULL MENU 

*new number 



MAYER 

HAWTHVRNE J.MK2C 


PDA 


iiLeafly 


MONDAY 

4 . 20.15 


G K P R 


FOR MORE INFO I TICKETS AT 

VAPOURS420.COM I fllCStoll^r 

ALL EVENTS ARE 21+ WITH ID 
8VAPOURS420 


ionic 


C oT/E„RX*> 


C ORB U 

LOUNGE 

























































